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News and queries 
News of Uembers 

PETER ALLEN (Unive rs i ty of Toronto )  
published "Morrow on Coleridge ' s  
Church and Stat e , "  in the Journal of 
the His tory of Ideas , 5 0 . 3 ( 1989) , 
485-8 9 .  

CLIFFORD HOLLAND ( O . I . S . E . ) gave a 
paper on "Social Darwinism and the 
North Ame ri can Triangle" at the Sym
posium on Perspect ives in the Social 
Sci ences ,  Canis ius College , Buffalo , 
i n  Apri l .  

JUDITH KNELUAN ( Univers ity of Western 
Ontario ) wi ll be retiring as editor 
of the VSAO Newsletter af ter the 
Spring 1 9 90 is sue . 

GOLDIE MORGENTALER, a graduate s tu
dent , i s  interes ted in exchanging 
i nformation on Victorian notions of 
heredi ty and how it  was beli eved that 
cha ract eristics were pas sed on from 
parent to child . Her address is 456 
Barton Ave . , Montreal H3P 1N4.  

GARY PATERSON ( Universi ty of Wes tern 
Ontario )  is  a consulting edi tor for 
The Eighteen Ninet ies : An Encyclope
dia , to be publi shed by Ga rland unde r 
the edit orship of George A. Cevasco. 
Many of the 500+ entries ( ranging 
from "absinthe" to "Zangwill" ) have 
not yet been spoken for.  Anyone in
t erested in cont ributing should con
t act him at the Department of Mode rn 
Languages , King's College , 266 Ep
worth Ave . , London N6A 2M3 . 

DAVID SHAW ( Universi ty of Toronto )  
has a new book , Victorians and Mys te
ry: Crises of Representation , a se
quel t o  The Lucid Vei l ,  s cheduled for 
publicat ion by Cornell Univers i ty 
Press i n  April 1 9 90 .  He has published 
"Incomprehens i ble Certainties and In
teres ting Uncertainties : Hopkins and 
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Tennyson , "  i n  Texas Studies in  Lite
rature and Language 3 1  ( 1 989 ) , 6 6-84 , 
and "Poet of Myst e ry :  The Art of 
Chris tina Ros setti" in The Achieve
ment of Christina Rossetti, ed. David 
A. Kent ( Cornell University Press , 
1987 ) .  An essay by him on "Browning ' s  
Murder Mys tery: The Ring and the Book 
and Modern Theory" is published this 
fall in a special issue of Victorian 
Poetry marking the hundredth anniver-
sary of Browning ' s  death. 

JILL SHEFRIN ,  1i brarian at the Os
borne Collect ion of Early Children's 
Books , alerts us to an exhibi tion of 
interest to Victorian s chola rs : 
Richard Andre ( 1 8 37-1 907) , illustra
tor (unti l  1 4  January 1 990 ). 

* * * 

Othe r News 

Philip Anisman , a Toronto lawyer and 
former student of the late F . E . L .  

. Priestley,  has started a fund t o  
honour Prof essor Priest ley with an 
annual memorial lecture series in the 
history of ideas . The FELP Visit ing 
Scholar would be invit ed to visit  the 
Unive rs i ty of Toronto for a two- to 
f our-week pe riod during whi ch he or 
she would lecture , attend , and part i
cipate in graduate and undergraduate 
seminars and clas ses , and meet with 
faculty membe rs and s tudents infor
mally as well  as formally. The goal 
is  $ 1 50 , 00 0 ;  so far over $70 , 000 has 
been commit ted . Contributions can be 
sent t o  Anisman at 80 Richmond S t .  
w., Suite  1905 , Toronto MSH 2A4 . 

* * * 

On Sunday , December 17 at 3 p . m. , 
! 'Harmonie Universelle Ancienne will 
pres ent A Vi ct orian Fami ly Chri stmas 
at the Western Ontario Conservatory 



of Music in  London. Old-time vocal 
and i nst rumental favourites with par
lour music  and readings will  be fea-
tured . The same group will hold a 
Vi ctorian Echoes weekend May 1 1- 13 in 
London on dance and entertainments 
from the 1 8 90s and the turn of the 
century. For information phone ( 5 1 9 ) 
659-3600. 

* * * 

A series of ins truct ional videotapes 
on s ome of the maj or Vi ctorian novels 
is being of fered free to teachers . 
The tapes were des igned to be viewed 
by students af ter they have read the 
nove ls but before class discus sion of 
them . Information from R . G .  Malbone , 
Department of English,  SUNY College 
at Cort land , P . O.  Box 2000 , Cortland , 
NY 13045 , U.S. A. 

* * * 

Di ckens Quarter !�, the j ournal pub
hshed by the Dickens Society , in-
vites article s ,  notes ,  and revi ews on 
the life , t imes , and literature of 
Charles Di ckens . In the coming yea rs 
it  wi ll devot e  quart erly i ssues to 
The Old Curiosit* Shop , Barnaby 
Rudge , and Martin C uzzlewit . Submis-
sions should be s ent to the editor ,  
David Paroi s s ien, Department of  Eng
lis h ,  Unive rs ity of Mass achusett s ,  
Amhers t ,  MA 0 1 003 , U . S.A.  Membe rship 
in the Di ckens Society , whi ch i n
cludes a subscription to the j ournal , 
is  $ 1 5  ( U .S. ) a year.  Order from The 
Dickens Society , Office of the Pre s i
dent , Adminis trations Building , Uni
vers ity of Louisville, Louisville , KY 
40292 , U . S . A. 

* * * 

Advertisements , greeting cards , maga
z ines , t i cket s ,  s tationery , pos t ers , 
labels , etc.  will  be on s ale at a 
bazaar of the Ephemera Soci ety on 
Decembe r  10 at the Vi ctory Services 
Club , corner of Seymour Street and 
Edgeware Road i n  London (Ma rble Arch 
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tube station) f rom 1 1  to 4 p . m. The 
Society is  a non-profi t  organization 
conce rned wi th the prese rvation , s tu
dy , and educational uses of printed 
and handwri t ten ephemera. Applica
tions or i nformation on 1 9 9 0  sales : 
from The Ephemera Society , 1 2  Fitzroy 
Square , London W1P 5HQ , England . 

* * * 

The Victorian Review is a refereed 
interdis ciplinary j ournal published 
twice yearly.  The editor welcomes 
submiss ions on all aspects of the 
nineteenth century , including his to
ry , literature , art , science , reli
gion , mus i c ,  and law. Papers should 
be 10 to 20 pages long and follow the 
MLA s tyle she e t .  Cont ribut ions (no 
more than seven pages ) to a forum on 
the inf luence of recent crit i cal 
thought on the t each ing and s tudy of 
the nineteenth century are also wel-
come . Send two manuscript copies and , 
if  possible ,  di skett e ,  prefe rably 
WordPerfect , to G. St ephenson,  Edi-
tor , Vi ctorian Revi ew, Dep t .  of 
English,  Univers ity of Albert a ,  
Edmonton, Alt a. T6G 2E5 ,  Canada. 

* * * 

CALL FOR PAPERS: The Victorian Stu
dies Associat ion of Wes tern Canada 
i nvites proposals for papers to be 
delivered at the nineteenth annual 
meeting of the As sociation at the 
Unive rsity of Alberta ,  Edmonton , Al-
be rt a ,  1 0- 1 3  October , 1 990. Submis
s ions are welcome from al l areas and 
disciplines of Nineteenth-Century 
Studies , including history , art , 
literature , mus i c ,  s ci ence,  and law. 
Detailed proposals of 500-700 words 
s hould be s ent by 1 January , 1 9 9 0 .  
Only members of the Association are 
eligible to s ubmit proposals . Appli
cat ions for membership ($20. 00 per 
yea r ,  $ 1 5 . 00 s tudent rate ) and propo
sals should be s ent to the Secretary
Treasure r ,  Glennis Stephenson, Dep t .  
of Engli s hi Univers it_y of Albe rta , 
Edmonton,  A t a .  T6G 2E5. 



Conference notes 
VSAO Conference 1 989 

The morning speaker at our 1989 con
ference , Martha Vicinus , presented an 
i lluminating reading of Charlotte  
Bronte ' s  Villette in  the context of  a 
work she is preparing on the role of 
s ecrets in Vi ctorian society. Se
cret s ,  she noted , are an int imate 
part of power and gender poli tics : 
those who know hold the reins . On the 
personal level , the keeping or tell
ing of secrets is  a powe rful index to 
our characte r ,  our friendship s ,  even 
our mental stabi li ty. Whereas the 
modern world is obsessed with politi
cal secrets (witness the spy novel ) ,  
the Victorians were particula rly in
t rigued by sexual ones such as ille
git imacy and homos exuality . The whole 
world of women was in a sense hidden 
behind the closed doors of private ,  
inviolate middle-class homes ; f emi
nis ts ,  s eeking to escape from the 
cot , were typically concerned wi th 
bringing to light the hidden facts of 
prostitut ion and venereal disease.  

The process of growth in Vi llette is 
partly a process of learning to han
dle secrets appropriately. Lucy mus t  
f ind out which secrets t o  tel l ;  i n  
the claustrophobic world o f  the pen
sionnat , surrounded by the obsessive 
prying and intelligence-gathering of 
Mme Beck and the devious machinations 
of Pere Silas , she finally reaches 
psychic wholeness when,  on the moon
lit balcony ,  she i s  able t o  share the 
secrets of her emot ional life with 
her beloved M. Paul . M .  Paul , l ike 
many of Bronte ' s  heroes , mus t  com
plete himself by adopting s ome woman
l ike t raits  and learning t o  keep a 
secret unt il the appropriate time ,  as 
he does in his preparations for Lu-
cy's s chool . ( In the male world , wo
men were s t igmat ized as alt e rnately 
too secretive and unable to keep a 
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secret . )  As a narrator--" the second 
most f amous unreliable narrator in  
Victorian f i ct ion" (firs t  prize also 
going to a Bronte c reation ) --Lucy is 
notable for her withho lding of essen
tial information f rom the reader .  The 
gaps in her narrative are as staring 
as the gaps in the books M .  Paul 
gives her ,  where too explicit pas
sages have been snipped out wi th 
scissors in what seems a metaphor 
made f lesh for modern critics . At the 
end , however ,  she retains her re
serve , refusing to divulge the fate 
of M. Paul to the unknown and pos s i
bly uncaring reade r ;  in Bronte's 
novel , the sharing of secrets cannot 
extend from the private space of 
lovers into the public world.  

In  the af ternoon lecture , Margaret 
MacMil lan discussed the way in which 
the Bri tish experience in India 
helped to call into ques tion the ear-

.ly Victorian belief that mankind 
evolves uniformly in a progress ive 
manner.  She concent rated particularly 
on two f igures : Si r Alfred Lyall , an 
adminis trator who spent four years in 
the almos t f eudal nat ive states of 
Raj putana and wrot e widely on Indi an 
t opics , and Si r Henry Maine , who went 
out as the Law Membe r of the Gover-
nor-Gene ral ' s  Council in 1862 .  Ly
all ' s invo lvement in putting down the 
Mutiny short ly after his arrival (an 
exhilarating expe rience for him) sug
ges ted the dangers of meddling with 
Indian cus toms ; his lat e r  servi ce in 
the native states convinced him that 
the attempt to introduce Wes tern ide
as could lead to social chaos. For 
reasons that he t ri ed to analyze , 
Indian society had ceased to develop 
according to the expected pattern , 
and i t  could be that i t  was destined 
never to evolve the institutions that 
the West consi dered the natural 
fruits  of civilizat ion. In his s tudy 
of Hinduism, Lyall also began t o  
doubt the .benefits  o f  the progres s 
envisaged by Pos itivists  from poly
theism ,  through monotheism, to mora
lity alone, f earing that morali ty 



wi thout a supe rnatural sanct ion might 
p rove too weak to hold  the social 
f abric  toge ther.  

S i r  Henry Maine too viewed India as a 
case of arres ted development . As a 
champion of the disputed not ion that 
European civilizat ion began �i th the 
Ayran race in India , he was concerned 
to f ind reasons why Indian society 
had not fol lowed the European path, 
sugges ting the influence of climate 
or the fact of interma rriage wi th 
infe rior race s .  Like Lyall , he doubt
ed whether modern European ins titu-
tions would neces sari ly prove benefi
cial : in his work on land law he 
found that the ancient collect ive 
sys tem of Indian vi l lages had been 
advers ely affected by the superimpo
s i t ion of the West ern not ion of pri
vate property. These Victorian think
ers and their contemporaries did not 
generally come to  the conc lus ion that 
Indian soci ety had evolved in its own 
diffe rent way. But by helping to 
break down the idea of a homogeneous 
upward progres s ,  they c lea red the way 
for a new approach that developed 
early in the twenti eth century, in 
which the attempt to rank societies 
on the s cale of development was aban
doned altogether in favour of a study 
of their ins t i tut ions in terms of 
funct ion and s tructure . 

Besides the two speake rs , the confer
ence featured entertainment by Hans 
de Groot and an exhibit ion of Victo-
rian ephemera arranged by Barbara 
Rus ch .  Rusch , founder and f i rs t  pre
s ident of the Ephemera Soci ety of Ca-
nada , has been collect ing Victoriana 
for nine years , and mainly from her 
own collection was able to provide an 
extens ive display which complemented 
the themes of the pape rs . One dis
play , Vi ctoria and Empir e ,  followed 
the s tory of Victoria ' s  life through 
artefacts ranging f rom medals and al
bums to decorated cigar boxes , with 
parti cular emphas is on the Indian em
pire.  The second , Women ' s  Sexuali ty ,  
i l lustrated ideals of beauty and con-
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duct through t rade cards , hai r tonic ,  
etiquette books and the like. The nu
me rous fas inat ing corset ads , in par
t i cular,  sure ly provide much to pon
de r on the theme of secrets revealed 
and concealed. 

Jean O ' Grady 
Unive rs i ty of Toronto 

* * * 

On April 5-7, 1 99 0 ,  the Univers i ty of 
Alberta wi ll  be holding a la rge-s cale 
interdis ciplinary symposium called 
"In Her Own Image : Representat ions of 
Women in Culture . "  Among the s peakers 
on literature , theatre , his tory , 
film, and popular culture, those on 
Victorian topics include Dei rdre Da
vid (Unive rs ity of Ma ryland ) on women 
in nineteenth-century India , Heather 
Dawkins ( Paris ) on the feminine coun
terpart to masculine dis course on 
sexuality,  and Glennis St ephenson 
(University of Alberta )  on the depic
tions of women in the vers e ,  prose 
and i l lustrat ions of the Keepsake an
nuals . Information from Juliet McMas
ter,  Department of English, Unive r
s i ty of Albe rta ,  Edmonton T6G 2E5 .  

* * * 

Our annual conference wil l be held 
this year at Glendon College on 
Saturday , Apri l  7 ,  1 990.  The s ubj ect 
wil l  be the his tory of science . James 
Secord of Imperial College , London , 
wil l  discuss the diffusion of scien
t ific information in the Vi ctorian 
period , and Michael Ruse of the Uni
vers ity of Guelph will  speak on the 
notion of progres s in relation to 
evolution. 

* * * 

Victorians and the Periphery will be 
the topic of the annual meeting of 
the Midwest Victorian Studies Associ
ation in Urbana , 111 . , on April 27-
28.  Information f rom Michael Clarke , 
Department of English,  Loyola Univer
s ity of Chi cago , 6 525 N. She ridan 
Rd . , Chicago , IL 60626 ,  U . S . A. 



Riddle4e4ee 

OLD CAMERON ' S  Nursery Rhyme Riddles 

Hot seat , 
Hot feet , 

No . 6 

Pris tine clothes defiled-
Drives your mother wi l d ;  
Beat , beat 
Hot seat , 
Mother ' s  really wild : 
Take that , you dirty child! 

Solution on page 38 
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A Wizard to the Northern Poets: 
Notes on William Morris in Nineteenth-Century 
Canadian Poetry 

D . M . R .  Bentley 
Unive rs ity of Western Ontario 

In the f inal decades of the nine
teenth century , two William Morrises 
arrived in Canada : the medi eval Wil
liam Morris of the Defence of Guene
vere volume of 1858 and the utopian 
William Morris of the News from No
where volume of 1890 (the pirated 
Ame ri can edi tion ) and 1 891 . As the 
chronology of Morris ' s  own metamor
phos is  f rom the colourful Arthurian
ism of the Oxford days to the out
spoken socialism of the London years 
might lead one to predict, it was the 
young Morris who appeared earlier in 
Canada and the mature Morris who ap-
peared somewhat later.  Indeed , the 
chronology and cha racteristi cs of 
Morris ' s  life and work may also have 
a bearing on the places in Canada 
where Morris ' s  two presences were 
most tel lingly felt. The medi eval 
Morris made his greatest impact , not 
s urprisingly , in Frede ri cton , New 
Brunswick ,  in the late 18 70s or early 
1880s--not s urpris ingly , because Fre
deri cton , wi th its neo-Gothic cathe
dral and its High Church elements , 
was perhaps the most medieval of 
English-Canadian towns . l By contrast, 
the utopian Morris made his presence 

!Bishop Medley , who bui lt Frede
ricton ' s  Anglican Cathedral in the 
early part of the century , was "not 
only a f riend of Pusey , and Keble 
• • •  [but ] also an eccles iologis t ,  the 
author of • • • Elementar>J Remarks on 
Church Architecture ( 841). " For 
thi s ,  and other ,  comments on Medley ' s  
impact on the cultural life of nine
teenth-century Fredericton, see Mal-
colm Ros s ,  "A Strange Aesthetic  Fer
ment , "  Canadian Literature , Nos . 6 8-
69 ( Spring-Summe r ,  1976) , pp . 1 3-25.  
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felt--again not surprisingly--in the 
capital city of Ottawa in the 1 890s , 
a place predictably receptive to the 
social and political satire of News 
f rom Nowhere and hence to that work's 
vision of a brighter and better fu
tur e .  By now it will  already have 
been guessed by anyone fami liar with 
Canadian literature that Morri s's 
most significant literary impact in 
nineteenth-century Canada was on the 
Confederation school of "Northern 
Poets , "  a s chool that divides into 
the Frede ri cton group of Charles G .  
D .  Robe rts , Bliss Carman, and the 
les ser known but most Horriss ian 
Francis Sherman, and the Ottawa Group 
of Duncan Campbell Scott, William 
Wi lfred Campbell and , above all (at 
least for the present purposes ) ,  Ar
chibald Lampman. 

I 

Morris ' s  way was paved for h im in 
Fredericton by the most inf luential 
and important teacher in pos t-Confed
eration Canada , George Parkin. Prob
ably remembe red by Canadian literary 
scholars primarily as the master  (and 
later headmaste r )  at Upper Canada 
College who taught Stephen Leacock , 
Parkin was in the seventies t he head-
master of the Collegiate Grammar 
School , Frederi cton , and a catalytic 
influence on Charles G . D .  Roberts and 
Bliss Carman. According to his bio
graphe r ,  Sir  John Wil lison , Parkin 
was a "non-Collegiate student" at Ox-
ford for about s ix months in 1873/74, 
at which time he heard Ruskin ' s  
"firs t  lecture [as Slade Profes sor ] 
on a rt" and worked on t he "too-famous 
road at Hink.sey . "2 



Evidently he returned to Canada and 
to Fredericton full of knowledge 
about current intellectual and artis-
tic trends in England . Of parti cular 
importance for us  here , he brought 
with him an apparently infectious 
enthusiasm for the Pre-Raphaelite 
poets--for  Rossetti , whose  Poems had 
belatedly appeared in 1 8 7 0 ,  for Swin-
burne , whos e  Poems and Ballads (Fi rst 
Seri es ) had been publi shed in 1866  
and , of  course ,  for  William Morris ,  
whos e  Defence of Guenevere and Other 
Poems had appeared in 1858 and whose 
Earthly Paradise was published in  
three volumes in 1 868/7 0.  In  the 
dedi catory essay "To My Teacher and 
Friend George Robert Parkin" that be-
gins his collect ion of essays enti
tled The Kinship of Nature ( 1903 ) ,  
Carman affect1onately reminds his 
mentor of 

those hours in the clas s-room, 
when the Aeneid was of ten i nter
rupted by the Idyls of the King or 
The Blessed Damozel , and Wil liam 
Morris or Arnold or Mr. Swin
burne ' s  latest lyri c came to us 
between the lines of Horace . 3 

Probably thinking of himself and his 
cousin Roberts , Carman stops short of 
burdening Parkin with "the heavy re
s pons ibi lity of having turned more 
than one young s cholar aside into the 
f ascinating and headlong current of 
contemporary p,oetry . " Nevertheles s ,  
h e  continues , 'it is ce rtain • • •  that 
you gave us whatever solace and i n
spiration the re i s  i n  the classics 
and in  modern letters , and set our 
feet in the devious aisles of the en
chanted groves of the muses . "  It is  
equally certain that for  Carman and 
Roberts the inf luence of Parkin was 

2Sir  George Parkin : A Biography 
(Lo�don : Macmillan , 1 9 2 9) , p .  30.  

The Kinship of Nature (Boston: 
Page , 1903) , p .  vi i ,  and see also p. 
1 48 for  comments on "The Blue Closet" 
as "subconscious art . "  
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an enduring one , as was the influence 
of the poets whom Carman associates 
with Parkin in The Kinship of Nature . 
Morris is  a recurring subj ect of dis
cuss ion in  the correspondence of the 
two Fredericton poets--in an unpub
lished letter of Novembe r 1 884 to 
Carman ,  for example , Roberts discus
ses two poems from The Defence of 
Guenevere , agreeing with his cous in ' s  
asses sment of "The Gilliflowe r of 
Gold" and registering his mixed ap
proval of "Concerning Geff ray Teste 
Noi re . " He is also a recognizable 
presence in the early poetry of both 
men. 

Perhaps because Carman ' s  f i rst book 
of poems , the Low Tide on Grand Pre 
vo lume of 1893 ,  did not appear until 
his youth in Frede ricton and the en-
thusiasms of Parkin were well in the 
pas t ,  the presence of Morris is more 
gene ral and diffuse there than it is 
in Robe rts ' s  Orion and Other Poems , 
published thi rteen years earlie r ,  in 
1880.  Morris ' s  presence in Carman ' s  
earliest (and , many would say ,  best)  
work is  not s o  general and diffuse , 
however ,  that it has gone entirely 
unobserved by the critics . In his 
1 9 6 6  book on Bliss  Carman, Donald 
Stephens connects the Canadian poet 
and the early Morris in terms of what 
he rega rds as their  excess ive "fluen
cy . "  "There is energy and force" in 
both poets , Stephens not es , and i n  
both cases , "the recurrent themes are 
the beauty of life , the f leetingness 
of love , and the inevitablity of 
death. "4 After granting that "Carman 
s eldom uses a medieval setting" in 
his poetry , Stephens argues that he 
nevertheless "creates an atmosphere 
which appears medi eval" and hence 
achieves s omething of the "Morris 
tone" in such s t anzas as the follow
ing : 

4Bliss Carman (New York : Twayne , 
1966), p.  IU. 



The scarlet fruit will come to fill , 
The scarlet spring to s t i r  
The gold�n rowan o f  Menalowan, 
And wake no dream of he r.  

What St ephens is  associating wi th 
Morris in this s tanza is , I suspect , 
the use of vivid adj ectives ("scar
let , "  "golden" ) which here , as fre-
quently in the Defence of Guenevere 
poems , touches the natural world with 
a sense of the artificial , as well as 
with a sens e of immi nent decay . Mor
ris ' s  poet ry was probably , as Ste
phens concludes , only a "minor influ
ence on Ca rman's vers e , "  but the pre
sence of the early Morris even in the 
mature Ca rman--parti cularly, it could 
be a rgued , in the Canadian poet ' s  
conce rn with sensuality and transient 
beauty--is one channel through which 
the inf luence of Morris was carried 
forward to  the young Ezra Pound and 
Wallace Stevens , and thus into Anglo
Ame ri can Modernism. Yeats ' s  debt to 
the early Morris is well known. Less 
well known is the debt of Stevens and 
Pound to  Carman5--a debt whi ch 
brought with it an indirect inheri
tance from Willi am Morri s .  No doubt 
both Stevens and Pound (especial ly 
the latter) were acquainted directly 
with Morris ' s  poetry .  But when Ste-
vens praises the "sense of warm beau
ty" that he finds in Carman,  he is  
surely responding to one of  the mos t 
Morriss ian qualit ies of the Canadian 
poet who is as yet insuff icient ly 
acknowledged as a mediator between 
the Pre-Raphaeli te and Modern sens i
bilities . 

In the early work of Parkin ' s  other 
prominent student at the Fredericton 
Collegiat e ,  Morri s ' s  influence is , as 

5For a discuss i on of Carman ' s  im
pact on lat e nineteenth- and early 
twentieth-century poets in America 
and England see my "Preface: Minor 
Poets of a Superior Order , "  Canadian 
Poe t rt , 1 4  (Spring/Summe r ,  1 9 84 ) ,  
[v-n i J. 

already int imated , more specific  and 
appa rent . One of the mos t complex and 
also the mos t  Morriss ian of the poems 
i n  Roberts ' s  Orion volume of 1880 is  
"Launcelot and the  Four Queens , "  a 
twelve-page narrat ive that describes 
the capture of the knight by four 
wi cked enchantresses and his subse
quent es cape , wi th the physical help 
of a "damsel" and , the poem impli es , 
the spi ri tual assis tance of Queen 
Guenevere.  While "Launcelot and the 
Four Queens " owes a not iceable debt 
to the early Tennyson (not least in 
i t s  various s t anza forms ) and , beyond 
Tennyson, to Malory ( its story ap
pears in the s ixth book of the Morte 
Darthur ) , 6 it also reveals at seve ral 
levels the i nfluence of the Defence 
of Guenevere vo lume , parti cularly of 
"The Defence of Gueneve re" i tself and 
its  companion-poem "King Arthur ' s  
Tomb . "  Indeed , "Launcelot and the 
Four Queens" probab ly reveals the in
fluence of Morris in its  ve ry selec
t ion of Launcelot in his role as Gue
neve re ' s  lover as a central focus , as 
well as in its  as sociat ion of him, as 
in "King Arthur ' s  Tomb" and the Ox
ford Union frescoes of Rossett i ,  Mor-
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ri s ,  and others (which Pa rkin ve ry 
probably s aw i n  1 873/74 ) ,  with an 
apple tree . Whereas in "King Arthur's 
Tomb" Launcelot meets Guenevere and 
subsequently falls asleep in ''A plac' 
of apple-trees ,  by [a ] thorn tree , "  
i n  "Launcelot and the Four Queens , "  
the knight is  introduced as leep 
"unde r an apple-tree" wi th a nearby 
"hawthorn hedge . "  ( In Ros setti 's  con
t ribut ion to the Oxford Union Libra
ry , "Sir Launcelot ' s  Vis ion of the 

6For a dis cu s sion of these aspects 
of the poem, see L . R. Early , "An Old
World Radi ance: Robe rt s' Orion and 
Other Poems , "  Canadi an Poetry, 8 
(Spring/Summer ,  1 9 81 ) ,  1 9-21. 

7This and subsequent quotations 
are t aken f rom 'Wil liam Morris , The 
Defence of Guenevere , and Other 
Poems , ed . Margaret A. Lourie (New 
York : Garland , 198 1 ) .  



Sane Graal , 11 Launcelot is  seen as leep 
by an apple tree against  whi ch Guene
vere leans in a cruciform posi tion 
and with an apple in her hand--a syn
cre t i c  image of a tempt res s/redemp
t ress whi ch was beyond Roberts ' s  pow
er of imagini ng in 1880 ,  but would 
not remain so  for long .  Wha t  I am 
implying here i s  that the fusion or 
confus ion of sacred and profane love 
in the work of Ros setti and the young 
Morris may well be behind the syncre
t icism of Roberts ' s  later work in the 
New York Nocturnes [ 1 8 9 8 ]  and The 
Book of the Rose  [19 03 ] . ) Also indi
cat ive of Morris ' s  inf luence on 
"Launcelot and the Four Queens " are 
such s tanzas as the following , wi th 
i t s  decorative and sensual detai l : 

On upright spear each knight doth 
bear 

One corne r of an awni ng rare 
Of s i lk , all green,  and bordered fair 

With mys tic-symbo lled broidery ; 
And o ' er the ladies ' mi lky-white 
Sof t shoulders falls the tinted light 

And nes t les tremblingly . 8 

While there is much of Tennyson in 
this s tanza--in fact , the stanza form 
itself derives from that of "The Lady 
of Shal lot "--the descript ion of the 
ladies could s urely not have been 
written wi thout an awareness of Mor
ris ' s  magnificent descript ion of Gue
neve re in "The Defence" with 11soft  
s t ill l ight"  "lingering on her hands " 
and falling "Wi thin [her ]  movi ng 
t resses . "  Other passages in 11Launce
lot and the Four Queens "--such as a 
description of a carved "dragon • • •  
with broodi ng wing , /And dismal claws 
outspread11--are also i ndebted to  
poems in The Defence of Guenevere 
volume--to 11Golden Wings , "  for 
ins t ance , with its  boat of 11carved 

8This and other quotations from 
"Launcelot and the Four Queens 11 are 
t aken from Charles G . D. Robe rt s ,  
Orion , and Other Poems (Philadelphia : 
Lippincot t ,  1880), PP• 37-49.  

wood , with hangings green" and to 
"The Wind , "  with its  chair of "carv
ed" wood and i t s  grinning "dragons . "  

But perhaps Robe rts ' s  mos t  cons ider
able debt to Morris in "Launcelot and 
the Four Queens " lies in the poem ' s  
t reatment of sexual and ethical di
lemmas . Like !-torri s ,  Robe rts depicts 
Launcelot as a man whose love for 
Guenevere is  at once the lodes tar of 
his life and the source of sin and 
t reachery . Guenevere,  s ings the 
knight in one of the poem ' s  inter
spe rsed songs , has the power "To make 
[him ] f oul before [hi s ] God/And false 
unto [his ] King . "  She also has the 
powe r ,  the poem implies , to sustain 
him in his darker moments and , 
through the agency of magic ,  t o  
engineer h i s  escape from the cas tle 
of the Four Queens . In that cas tle 
Launcelot is faced wi th a typi cal ly 
Morriss ian dilemma--a choice be tween 
two op tions which , for one reason or 
anothe r ,  are equally undesirable or 
arbi trary .  Such choices are faced, 
for i nstanc e ,  by Guenevere in "The 
Defence of Guenevere" (the two famous 
cloths ) and by Jehane in "The Hay
s tack in the Floods " (Death in Pari s 
or death-in-life with Godmar ) .  In 
Robe rts ' s  poems , Launcelot faces the 
choice either of being killed or of 
living with one of the four queens; 
o r ,  as he puts i t ,  "This is a gri e-
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vous case , /That ei ther I must  quit 
sweet life/Or keep i t  better with one 
of ye . "  As is the case with Morri s ' s  
Guenever e ,  s o  i t  i s  with  Roberts ' s 
Launcelot : loyalty to an adult erou s  
love provides a sus taini ng centre in 
a world of t reachery and violence.  
Both "the Defence o f  Guenevere" and 
"Launcelot and the Four Queens " close 
with their respective lovers alive 
and able to continue the i r  i llicit  
but sustaining love. Since Roberts 
was himself a man who would s t ray 
into several adulterous relationships 
shortly after his marri age in 1 8 8 0 ,  
i t  is  plausible t o  spe culate that he 
was at leas t partly drawn to Morri s ' s  
early poe t ry by its  seeming endorse-



ment of adultery and sexual pass ion. 
For the poets of both Orion and Other 
Poems and The Defence of Guenevere , 
and Other Poems , an interest in the 
Launcelot-Guenevere s tory seems un
cannily and prophetically to anti ci
pate event s that would later occur in 
personal life.  

II  

It  was Roberts ' s Orion and Other 
Poems that convinced Archibald Lamp
man while he was s t ill a student at 
Trinity Col lege , Toronto , in the ear-
ly 1 880s that a Canadian poet could 
produce work of di s t inct ion.  The work 
of distinction that Lampman wrote 
under the primary influence of Morris 
is  "The Land of Pallas , "  a visiona ry 
poem writ ten as "The Happy Land" in 
August 1 89 1  and f i rs t  published in 
the pos thumous Alcyone volume of 
1 89 9 .  Before proceeding to an exami
nation of the debt of "The Land of 
Pal las" to News from Nowhere , it is 
worth taking a moment to remark that 
in the 1 880s--and apparently prior to 
reading News f rom Nowhere s hortly 
after its  appearance in North America 
in 1 8 90--Lampman had almost nothing 
good to  s ay about Morris either as a 
poet or as a thinker .  In an 1885  es-
s ay ent itled "The Modern S chools of 
Poetry in England , "  Lampman as serts 
that Morris has "written a great deal 
t oo much" in poet ry and "has no true 
and vital princir.le upon whi ch to  
base his  work . " ' William Morris has 
done nothing to help the cause of or
der and divine beauty and peace , "  he 
conc ludes ,  "and his work can there
f ore hardly be of much las t i ng inte
rest to  mankind . " 9 Ve ry likely it was 
the eme rgi ng socialism of both Morris 
and Lampman--and specif i cally the 
publication in 1 8 90/9 1  of News f rom 
Nowhere--whi ch led the Canadian poet 
to change his opinion of Morris f rom 

9Archibald Lampman : 
Prose, ed. Barrie Davies 
Te cumseh , 1 97 5 ), p p .  1 02-3. 

Selected 
(Ottawa: 

the explicit animos i ty of the "Modern 
School" essay to the admi ration im
plicit  in the Morris sian qualities of 
"The Land of Palla s . "  

It may be that Lampman's attention 
was drawn to News f rom Nowhere by the 
relat ively extens ive revi ew of it  
that appeared in the May 27,  1 89 1 , 
issue of The Week, the Toronto peri
odical which Desmond Pacey has de
s c ribed as "the focus of the literary 
and cultural life of the young Domin
ion" 1 0  of Canada in the eighties and 
nineties . The bulk of the review con
s is ts of a faintly condescending de
scription of Morri s ' s  "lovely commu
nistic society" wi th i t s  "unt rammeled 
mari tal relations " and its many abo
litions--no "-funishment , "  no "inequa
lity , "  no monarchy , Parli aments ,  
j udge s ,  lawyer s ,  policemen,  sol
diers , "  money , unpleasant work . "In a 
word , "  s ays the anonymous reviewe r ,  
. "human nature [has ] been changed to 
the angelic ,  and , as a plain conse
quence , all [have ] a lovely time . " At 
its  clos e ,  howeve r ,  the revi ew be
comes less condes cending and mo re 
posit ive in a way that might well 
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have provoked an Ottawa poet , social
i s t , and res idual Anglican into read
ing News f rom Nowhere: 

News f rom Nowhere i s  altogether a 
poet's beautiful dream of the 
world that might be if humanity 
would but act on Christ ' s  teach
ing : "Do unto othe rs as you would 
have them do  unto you . "  It is  cu
rious to reflect how that short 
command compri s es all that is  
necessary to  bring about a s tate 
of things blissful beyond the 
setting forth of any ins t ructor of 

1 0See D . M . R. Bentley and MaryLynn 
Wickens , A ·Checklis t  of Literary Ma
terials in The Week (Toronto ,  1 883-
1896) (Ottawa : Golden Dog , 1978), pp. 

i ii-iv for this and o ther comments on 
The Week ' s  importance in  late nine
teenth-century Canada. 



Utopias . Books like this of Mr. 
Morris are useful to those who 
will  read them rightly;  they help 
to impress the world with the 
s ense that human nature is capable 
of bei ng improved, if not perfect
ed ; and that upon change of idea , 
and not otherwis e ,  can be esta
blished a s tate of society where 
peace and good-will  shall pre
vau. ll 

The idealis t i c  meliorism of these 
last f ew sentences may well have c re
ated a sympathetic  reade r of Morris 
in the Lampman who had conc luded his 
essay on "The Modern S chool of Poetry 
i n  England" with the as sertion that 
t rue art must  assis t in keeping "man
kind in the gradual and eternal move
ment toward o rder and divine beauty 
and peace . "  

Although a detailed discussion of the 
relat ion between Lampman ' s  "Land of 
Pallas" and Morri s ' s  News from No
where is beyond the scope of this 
a rticle ,  there is t ime here to note 
briefly some of the maj or similari
ties and differences be tween the two 
works . Both writers ef fect the induc
tion of their speakers to the "happy 
land" by means of a Bachelardian 
reverie--a day dream in which the 
rational mind i s ,  if anything , more 
alert than during ordinary waking 
hours--and both locate their utopias 
in a relat ively pleasant and largely 
pas toral future where , in Morris ' s  
words , there are many "exhibition [s ] 
of ext inct comme rcial morality . " 1 2  
Like Morris ' s ,  Lampman ' s  utopia is  
one in which an  "increase of beauty" 
is i ne luctably connected to advances 
t owards "freedom , "  "equali ty , "  plea-

-llThe Week , 1 7  (27 May 1891 ) ,  
272-3. 

1 2All quotations from News f rom 
Nowhere a re taken from the Cent enary 
Edition of William Morris ,  ed . G . D . H. 
Cole (London:  Nonesuch , 1 9 48 ) , pp . 
3-19 7 .  

sant work and common ownership. For 
Lampman the "Land of Pallas" i s  

A land �here beauty dwelt supreme , 
and right , the donor 

Of peaceful days ; a land of equal 
rights and gif ts and deeds , 

Of l imitless fair f i elds and plenty 
had with honour ; 

A land of kind ly t illage and un
troubled meads , 

Of gardens , and great fields , and 
13 d reaming rose-wreathed alleys . 

Her e ,  as in "Nowhere , "  hands ome men 
labour willingly and j oyful ly ( there 
are no "Obs tinate  Refusers" in the 
"Land of Pallas " )  and beautiful women 
work happi ly and unambit i ously in 
tradi tional domestic  roles ( there is 
no radi cal f eminism in either wo rk ) .  
Where Morris shows a characteristic  
interest in the funct ion of  art  in  
"Nowhere , "  Lampman, as his t i tle pre
dict s ,  is  more interes ted in the 
functi on of wisdom : the men of Pallas 
are remarkable for their "wisdom and 
high thought" and the women are 
"subtly wi se • • • calm counsellors "--
"equal with men" in the realm of rea
son. In both "Nowhere" and "Pal las" 
marriage and divorce are non-existent 
because the affairs of the heart are , 
like all other affairs , conducted in 
a sensit ive and sens ible way. When 
commercialism disappears , so , for 
Morris and Lampman,  does the necessi
ty for all forms of contract , deed , 
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oath, and punishment. 

In both "Nowhere" and "Pallas" the 
pas t is principally useful as a means 
of teaching and aff i rming by contras t 

1 3All quotations from "The Land of 
Pallas" are t aken from The Poems of 
Archibald Lampman (including At the 
Long Saul t ) ,  ed.  Margaret Coulby 
Whit ridge , Lite rature of Canada : 
Poe t ry and Prose in  Reprint (Toronto : 
University of Toronto Press , 1 9 74 ) ,  
PP• 201-10.  



the advant ages of the utopian pre

sent . As Ellen puts it  near the end 
of News f rom Nowhe re: 

Who knows ? Happy as we are , times 
may alte r ;  we may be bi tten with 
s ome impulse towards change , and 
many things may seem too wonderful 
for us to res ist  • • •  if we do not 
know that they are but phases of 
what has been before ; and withal , 
ruinous , deceitful and sordid. 

In "The Land of Pallas" an old man 
informs the speaker that the "t raps 
and engines of forgot ten greed , /The 
tomes and canons • • • of many a van
ished creed" are kept in a "gray 
s torehouse , "  along with various other 
artifacts from the pas t ,  as "The sym
bol of dark days and lives remot e �nd 
st range/Les t o 'er the minds of any 
there should  come unwi tting/The 
thought of some new order and the 
lust  of change. " "If any grow dis
turbed , "  explains the "old grave man" 
(the Boffin f igure ):  

• • •  we bring them gently hither 
To read the world ' s  grim record 

and the sombre lore 
Mas sed in these pitiless vaults , 

and they returning thi ther 
Bear with them quieter thoughts , 

and make for change no more. 

In creating hi s "gray storehouse" of 
dis tas teful relics , Lampman may have 
had in mind the "Parliament House" of 
News f rom Nowhere--a House whi ch,  i t  
wi ll  be recalled , is  used a s  a "dung
ma rket"  by the i nhabitants of Mor
r i s ' s  utopia.  I t  may even be that 
Lampman had in mind 'Horris 's pungent 
s oluti on for the use of purpose-built 
polit i cal edifices when,  in a letter 
of February 1 0 ,  1 893 , he des cribed 

1 4An Annotated Edition of the Cor
respondence between Archibald Lampman 
and Edward Wi lli am Thomson ( 1 890-
1898),  ed . Helen Lynn ( Ot t awa : Tecum
s eh, 1 9 80 ) ,  p .  58. 

our own parliament as "the great 
national dunghill . " 14  

Concerning the differences be tween 
News f rom Nowhere and "The Land of 
Palla s , "  much could be said that 
would be important both to  an es tima
tion of Lampman as a creat ive wri ter 
and to our understanding of Canada as 
a culturally distinct ent i ty in the 
late nineteenth century . l5 Firs t ,  
"The Land o f  Pallas" is  not a slavish 
imitat ion of News f rom Nowhere . 
Though Lampman fleshes out his utopia 
wi th some of Morris ' s  ideas and 
words, he presents them not in a r cha
ic prose but in flowing hexameters--a 
form that is  ent i rely appropriate to 
a Land of Pal las both because of its  
tranquil movement and be cause of its  
clas sical resonances . Second , Lampman 
chose not to follow Morris in three 
maj or and probably rela t ed areas : 
where News from Nowhere is set on the 
Thames , "The Land of Pal las "---while 
heavi ly reliant on river image ry-
depicts a generalized rather than a 
locali zed lands cape ; whe re News from 
Nowhere is explicit  about the revolu
tiona ry nature of England ' s  t ransfor-
mation to  Utopi a ,  "The Land of Pal
las" implies an evolutiona ry trans i
tion from the commerci al present to a 
communis t ic future ; and where News 
from Nowhere c ons t ructs its  utop ia on 
medieval foundat ions , "The Land of 
Pallas" draws its  inspiration f rom 
the classi cal world for its  vis i on of 
"A land for gods to dwell  in , free 

14 

from care and pain . " In sho r t ,  while 
Morris is concerned to present a uto
pia that will , through revolution, 
recreate in England condi tiona once 
existant there ,  Lampman is  a gradual
ist  whose  utopian vis ion contains 

lSL . R. Early, Archibald Lampman , 
Twayne World Authors Series , Canadian 
Literature (Boston : Twayne , 198 6 ) , 
regards "The Land of Pallas" as a 
"vers ified reduction" ( p .  2 9 )  of News 
from Nowhere that "owes much--pe rhaps 
too much" (p . 1 0 2 ) --to Morris ' s  work. 



only a slight component of patriotism 
and even less of a component of medi
evalism. That Lampman was himself a 
formidable s tudent of the classics 
goes much of the way towards explain
ing s ome of the c rucial distinctions 
between his poem and Morris ' s  work. 
The point may also be made , however ,  
that English Canada is an area whose 
landscape posses s es no medieval past 
in Morris ' s  sense--posses ses no genu
ine gothi c architecture whose charac
teris tics can be contras ted favourab
ly with nineteenth-century architec
ture--pos sesses ( at leas t in European 
te rms ) no ancient culture whose sup
pos edly pre-fallen and organic quali
ties can be imagined forward as a 
utopian vis ion of the future. It 
would take the genius of the Leacock 
of Sunshine Sketches of a Little Town 
( 1 9 1 2 )  t o  re cognize that the Ontario 
small town could be for Canadians the 
equivalent of what the middle ages 
was for Morri s ,  Carlyle , Ruskin,  and 
others : a focus for the sort of 
nos talgi c  imagination that seeks to  
remember forward from the past an 
organic society of int erdependent 
neighbours who live in harmony with 
themselves and each other in a rural 
( or s emi-rural ) pas toral landscape. 

III 

Although Morris ' s  medievalism f ailed 
t o  find in Archibald Lampman the fer
tile ground in which to propagate ,  it  
did , as was seen earlier , find such 
ground in the Charles G . D. Robe rts of 
"Launcelot and the Four Queens. " Nei
ther Roberts nor ,  indeed , Carman was 
the Frede ricton poet who was mos t  in
fluenced by the medi eval Morris , how
eve r ;  that dis tinct ion mus t  go to a 
much lesser-known Confede ration poet 
of the s econd generation , Francis 
Sherman. Described by A. J.M. Smith in 
the Intr oduction to The Book of Cana-
dian Poetry ( 194 3 )  as the nineteenth
century Canadian poet "who came mos t  
s trongly under the domination o f  the 
Pre-Raphaelites , " 1 6  Sherman was in 
fact the Confederation poet most in-

fluenced by Morris. According to 
Roberts it  was the early Morris ,  the 
Morris of The Defence of Guenevere, 
and Other Poems , whose influence on 
Sherman was mos t profound and endur
ing. 17 Corroborating this , Lorne 
Pierce observes that even towards the 
end of his life (he died i n  1 92 6 ) , 
Sherman "loved to quote to hU 
friends The Defence of Guenevere. " 
Sherman ' s  knowledge of Morris evi
dently did not stop wit h  The Defence 
of Guenevere volume , however ,  for--as 
we shall see in a moment--he also 
alludes to such later works as The 
Earthly Paradis e ,  The Story of Sigurd 
the Volsung, and The House of the 
Wolfings. Nevertheles s ,  several poems 
in Sherman ' s  f i rs t  collect ion , the 
slim volume ent itled Matins that he 
publi shed in Bos ton in 1896, could be 
described as nearly unalloyed imita
tions of poems in The Defence of Gue
nevere volume. Any number of pas s ages 
from such poems as "A November 
Vigi l , "  "Between the Bat tles , "  "The 
Quiet  Valley , "  "The Conqueror , "  and 
"The King ' s  Hos tel" could be quoted 
to i l lustrate Sherman ' s  enormous debt 
of tone , form ,  and subject-matter to  
the early Morris. A few stanzas from 
"The Kingfisher , "  a poem closely 
model led on "The Wind" in The Defence 
of Guenevere vo lume , will serve here 
as evidence of Sherman ' s  mas tery of 
Morris ' s  early s tyle : 

15  

He knew she came from s ome far 
place ; 

For when she threw her body down , 
She seemed quite tired ; and her 

face 
Had dus t  upon i t ;  and her gown , 

1 6The Book of Canadian Poetry 
(Toronto : Gage , 1 94 3 ) , P• 25. 

1 7See "A Forewo rd , "  The Complete 
Poems of Francis  Sherun, ed. Lorne 
Pierce (Toronto : Ryerson , 1 9 3 5 ) ,  P• 
24. All subsequent quotations f rom 
Sherman ' s  poe t ry are taken from this 
edit i on. 

1 8Ibid. , "A Memo! r , "  p. 1 1 . 



That had been yellow ,  now was 
brown. 

She lay near where the shadows lie 
At noont ime when they meet the 

sun.  
The water floated slowly by 
Her feet . Her hair was all undone , 
And wi th the grass  i t s  gold was 

spun. 

The trees were tall and green 
behind , 

And hid the house upon the hill . 
This place was sheltered from the 

wind , 
And all the little leaves we re 

still , 
And every fern and daffodi l .  

Her face was hidden i n  he r hands; 
And through the gras s ,  and through 

her hai r ,  
The sunlight found the golden 

bands 
About he r wris t s .  (I was aware , 
Als o ,  that her two arms were 

bare . )  

From his high branch , the King
fisher 

Looked down on her and pi tied he r.  

While "The Kingf isher" is not written 
in the same s tanza form as "The 
Wind , "  it  shares with its  model a re-
peated refrain, a parallel scenario ,  
an equivalent emphas is of colours , 
and a s imilar emphas is  on  the mys te-
ri ou s .  In short ,  She rman ' s  poem con
s titutes , by com2ari son , say ,  wi th 
"The Land of Pallas , "  a relat ively 
uncreative and unc ritical use of Mor
ri s .  Pe rhaps no more should be ex
pect ed in the apprentice work of a 
minor poet .  

Yet i n  the very year that the Matins 
volume was published , 1 8 9 6 ,  there 
occurred the event whi ch predi ctably 
wrung a minor mas terpiece from Mor-
ris ' s  mos t fervent Canadian acolyt e .  
That event was ,  o f  course ,  the death 
of William Morris ,  and the poem that 

it wrung from Sherman is "In Memora
bilia Mortis"  (note the pun on the 
poet ' s  surname ) ,  a sonnet sequence 
and a pas toral elegy which, it  could 
be argued , is one of the finest  ele
gies written in Canada and , perhaps, 
the bes t elegy writ ten anywhere on 
the death of Morris .  No doubt becaus e 
Morris died on Octobe r 3 ,  1 896 , She r
man ' s  poem both begins and ends in a 
very Canadian faU. 1 9  In its  middle 
section, as will  be seen, the poet 
learns that , though Morris is  dead , 
the world of his art lives on for 
those wi th the imaginative power to 
enter into its  spiri t :  

In Memorabi lia Mo rti s  

"But �--shall I behold you 
en leaves fall , 

In some sad evening of the 
Autumn-tide?" 

I 

I marked the slow wi thdrawal of the 
year. 

Out on the hills the scarlet maples 
shone--

16  

The glad , firs t heral d of  triumphant 
dawn. 

A robi n ' s  song fell through the 
s ilence--clear 

As long ago it  rang when June was 
he re . 

Then, suddenly , a few gray clouds 
were drawn 

Acros s the sky ; and al l the song was 
gone , 

And all  the gold was quick to  disap
pear . 

That day the sun seemed loth to  come 
again; 

And al l day long the l ow wind spoke 
of rain ,  

1 9A detailed discussion o f  the 
poem can be f ound in my "A Well
Wrought Clay : Francis Sherman ' s  'In 
Memorabilia Mort i s , " '  Essays on Cana
dian Writing, 3 0  (Winter 1 9 84-85) , 
320-38. 



Far off ,  beyond the hills ; .  and 
moaned , like one 

Wounded , among the pines : as though 
the Earth ,  

Knowing some giant gri ef had come to 
birth, 

Had wea ried of the Summer and the 
Sun.  

II  

I wat ched the s l ow oncoming of  the 
Fal l .  

Slowly the leaves fell from the elms , 
and lay 

Along the roads ide; and the wind ' s  
s trange way 

Was their  way , when they heard the 
wind ' s  far cal l .  

The crimson vines that c lung along 
fhe wall 

Grew thin as snow that lives on into 
May ; 

Gray dawn , gray noon , --all things and 
hours we re gray , 

When quiet ly the da rkness covered 
all .  

And while no sunset  flamed across the 
wes t ,  

And no great moon rose where the 
hills were low , 

The day pas s ed out as if  i t  had not 
been: 

And so it  seemed the year sank to its  
res t ,  

Remembering naught , des iring naught, 
--as though 

Early i n  Spring i t s  young leaves were 
not green. 

I I I  

A little whil e  before the Fall was 
done 

A day came when the frail year paused 
and said : 

"Behold! a li t tle while and I am 
dead ; 

Wilt thou not choose ,  of  all the old 
dreams , one ?" 

Then dwelt I i n  a garden ,  where the 
s un 

Shone always , and the roses all were 
red; 
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Far of f ,  the great sea slept , and 
overhead , 

Among the robins , matins had begun. 
And I knew not at all i t  was a dream 
Only , and that the yea r  was near its  

close; 
Garden and sunshine , robin-song and 

ros e ,  
The half-heard murmur and the di s tant 

gleam 
Of all the unvext sea , a little space 
Were as a mist  above the Autumn ' s  

face . 

IV 

And in this garden sloping to  the sea 
I dwelt ( i t  seemed ) to wat ch a pa-

geant pas s , -
Great Kings , their armor s trong wi th 

i ron and brass , 
Young Queens , with yell ow hair bound 

wonde rful ly . 
For love ' s  sake , and be cause of 

love ' s  decree, 
Most went , I knew; and so the flowers 

and grass 
Knew my s t eps als o :  yet I wep t ,  Alas , 
Deeming the garden surely los t to me . 
But as the days went ove r ,  and still  

our feet 
Trod the warm, even places , I knew 

well  
(For I ,  as  they , followed the close

heard beat 
Of Love's wide wings who was her sen-

tinel ) 
That here had Beauty built her ci ta

del 
And only we s hould reach her mer cy

seat . 

v 

And Ye , a re ye not with me now 
alway?-

Thy raiment , Glauce , shall be my 
attire! 

Eas t  of the Sun I, too , seek my 
desi re! 

My kisses� also quicken the well-
wrought clay! 

And thou , Alces tis , les t  my little 
day 



Be done , art glad to die ! Upon my 

0 Brynhild , let  thine 
pfr e ,  

ashes eed the 
fire ! 

And , 0 thou Wood Sun , pray for me ,  I 
pray ! 

Yea , ye are mine ! Yet there remaineth 
one 

Who maketh Summer-time of all the 
year ,  

Whose  glory darkeneth the very sun. 
For thee my sword was sha rpened and 

my spea r ,  
For thee my least poor deed was 

dreamed and done , 
0 Love , 0 Queen, 0 Golden Guenevere ! 

VI 

Then, suddenly , I was awake . Dead 
things 

We re all about me and the year was 
dead.  

Save where the bi rches grew,  all 
leaves were shed 

And nowhere fell the sound of song o r  
wings . 

The fields I deemed were graves of 
worshipped Kings 

Had los t their  bloom : no honey-bee 
now fed 

The rei n, and no white daisy bowed its  
head 

To ha rken to the wind ' s  love
murmurings . 

Ye t ,  by my dream , I know henceforth 
for me 

This  t ime of year shall hold some 
unknown grace 

When the leaves fal l ,  and shall be 
sanctif ied : 

As April only comes for memory 
Of him who kissed the veil from 

Beauty ' s  face 
That we might see , and pas sed at 

Easter-tide.  

With i ts dual reference to t he death 
of Chris t  and the death of Ros setti  
(who died on Apri l  9 ,  Easter Sunday , 
1 882 ) ,  the conclus ion of "In Memora-
bilia Morti s "  shows that Sherman 
was truly Pre-Raphaeli t e  in his 
fusi on--some might say confusion--of 
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the aes thet ic  and the religiou s .  
Behind that fusion or confusion lay , 
in Sherman ' s  cas e ,  the High Church 

sens ibility20 whi ch very likely pro
vided--along , once again,  wi th the 
inf luence of George Parkin--the bas is  
for the elect ive aff ini ty that exi st
ed between the Frederi cton poets and 
the early William Morris .  A final 
point to be made about "In Memo rabil
ia Mort is" is  that Sherman ' s  poem is 
typical of the Confederat i on period 
in its associ ation of a revered Eng
lish poet with an aspect of the Cana
dian environment . Those  familiar wi th 
Robe rts ' s  "Ave , "  for instance , would 
recognize a paral le l  between Ro
be rts ' s  sense of a kinship between 
Shel ley and the Tantramar seas cape 
and She rman's affi rmat ion of a per
pe tual association between Mo rris and 
the New Brunswi ck fal l :  for both po
ets--as for the Duncan Campbell  S cot t 
of the much later "Ode for the Kea t s  
Centenary"--a Canadian place or t ime 
becomes privileged because s omehow 
(through imaginat ive proj e ct ion,  of 
course ) it seems to embody the spirit  
of  a dead and admi red English poet .  
I t  was by means o f  such proj ect ions 
that the Confederation poets succeed
ed in making the English tradition 
present i n  Canada , in drawing Shel
ley , Keats and William Morris acros s  
the Atlantic  and making them an 
inspirat ional presence in the New 
World.  

20sherman lived next door to 
Bishop Kingdon (Medley ' s  successor in 
Fredericton ) who , before coming to 
Canada ,  had s erved as a curate at 
S t . Andrew ' s  Wells Street ,  a chur ch 
attended by Chris tina Rossetti in her 
t ime , as well  as by Mil la i s  and 
Charles Collins . One of his t ea chers 
at the Univers ity of New Brunswick 
was William Stockley ,  a devout Roman 
Catholic with a scholarly interes t in 
the work of Cardinal Newman. 



In conclusion ,  it  mus t  be said that , 
while Wi lliam Morris did not exert as 
powe rful an influence on late  nine-
teenth-century Canadian literature as 
did Keats ,  Wordsworth , She l ley , Ar
nold,  and others , his work neverthe
less found in Fredericton and in 
Ottawa admirers enough to make his 
sensual medievalism and pastoral 
socialism noti ceable components in 
the corpus of Confederation poetry .  
While Canadian literature and criti
cism was unde r  the sway of the mo
derni s t  hos tility to the Romanti c
Victorian tradition , it  was fashion
able to deplore the influence on 
Canadian poets of the Romant ics in 

general and , in particula r ,  of those 
writers such as  Dante Gabrie l  Ros set
t i  and William Morris whom Graham 
Hough called "the last romant i cs . "  
Perhaps  t imes and t as tes have changed 
enough now,  however ,  to make possible 
the recognit ion that for the Confed
eration poet s ,  part i cularly for Lamp
man and Sherman , the influence of 
Morris was libe rating and creative: 
for these "Northern Poets , "  the au
thor of The Defence of Guenevere and 
News f rom Nowhere was ,  indeed , a 
"Wizard"--a writer capable of cast ing 
that part i cular spell known as poetic  
inspi ration. 
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Books 
J . B .  Conache r .  Britain and the Cri
mea , 1 855-5 6 :  Problems of War and 
Peace.  London: Macmillan , 1987. 

In this book Profes sor Conacher con
cent rates not so  much on the Crimean 
war but on the impact that i t  had on 
British  poli tical lif e .  By doing so , 
he resolves the "diplomatic and mili
tary problems" that his f i rs t  book , 
The Aberdeen Coali tion , 1 852-1 855 
( 1 9 68 ) , intr oduced . Conacher brings 
an unrivaled knowledge of the complex 
world of party polit ics in this era 
to his s tudy , and he succeeds admir
ably in making this world access ible 
to  the reader.  

The book cons ists of eight chapters , 
five dealing with the pe riod of hos
tilitie s ,  one with the i ndete rminate 
period from the fall of Sevas topol to 
the opening of the peace conference 
in Pari s ,  and two with the peace it
self and its  aftermath. The book 
opens wi th the collap se of the Abe r
deen coalition and traces the tortu
ous event s of February 1 8 5 5 ,  when a 
new government was cobbled together 
by Palmers ton.  This having been done , 
the new government (in the second 
chapter)  was immediately faced by the 
abortive Vienna conference , whi ch 
ended in a s t alemate caused by the 
unwillingness of the British and 
F rench to accept Aus trian proposals 
for a compromise peace . The third 
chapter deals wi th the parli amentary 
ramifications of the rej ection of 
peace , and Conacher reveals how Lord 
John Rus sell ' s  i nept defence of his 
role at Vienna led to  his res igna
tion. Similarly , he argues that par
tisan attempts  to blame the poor per
formance of the British a rmy on Pal
merston ' s  government , rather than on 
i t s  predeces s o r ,  diminished the force 
of Parli amentary at tacks on the new 
coali t i on.  Finally, in Chapter Four , 

we get a glimpse of  the war itse lf , 
but Conacher adds little to our un
derstanding of how the campaign was 
actually fough t .  Ins tead , the cam-
paign is used as the background for 
the political attacks on the command 
of the army , the functioning of the 
government departments concerned wi th 
the war,  and the performance of the 
government general ly .  The fifth  chap
ter leads us f rom the death of Raglan 
to the fall of Sevas topol . It is evi
dent that Raglan ' s  successor as com-
mander-in-chief , General James Simp
son, was vi ewed only as the best of a 
bad lot of poss ible succes sors , and 
that as a result his well-j us t i f i ed 
caution af ter Septembe r was unfai rly 
exp lained as a further manifestat ion 
of his incompe tence . In this chapter 
Conacher also discusses how the war 
was continued in the Baltic , Far 
Eas t ,  and Caucasian theat res even 
af ter Sevastopo l , and outlines the 
British dete rmination to carry the 
war into 1 8 56 should peace not be 
reached on acceptable t e rms . 

This  determinat ion was undermined by 
the growing disinclination of the 
French to f ight .  In a superb analy-
s i s ,  Conacher chronicles the collapse 
of the Angl o-French coali tion and the 
growi ng solidari ty of i nteres ts be-
tween Britain and the hi therto de
spised neutral , Aus tria.  Both before 
and during the peace conference , i t  
became apparent t o  Palmers ton and 
Clarendon , the foreign s ecretary , 
that France was a broken reed and 
that Britain was unlikely to get Gal
lic support f o r  hard t erms. Conacher 
a rgues convi ncingly, however ,  that 
the tough Brit ish s tand--includi ng 
her apparent willingness to  go i t  
alone--resulted i n  a set tlement that 
was more f avourable than would have 
otherwise  been the case .  
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What do we learn f rom thi s  book? 
First and foremos t,  it is  clear proof 
that international relations can be 
comprehended only if the domestic 
political context of decision-making 
is  understood . Conacher shows the 
inadequacy of previous accounts-
especial ly the othe rwise admi rable 
work of Paul w. Schroede r--of the 
diplomacy of the Crimean war .  British 
policy is intelligible only in light 
of the f ragile nature of Palmerston ' s  
coalition and the deli cate Parliamen
tary base  upon which it rested . Cona
cher also demonstrates that mos t  of 
the attempts to reform the British 
government so as to be able to prose
cute the war more effectively were 
determined by the exigencies of Par
liamentary politi cs . This is a useful 
corrective to works such as that of 
Olive Anderson, which tend to ignore 
political realities in favour of ab
stract notions like the liberal drive 
for  efficiency . 

Another important contribution of 
this book i s  its elevation of Claren
don ' s  role in the peace settlement. 
In this account , Clarendon and Palm-
e rs ton a re equals , and it  is  often 
the foreign secreta ry ' s  vi ew of 
events that proves mo re realistic 
than that of his combative prime 
minister.  Both shared , however ,  an 
over-inflated estimate of Britain ' s  
own strength and of her abi lity to 
carry on the war s i ngle-handedly if 
necessary. Still , they realized that 
public (if not popular )  pressure in 
Britain,  combined with French reluc
tance,  would make further war diffi
cult , and bowed to the inevitable . 
The Treaty of Paris was the triumph 
of rational , hard-nosed thinking , and 
reflected the realities of powe r .  

Thi s  i s  a n  excellent book. I t  i s  
solidly grounded in the primary 
s ource s ,  and Conache r  knows and uses 
the s econdary literature well.  The 
writing is  clear and well organi zed , 
i f  not always exciting .  My only 
reservation is that the conduct of 
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the war itself--outside of its 
political dimens ion--has been left 
outs ide the scope of this s tudy. 
While Conacher i s  gently critical of 
both Raglan and Simpson , there i s  
little evaluation of the general 
thrust of British s trategy and of the 
way it was carried out. Were , for 
example , either the Baltic or the Far 
Eastern naval campaigns worthwhile? 
Did Britain have the economi c ,  
financial , and military wherewithal 
to win the war? But these are only 
musings that should not be taken as 
criticisms . To wish a book longer is  
a reviewer ' s  highest compliment. 

Keith Neilson 
Royal Military College of Canada 

* * * 

Papers for the Mi llions . Ed . Joel H.  
Wiener.  New York : Greenwood Pres s ,  
1 988.  

This collection of  essays , the pro
duct of a conference , constitutes a 
tentative description and analys is of 
the "New Journalism" which trans
formed its f ield at the end of the 
nineteenth century in Britain,  being 
especially associated with W . T. Stead 
and the Pall Mall Gazette . The volume 
has a s cholarly introduction,  di scus
sion of the character of the New 
Journalism ( ch. 3 ) ,  and concluding 
bibliographical essay ,  al l by Joel 
Wiene r .  The rather dive rse  contribu
tions are divided into four sections 
dealing with the beginnings of the 
New Journalism,  its flowering , sub
j e cts and audience , and an assessment 
of its achievement. Laurel Brake in 
Chapte r 1 rather portentously dis cus
ses its beginning in terms of "cultu
ral production. "  B . I . Diamond ( ch.  2 )  
careful ly dis cu sses Frederick Green
wood of the Pall Mall Gazette as a 
precursor in the late  s ixti es and 
early s eventie s .  Joe l  H. Wiener and 
Harry Schalk in Chapt e rs 3 and 4 sur-
vey the s cene of the New Journalism 
proper.  



In Part 2 ,  "The Flowe ring of the New 
Journali sm , "  Ray Bos ton ( ch.  5 )  
discusses Stead ' s  leading role . J . O .  
Baylen (ch.  6 )  learned ly shows the 
specific poli t i cal intervent ion in  
the  Pall  Mall  Gazette on  the part of  
Lord Esher.  John Goodbody ( ch .  7 )  
discusses the socialist Star and Aled 
Jones ( ch.  8 )  surveys flie'New Jour-
nalism in Wales.  In the even more 
miscellaneous  Part 3 ,  " Subj ects and 
Audiences , "  John M. Robson (ch .  9 )  
playfully dis s e cts  the t reatment of 
the important topic of marriage i n  
the correspondence columns of the 
Daily Telegraph earlier ,  in  1868.  
Kate  Flint ( ch .  1 0 )  discusses unsym
patheti cal ly the react ionary art cri-
t icism of J . A. Spende r in the West
minster Gazette . Deian Hopkin ( ch. 
II) surveys the j ournalism of the 
lef t .  Ros emary T .  Van Arsdel ( ch .  1 2 )  
shows the character of representative 
inte rvi ews in women ' s  periodicals , 
and Martha S .  Voge ler ( ch .  1 3 )  docu
ments the rather i ns igni f i cant per
s onal intervent ion of Frede ric Harri-
son on behalf of his son as corre
s pondent of The Times . The final 
ove rview is provided by James D.  
Sturtt ( ch .  1 4 ) .  All this informat ion 
is needed in order to give an indi ca
t ion of the mot ley content s of the 
volume . 

Myself more of a s pecialist in the 
magazines and reviews of the f i rs t  
half of the century , I can only look 
at the vo lume from a broader perspec
t ive . It is  clear that Carlyle anti
cipated Stead ' s  sense of  the Press  as 
fulfilling the role of the pulpit and 
as a means of gove rnment . For exam
ple , he wrote  in Sartor Resartus 
{ 1 834 ) ,  ch . vi , "The Journalists are 
now the t rue Kings and Clergy . " Fif ty 
years later ,  Stead des cribed the edi
tor as the "uncrowned king of our 
educated democracy" ( p .  9 3 ) , himself 
dedicated to  "the f inal overthrow of 
the Powers of Da rkness in  high 
places" ( p .  94 ) .  Also earlier in the 
century , Dickens had approached the 
technique of the "inves t igative expo-

se" ( p .  2 6 )  for the sake of social 
reform as well  as an enhanced reader
ship in Oliver Twist and Nicholas 
Ni ckleby ( 1 837-39 ) .  This ant i cipated 
the j ournalism of Greenwood and 
Stead . The sense of the shabby j our
nalistic  mi lieu achieved by Gissing 
i n  New Grub Street ( 189 1 )  ( p .  4 8 )  had 
been communi cated by Thackeray , es pe
cial ly through his portrayal of Cap
tain  Shandon in Pendennis ( 1 849 ) .  

To turn to the later nineteenth cen
tury i tself , s everal of the essays in 
the colle ct ion (Int roduct ion,  Chap
ters 1-5) inc lude a quotat ion from 
Mat thew Arnold . Arnold wrot e dispara
gingly in 1887  of the "feather-
brained" character of the New Jour
nalism corresponding wi th that of the 
new democracy at which it was di rect
ed. To its telegraph i c  s tyle corre
sponds the location of its typical 
reade r, the hurried commuter: "It is 
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picked up at the railway s tation, 
hurri ed over in  a railway carriage , 
dropped incont inently when read , "  
wrote T . P .  O ' Conner i n  1889 ( p .  30 ) .  



It i s  "the phonograph of the world , "  
according t o  Stead ( p .  6 5 ) , giving 
"utterance to the inart iculate moan 
of the masses" ( p .  9 6 ) ,  as well as an 
attempt at social control (contempo
rary comment , hidden away in a foot
note , p .  6 5 ) .  Though he is  frequently 
quoted , lit tle attempt is  made to de
termine the force of Arnold ' s  obj e c-
tion t o  this development , however 
glibly he may make it here. Of 
cours e ,  the locus classicus of his 
s ocial philosophy was Culture and 
Anarchy ( 1868 ) ,  his response to the 
growing commercial , technologi cal , 
and political threat .  It could be 
a rgued agains t  Wiener that though 
Arnold "stood on one s ide of a great 
cultural divide" ( p .  xi ii ) ,  in ano
ther sense he sought to transcend i t .  

Among other maj or cont empora ries , 
Ruskin is  mentioned as appreciative 
of Stead ' s  role ( p .  1 02 ) ,  but I think 
that his own efforts to find an audi
ence , for example i n  Fors Clavigera 
( 1871-84 ) ,  betray not only personal 
idiosyncracy , but probably also a 
systemic fault . Thi s  was not compen
sated for by the hos t of periphe ral 
and short-lived soci ali st  newspapers 
ident ified in Chapter 1 1 .  

The collection overall has the ap
pearance of a description or occa
sionally even a celebration of the 
combinat ion of reformism, sensation
alism, imperialism , "democratization 
and commercialism' ( p .  288 ) ,  the 
p opulist  and the authorit arian which 
characterized the New Journalism :  the 
t riumphs of Northcliffe in Fleet 
Street anticipated , according to Wie
ner ,  those of Murdoch at Wapping 
t oday ( p .  xii ) .  Surely a critical 
response ,  at least in the spirit of 
Arnold , is more appropriate than Wie
ner ' s  deprecatory remarks concerning 
him ( p .  6 5 ) , so that we can under
stand the New Journalism as a contri
bution to the development of civili-
zation. Here the analyses of Raymond 
Williams are both more critical and 
more const ructive than is allowed for 

(see The Long Revolution,  1 96 1 , and 
Communications , 1 96 6 ) .  Yet all in 
all, Papers for the Millions i s  an 
attract ive and stimulating compila
t ion. One hopes  that it will  whet the 
appetites of young s cholars to under-
take the daunting but important "task 
of studying newspapers" ( p .  3 1 0 ) .  

Peter Morgan 
Universi ty of Toronto 

* * * 

J . A. Yelling .  Slums and Slum Clear
ance in Victorian London. London: 
Allen & Unwin ,  1 986.  

J . A. Yelling ' s  book may not  contain 
al l that you have ever wanted to  know 
about s lums and s lum clearance , but 
it  certainly contains a lot I had 
never read before.  The vast  number of 
facts allows one to piece together a 
picture of life both within Govern-
ment and within the houses with which 
it concerned i tself . In three chrono
logi cally overlapping sect ions , he 
outlines "Policies and programmes , "  
"Prope rty and compens ation , "  and 
"Tenants  and rehous ing. " Adding con-
s iderably to the interes t of the di s
cussion is  the approach : Yel ling is a 
geographer.  There are two great ad-
vantages in reading a book by a dig
ge r in a field other than one ' s  own : 
it  is  always interest ing to see what 
one ' s  neighbour ' s  vineyard is produc
ing these days , and it is interesting 
to see how his harves t is ga rnered . 
Georgraphers , at leas t this one , are 
tabling the facts and producing com
monsensi cal conclusions , whi ch com-
plement the more subj ect ive , ideolo
gically based accounts of slums from 
recent historical scholars . For exam-
ple , Chapter  6 ,  on compensation and 
owne rship , begins : 

An American author  has recently 
complained that "too frequently a 
stereotyped monolithic view of 
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landlords is espoused by those in
teres ted in overs implifi ed housing 
solutions for the city. Whether 



the s tereotype i s  that of a �ult i
tude of small owners • • • or i t s  
invers e ,  a tightly kni t  group of 
exploiters , usually depends upon 
the prej udices rather than the 
knowledge of the commentators. " 
This seems an approp riate comment 
on much Victorian di s cussion,  
which was addit ionally enlivened 
by the presence of a leasehold 
sys tem ,  and by a predilect ion for 
building up arguments from an i ni
t ial ass ignment of moral respons i
bilities . [T. ] Beames [The Rooker
ies of London , 1852 ] want ed to  be-
gin his inqui ry . into the rookeries 
"by askin& unde r what landlords 
such traf f 1 c  exists. Some one must  
be  much to blame". (p. 9 1 )  

Yelling ' s  1 59 pages of graphs and 
tables and s tatistics of assorted 
kinds show that real ly no one was 
much to blame. ( Of course ,  statist ics 
can lie as eas ily as s tereotypes but 
they seem to li e--if at al l--on the 
other s ide. ) Yelling ' s  approach may 
disappoint those who want to find a 
vi llain then--and by analogy now--but 
the histori cal , geographical and 

economi c analys is  caref ully presented 
s tep by s t ep makes it dif f i cult t o  
isolate one person o r  one group to 
chas tise. Bas ic  societal attitudes 
contributed to the perception and 
consequent ly to the solution--it 
might be mo re accurate to say the 
non-solution--of the problem (and 
that is as true now as then) but it 
is hard to s i ngle out as culpri ts 
those who shaped , and shared society ' s  
assumptions. 

Hi s thes is is that any st rategy for 
slum clearance , indeed any poli tical 
s trategy , involves a way of seeing a 
problem. 

It is a problem�selecting as well  
as  a problem-solving device. More
ove r ,  as a relat ively concrete 
entity it is  necessarily built up 
from a combination of ideologi cal 
and empi rical referents. These 
embrace not only the nature of the 
s lum but also the nature of the 
proposed remedi es. For if  the view 
of the s lum shapes the remedi es , 
it  is also t rue that the nature of 
the remedies shapes the view of 
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the s lum. Whether in the general 
approach to the slum or in the 
detailed complex! ty of , say , the 
compensat ion question,  this rela
t ionship is  cent ral to policy out
comes . ( p .  2 )  

The Vi ctorian understanding of the 
problem , embodied in a series of Act s  
s tarting with Cross ' s  in 1 8 7 5 ,  was 
that slums we re a product of the un
enl ightened pas t ,  contami nating life 
far beyond the i r  borde rs . These bor
ders could be identified , however ,  
and in London the Metropoli tan Board 
of Works and , after  188 8 ,  the London 
County Council could and should abo
lish subs tandard dwellings , rehous ing 
the inhabi tant s in decent accommoda
tion,  at low rent s ,  on the cleared 
land of the old slum di s trict s .  Be-
hind the solution lay the assumpt ion 
that slum landlords had prof iteered 
when building standards were unregu
lated ; respons ible government bodi es 
would no more than cover their  
expenses and the poor would reap the 
benefit of supe rior housing at low 
rent s .  

There we re flaws both i n  the percep
tion of the problem and therefore in 
the solut ion as Yelling admirably 
demons t rates , relating the s trategy 
to the "larger geographical organiza
t ion reflect ed in land value s ,  work-
places , and t rans port" (p. 1 ) . He has 
tabulated the remarkably detailed 
i nformation in the archives of the 
Metropolitan Board of Works and the 
London County Counci l .  A large amount 
of the informat ion is about Boundary 
Street , j us t  eas t  of Shoreditch High 
Stree t ,  an area that had been cited 
by social commentators from the 1 850s 
on, i nvest igated in part i cular detail 
by Charles Booth , and finally razed 
by · the London County Council in the 
1 8 90s . Yelling ,  howeve r ,  covers 
enough districts to provide a broad 
base for his thes i s .  The minuteness 
of the detail is  fascinati ng :  

At the Islington (Essex Road ) In
qui ry , Dr.  Tidy [some names seem 
to come f rom the card game "Fami-
lies " ] read from his notes regard
ing Cottage Place that "the houses 
are di rty , damp and dilapidated . 
Floors close to the earth. Roof s 
very defect ive . Some of the houses 
have no back yards and are sup
plied with wate r  butts in the 
houses in Popham S t .  4-8 have 
small back yards , the rest none . 
(p .  7 6 )  

Having myself just  acqui red a cheap 
property up nort h ,  I was much at
tracted by one medical of ficer ' s  
reference to cellars being "recepta-
cles for al l sorts of abominable and 
useless refuse" ( p .  7 7 ) .  

Locating the nuisance i s  only the be
ginning ; removing dwel li ngs and their 
inhabi tants is no s imple mat ter.  
Firs t ,  as  Gordi e Howe once said about 
his love for hockey, "And then 
there ' s  the money . "  One of the myths 
exploded by experience was that areas 
we re homogeneous and eas ily def ined . 
In fact , land use was multifarious . 
Scattered throughout an area des ig
nated as a slum and s lated for clear
ance we re valuable comme rcial proper-
ties and many less valuable ones . 
These caused a maj or  problem for  both 
the Board and the Council .  Even s lum 
property in the centre of London--and 
that of course is whe re the s lums 
were--had a high market value , evalu
ations being based on recent sales 
and auctions of nearby properties . 
Compensation payments  were far more 
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cos tly than ant i cipated although not 
unreasonable , as Yelling shows from 
an archival unearthing of contempora
ry land values .  In Boundary Street ,  
36% o f  the purchase .oney , £94 , 600, 
went to busi ness properties ; central 
area slum land could run as high as 
£ 500 , 000 for 1 2  acres .  One solution 
finding favour by the end of the 
period was to sell the cleared land 
to commercial interes ts  and use the 
proceeds to buy land in the suburbs 



(as low as £44 , 238 f or 39 acres ) upon 
whi ch to relocate the dispossessed-
Sydney Webb advocated such a prac-
tice.  But even on the cheaper land , 
i t  was found not to be pos s ible to 
bui ld model housi ng at l ow rents 
without los ing the taxpaye rs ' shirt s .  

�; ·�· - -:->' ....... ..£ 

Wi th rooms rest ricted to  1 44 square 
feet for living rooms and 96 square 
feet for bedrooms--small even by the 
s tandards of the prot es ting prospec
t ive inhabi tants--three percent 
return on the money could not be 
achieved if rents were to s tay compe
ti tive . In the old Boundary Street 
rents had started at I s .  6d . , the 
mean being 2s . 7d . , and these rates 
seem to  have varied lit t le in neigh
bouring areas . 

Inhabitants too we re mult i farious . 
Yelling ' s  tables based on Boot h 's 
notebooks and the London County Coun
cil census show 1 4 9  labourers , 1 26 
hawkers , 1 20 cabine t make rs , 1 19 
general dealers , 7 4  couch and chair 
makers , and 7 4  shoemake rs among the 
1 057  employed adults enume rated . Many 
did not want to move because their 
homes , however noisome , were also 
thei r workshops ,  and they pointed out 
vociferou s ly that there was not so 
large a market for 74  couch and chai r  
makers in s uburbia a s  next to  Clare 
Street Market . And whe re we re the 
barrow boys and their donkeys to go 
in the meantime ? Many of the s chemes 
took years (or f oreve r )  to complete , 
and the legis lators were s t artled to  
f ind that the original inhabitants 
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had perforce found somewhere else to 
go . The tracing of thei r exodus is a 
fine example of Yelling ' s  pains taking 
and unders tated s cholarship. Af ter 
quoting Charles Booth ' s  description 
of Wi lmers Gardens as full of 
"thieves , pros titutes , bullies and 
f l ower sellers and cadgers , having 
received income rs f rom Boundary 
Street , "  Yelling remarks : 

Although it is certainly t rue tha t 
the longe r-dis tance movements of 
Bounda ry Street tenants also often 
invo lved poor and de teriorating 
s t reets , only two are recorded as 
having moved to Wilme rs Gardens . 
(p . 1 4 8 )  

Another example is  h i s  statis tical  
commentary on  Booth ' s  vi ew that peo
ple "often cling f rom generation to 
generat ion to one vi cinity , almos t as 
if the set of s t reets whi ch lie there 
were an isolated country vil lage" ( p .  
4 5 ) .  Peter Las lett has shown that 
Booth was wrong about isolated vil-
lages ; Yelling shows from the compen
sation s tatements concerning the 
Boundary Street clearance that 42% 
had been there fewe r than f ive years 
and less than 20% had been there more 
than 1 5 .  

After reading Yelli ng I had t o  modify 
my perception of overcrowding : of 
one- to two-person households 48% 
lived in one room ,  23% lived in two 
rooms , and 1 8% l ived i n  three or more 
rooms ( I  know that does not add up to 
100%--that ' s  why I have to be dragged 
into appreciating quantitative his to
ry ) .  The chart can be read across as 
wel l  and then it adds up : of the one
room tenements ,  48% were occupied by 
1-2 persons , 3 1% by 3-4 persons , 1 6 %  
by 5-6 persons , and 5% by 7 - 8  per
sons.  It is  nice to have the statis-
tics . Just as i t  is  nice to know that 
in 1892  there were s t il l  23 cows in 
Mount Street and 57 sheds for  donkeys 
and ponies in Charlot t e  Court . 

Ann Robson 
Universi ty of Toront o 



* * * 

N . N. Feltes .  Modes of Product ion of 
Victorian Novels . Chicago and London : 
Universi ty of Chicago Pres s , 1 986.  

As its t i tle indicates , Norman 
Feltes ' s  book is  a Marxi s t  analysis  
of  the mate rial conditions under 
which f ive novels (Pi ckwick Papers , 
Henry Esmond , Middlemarch , Tess  of 
the D ' U rbe rvilles , and Howards End ) 
were produced.  As such , Feltes ' s  con
cern is not wi th the themes or forms 
of these nove ls as elements contri
buting to the i r  uni ty or their mean
i ng per s e ,  but rather "wi th techno
logi cal and ideologi cal changes , the 
const itution and recons t i tution of 
power relat ions in publishing ,  the 
const i tution and recons t i tut ion of 
' audi ences "' (xi-xi i ) .  

Feltes works in the general theoreti
cal framework of Louis Althusser and 
Terry Eagle ton. His work is not ex
actly part of the tradi tion of the 
s oci ology of literature.  He i s  inter
es ted in how books are published , but 
he goes further to ins is t  that the 
works themselves are not only pro
duced unde r certain condit ions but 
inevitably partake of the ideology or 
mediate what is his torical . 

In other words , the changes in lit er
ary modes of producti on (whether i n  
monthly parts , three volumes , maga-
zine serials , bi-monthly parts , or  
single volumes ) are not just  back
ground but determinants in the wri t-
i ng of the novel .  Feltes ' s  obj ect is 
not to give us the essence , t ruth,  or 
unity of any one novel but to indi-
cate how the ideological st ruggles 
and shifts in modes of production 
interact with or inform the wri t ing 
of these Vi ctorian novels . They wil l  
appear a s  "traces" in the novel , for 
i ns tance , prof ess ionalism i n  Pickwick 
Papers , or gender constraints in Mid
dlemarch .  

The choice of twenty-year intervals 
from 1839 t o  1 9 1 0  all ows Feltes t o  
cove r a "pe riod o f  trans formation i n  
England from a precapit alist ,  petty
commodi ty mode to a fully capi talist  
literary mode of  production" (x) .  He 
argues that the book in this t ime was 
t ransformed from a "commodi ty-book" 
to a "commodi ty text" for  which the 
surplus value became the basis of 
power s truggles among authors , pub
lishers , booksellers , and librari es . 
He begins wi th Pickwick as a locus of 
that s t ruggle and that t rans forma
tion. It "marks the t rans ition ( the 
' explos ion ' and ' take off ' )  f rom the 
pet ty-commodity product ion of books 
to the capitalist production of 
texts" ( 3 ) .  The ideology of free ex
change and the not ion of the profes
s ional are traced through va rious 
public bat tles beginning with the 
Statute of Anne of 1 7 09 ,  where the 
author in his own right appears on 
the scene . By 1 7 7 4 ,  the author owns 
the property of the t ext , a right 
that is  marketable . 

Each chapter explains at length the 
peculiar his to ri cal forces that exist  
at the time of  the product ion of  one 
novel and ult imately shows the "trac
es" of those forces in i t .  George 
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Eliot presents an interest i ng cas e 
because her own des ire t o  be cons id
ered a profes s ional writer inevitably 
conflict s  with the very premi se of 
this rise in professionalism, whi ch 
is that it  mus t  exclude certain 
groups ,  inc luding women.  The revi
sions to the novel ,  the combining of 
Dorothea ' s  s tory and that of  Lydgate , 
are seen as t races of the author ' s  
own concern with and contradictory 
pos i tions on "vocation" and "profes-
s ion. " 

In one of the s trongest  chapters , 
Tess  of the D 'Urbervilles is seen in 
the context of its  publication within 
a new kind of j ournali sm,  that of the 
clique or class j ournal , where an 
audience is conceived in terms of its 
market character ,  i ts ability to con-



sume goods . Feltes ' s  analys is of the 
advert is ements and i l lus trations that 
surround Hardy ' s  s tory helps to break 
the notion that a text stands inde
pendent of its mode of product ion . 
Within this framework Tess loses her 
s t atus as a cons cious agent and risks 
bei ng stereotyped , as are other cha
racters in the novel .  

Af ter a long preliminary discuss ion 
of the shift from discount selling to 
a poli cy of net and subj ect pricing 
(the Net Book Agreement ) ,  Howards End 
i s  s i tuated wi thin the struggle to 
produce and to wri te for a mass audi
ence. If the audience is in fact mo re 
and more the consumers of marketable 
commodi ty-texts , then the wri ter is 
l ef t ,  as Fors ter is , wi th "the awk
ward indeterminacy of the narrator ' s  
indefinite pronouns , 'we ' and ' one ' "  
( 94 ) .  Felt es ' s  book ends abruptly , 
al though one might say that the pre
face has given all the conclusions 
and generalizations necessary .  We end 
wi th Fors ter and the fully fledged 
commodi ty-text present ing its e lf as 
marketable to "one" and "eve rybody , "  
that i s ,  t o  an audience without class 
di s t inct ions . The des i re to "only 
connect" and the predicament of Leon
ard Bas t can be exp lained not only as 
part of Forster ' s  Edwardian liberal
ism but also as a result of ftarticu
lar publishing procedures : ' In the 
ambiguity of its  cons tructed reade r
subj ect Howards End bears the impress 
of its  historical mode of production,  
encodes within itself , in the ways we 
have seen,  i t s  own record of 'how , by 
whom and for whom it was produced ' "  
( 9 8 ) .  

The s trength and weakness of the book 
come from the fact that Feltes draws 
on so many other theori s ts and ana
lys t s : we get glimpses of their  theo
ries but somet imes only a glimpse . 
Multiple references , a s pecialized 
language that often requi res back-
ground theoreti cal reading ,  and a 
dens i ty of argument are all related 
to the nature of Feltes ' s  proj ect and 
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make this book not an easy one to 
read . Nevertheless , his attempt to 
make the modes of production an inte-
gral part of our understanding of 
these novels succeeds . 

Mary O ' Connor 
McMas ter Unive rs ity 

* * * 

Patricia A.  Malcolmson . English Laun
dresses : A Social History, 1 850-1 930.  
The Working Class in European His tory 
Seri e s .  Urbana : Universi ty of Illi
nois Pres s ,  1 9 8 6 .  

Since the end o f  World  War II  more 
and more attention has been focused 
upon the working clas ses in British 
his tory. Thi s  was partly a reaction 
to the aristocratic tradit ion in  Bri
tish historiography and partly fueled 
by Marxis t  scholarship. Lat t erly , an 
inevitable react ion agains t the "hi s
tory from the bot tom up" school of 
Hill , Hobsbawm , Rude , et al . has 
resul t ed in more and mo re attent ion 
being focused upon the middle c las s 
and the i r  "betters . "  Happily this 
reaction has not yet swept all othe r 
scholarship before it , at leas t not 
before Patricia  Malcolmson could pre
sent us wi th a detailed study of the 
modern vicissi tudes of the English 
Laundresses . 

Get t i ng the di rt out of clothing and 
linens was never an easy task , es pe
cially in the era when soap was un-
known or prohibitively expensive--i t 
was heavily taxed in Bri tain unt il 
1853.  The refore , one did laundry as 
seldom as poss ible o r ,  better stil l , 
found other people to do i t  for one . 
The traditional techniq ue of soaking 
the cloth and beating out the soil 
was complemented by the use of 
cleansing and bleaching substances 
that now s trike us as obnoxious-
urine and dung , whi ch are rich in 
ammoni a ,  and lye , which was routinely 
obtained from wood ashe s .  Trampling ,  
beating ( or "beetling" with a wooden 
bat or "beetle" ) , and lye-washing 



(known as "buck-washing" or ''buck
i ng" ) persis ted throughout much of 
the ninet eenth century. 

The trade of "professional" laundress 
evolved as a kind of last respectable 
resort of widows and women whose bus
bands were disabled and/or othe rwise  
unemp loyed . Alt hough a drudge rous 
task , the laundress ' s  skil ls were 
eas ily acqui red and the needed equip
ment cheaply obtained . Indeed , a com
mon act of vil lage chari ty was to 
take up a collection to equip a new 
widow wi th a mangle , or wri nging 
device ,  and a copper boiler so that 
she might become self-support ing by 
t aking in laundry. Malcolmson is at 
her descriptive bes t in portraying 
the long hours and grim conditions in 
which laundresses laboured in a trade 
that was "sweated" in both a f igura
t ive and a literal s ens e .  The tol l 
that the working condit ions and hours 
of labour took upon laundresses ' 
children and fami ly l i f e ,  not to men
t ion the ever-present dange r posed by 
wages paid partly in beer ,  are re
counted in vivid detai l .  

Urbanization brought about  the rise 
of small  ·

laundries in great profu
sion , and mechanizat ion led to the 

· creation of large "steam-laundries , "  
which we re factory-like i n  s ize and 
s cope. By the century ' s  end upwards 
of 2 00 , 000 workers , mos tl y  women,  
were employed in the laundry trade .  A 
near total absence of government 
regulation l ed to ·abundant abuses , 
such as ludi crou s ly low wages and 
crushingly l ong hours . Malcolmson 
devotes much of her book to tracing 
the ultimately successful attempts by 
middle-class reformers , beginning in 
the 1 890s , to inc lude laundries under 
the aegis of the factory act s  and the 
purview of the factory i nspectorate .  
Some modes t  legislative successes 
were achieved early on but ,  as wi th 
so many other things , it was World 
War I which l ed to the mos t s t i rring 
changes , by ins til ling laundry work
ers , as they should now be cal led , 
·wi th newly found solidari ty and mi li
tancy. 

That such change and reform were s o  
long in coming might appear incons is-
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t ent wi th the English laundress ' s  
well-earned reputat ion for boister
ousness and independence of mind . 
Indeed , "one proprietor , a man with 
colonial experience who had inves ted 
in a laundry af ter his return to Eng-
land , was led to rema rk to a factory 
inspector ' that he would rather con
t inue to manage a hundred coolies on 
a Wes t  Indian estat e ,  than ten gi rls 
in a laundry . ' "  Such changes , how
eve r ,  as unionization ( laundres ses 
formed unions as ea rly as 1 8 7 7  in 
Not ting Hil l ,  Hampstead, and Brigh
t on ) , government regulat ion,  and in
spection,  had to await the relatively 
late indus trialization of the laundry 
t rade , whi ch in turn waited upon not 
me rely mechani cal and technological 
innovation , but such fundamentals as 
the elimination of the duty on soap , 
and the latter ' s  mass production and 
dis tribution.  

In preparing this enlightening study 
of a maj o r ,  albeit oppressed and 
neglected trade , Mal colmson has made 
admi rable use of mani fold sources , 
i ncludi ng gove rnment commit tees and 
inspectors ' report s ,  contemporary 
periodi cals , and the memoi rs of both 
the middle-class reformers and--mos t 
esoteri c  of al l--some of those women 
who actually laboured in the laundry 
t rade . In the proces s the autho r has 
made a s ignif i cant cont ribution to 
the his tory of Bri tish industry ,  
labour , and women. This i s  also a 
book that should cause its  readers to 
pause and reflect when next they 
deliver  their  garments to the local 
laundry or dry-cleaning establish
ment . 

Merrill Distad 
Univers ity of Al berta 

* * * 

Judi th Weissman .  Half Savage and Har
dy and Free : Women and Rural Radical
ism In the Nineteenth-Century Novel .  
Middletown , Conn . : Wesleyan Univer
s i ty Press , 1 98 7 .  

Judith Weissman ' s  s tudy of an impres
s ive range of nineteenth-century 
novels opens with a double gri evance ,  
charging that the dominant li terary 
voi ces of Victorian England "never 
cons idered looking for intelligence 
and radical politics in the rural 
life of their  present , "  and that in 
cont emporary literary cri ticism "the 
reali ty of rural life is usual ly s im
ply ignored , displaced by top i cs such 
as narrative voice , s t ructur e ,  lan
guage , intelle ctual movements" ( 3 ) .  
Weissman ' s  respons e  t o  this state of 
affairs is to re-enter  the familiar 
lite rary lands cape of nineteenth
century Bri tish f iction ( the one 
American exception is Hawthorne ) from 
an unexpected di rect ion. Drawing on 
the rural radicalism of wri ters from 
Wordsworth and Hardy to E . P .  Thomp son 
and Raymond Wi lliams , Weissman seeks 
to displace a critical tradi tion she 
sees as having read the nineteenth 
century through the assumpt ion that 
rural life is idiot i c .  

The argument whi ch Half Savage and 
Hardy and Free determinedly purs ues 
through twelve chapters on twelve no-
velists  (Austen,  Cha rlot te and Emily 
Bronte ,  Hawthorne , Mary Shelley ,  Tha
ckeray , Dickens , George Eliot , Bram 
Stoke r ,  Trollop e ,  Hardy , Forster ) ,  is 
clearly laid out in the introduction. 
Weis sman ' s  "theoret i cal" grid ( the 
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qualifying quotation marks are hers ) 
identifies two radical t radi tions in 
nineteenth-century li terature , whose 
origi ns she t races back to Wordsworth 
and Shelley respectively. Wei s sman ' s  
characterization of these two t radi
t ions of Romantic radicalism in the 
opening chapters unequivocal ly sets 
the agenda (and the tone ) for the 
rest of the book , leaving little 
d oubt as to the autho r ' s  enthusias tic  
endorsement of the one (Wordsworth ' s )  



and her hos tile rej ection of the 
other ( Shelley ' s ) .  For Weissman, 

Shelley ' s  spiritual radi calism, whi ch 
she also sees as forming the bas is  of 
contempora ry f eminism, is a radical
ism divorced from the land , an indi
vidualis ti c ,  i nward-looking and plea
sure-seeking philosophy oblivious to 
the contingencies of labour , ecology , 
and the production and consumption of 
material goods . In Shelley ' s  radical
i sm as in contemporary femi nism,  con
tends Weis sman , a focus on sexual and 
personal oppression has displaced 
more vital concerns wi th poli tical 
and economic oppres s ion , and the pro
motion of individual s e lf-development 
and the satisfact ion of personal 
aspirations has come at the expense 
of communi ty values . Wordsworth ' s  
radicali sm , on the other hand , which 
serves as Weissman ' s  valorized point 
of reference throughout the book, i s  
viewed a s  a "political radicalism 
that is t i ed to an agri cultural 
e conomy , and to forms of labor that 
can evade the oppress ive and unjust 
structures of capitalism" ( 8 ) .  

Weissman ' s  analysis and as sessment of 
individual novels is both generated 
by and contained within this frame
work of binary opposites , and the no
vels are labeled and grouped accord
ing to their radical inclinations . 
While Weissman clearly favours those 
displaying a commi tment to a radical
ism infused with the spirit of rural 
life , she is  cri t i cal of novels mark
ed by what she rega rds as the hal l
marks of Shel ley ' s  radicalism: a 
movement away from the values of 
country life and t owards the urban 
and capi talist  ideology of self-
fulf ilment . The readings thus tend to 
foreground a leaning in one di rect ion 
or anothe r ,  leaving unexamined the 
pos sibility of other ,  more complex 
ideologi cal conf igurations . 

Echoing Wordsworth,  Weissman opens 
and concludes  her s tudy wi th a decla-
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ration of faith : her belief that it 
is in the count ry that men and women 
can be their trues t selves . The no-
vels that she singles out for prais e ,  
Trollope ' s  Barsetshire chronicle s ,  
Hardy ' s  Tes s  o f  the D 'Urbervilles , 



and Forster ' s  Howards End , are those 
whi ch attempt to "offer women heroic 
images of their own poss ible best 
s elves , images that i nvite  women to 
ally themselves wi th the agricultural 
worl d ,  and with the Romant i c ,  radi cal 
t radi t ion of resis tance--res istance 
to the slavery of conformity ,  the 
s lavery of economic useles sness , the 
slavery of subj ection to an indus tri
al and monopolistic  and imperiali stic  
e conomy" (30 1 ) .  These novels are  dis
cussed in the las t sect ion of the 
book ,  ent i tled "Returns , "  as Weissman 
f inds in them a renewed hope in a 
rural social order based on mutual 
aid in which a strong woman (like 
Tess ) is s trong precisely be cause she 
"finds her truest self in agri cultu
ral labor itself , not in a [ shel ley
ean, urban ] world of spirit" ( 2 54 ) .  
Weissman l ikewise commends Trollope 
for giving voice to a hope inheri ted 
f rom Wordsworth ' s  rural radi calism : 
"if  places like Barsetshire , the 
agri cultural villages that educated 
and progress ive people despise and 
ignore , can produce strong women and 
he roic men as well as the good food 
that keeps England alive , t hen they 
are worth saving" ( 237 ) .  

The "return , "  t i tle of Wei ssman ' s  
last s e ction,  is  a wel c ome return t o  
the "Begi nnings , "  ti tle of her f i rs t  
section,  a renewed faith i n  the rural 
radi cali sm that had i nspired such 
novels as Aus t en ' s  Emma and Emily 
Bronte ' s  Wuthering Hergnts . In t he 
beginni ng , however ,  there was also 
that other radi calism, Shel ley ' s ,  and 
its  unsavoury by-product s .  Weis sman 
is unsparing in her condemnation of 
Charlotte Bront e ,  who "turned her 
back on the country and its people 
and its  past and made Romanticism a 
special world of her upwardly-mobile 
heroines" ( 7 6 ) .  The middle s e ct ion of 
the book--"Reactions "--li nes up those 
Victorian novels which l ikewise fail 
i n  Wei ssman ' s  estimation because they 
fail to defend "the moral economy of 
agricultural England agains t the 
exploitation of urban industrial 

capitali sm" ( 1 24 ) .  In Ma ry Shel ley ' s  
Frankenstein, writes Weissman,  in
s tl.nct s win , not good ins tincts but 
bad ones : "not p i ty and mutual aid or 
attachment to home or capaci ty for 
j oy ,  i ns t incts radical wri ters defend 
agains t the fals eness  of bourgeoi s 
culture,  but fear , c ruelty , blind
ness"  ( 132 ) .  Wei ssman ' s  moral-theo-
reti cal grid produces a reading of 
the novel whi ch puts  i t s  author on 
t rial for her view of human nature 
(as essentially unchangeable and 
c rue l )  and for the angelic  helpless
ness  of her female characters . The 
list of casualties grows longer as 
Weissman groups togethe r Thacke ray , 
Dickens , George Eliot , and Bram Sto-
ker ,  to conclude that in sepa rat ing 
their heroines f rom the life of agri
cultural England , and in leaving 
behind the rural communi ty,  thes e 
writers "go wrong • • •  mi s taking this 
form of Romantic  radicali sm [ Shel
ley ' s ]  for the whole , and the city as 
the t rue location of a good life" 
( 2 07 ) .  

Weissman ' s  provocative argument in 
Half Savage and Hardy and Free is one 
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that forces us to recons ider the 
radical heritage of English Romant i
cism and chal lenges us to re-examine 
the ideologi cal hori zons of the nine
teenth-century novel .  Her emphas is  on 
the rich potential of a rural radi-
cali sm for women rende rs vi s ible , in 
the novels under cons iderat ion, an 
important s truggle and some hearten-
i ng victori e s .  It is all the more 
regret table then, that in giving 
voice to this st ruggle Weis sman has 
ef fectively s ilenced others , and that 
her celebrati on of one vis i on ent ails 
the condemnat ion of others . The radi
cal and feminist  endeavours of writ
ers  from Charlott e  Bronte and George 
Eliot to Virginia Woolf and Kate 
Chopin surely dese rve bet ter than to 
be dismissed as a "dead end" ( 29 7 ) .  

Bina F reiwald 
Concordia University 



* * * 

Sarah Levit t .  Victorians Unbuttoned : 
Regi stered Designs for Clothing, 
Thei r  Makers and Wearers \ 1 8 39-1 900. 
London : Al len and Unwi n ,  986. 

It is  poss ibly the main achievement 
of Victorians Unbut toned that i t  
brings to our attention the exi s t
ence , in  the a rchives of the Public 
Record Office at  Kew , of a great deal 
of  information about Victorian dress .  
This information i s  i n  the form of 
assembled garments ,  an important 
collection of nineteenth-century t ex
t iles , and drawn illustrations . The 

requirement that manufacturers regis
ter thei r  designs as a means of lay
ing claim to them gives us informa
tion that would otherwise have been 
los t .  Except for these records the 
knowledge of whatever was cheap and 
commonplace , s ome working-class 
clothes , for example ,  would have 
vanished ; and oddities that might 
have enj oyed limit ed succes s in the 
market-place , such as a "belt for 
keeping the mouth closed while sleep
i ng , "  inflatable suspenders to save 

the wearer f rom drowning , or a spiked 
metal anti-garroting "cravat" to pro
tect agains t dangers lurking in poor-
ly li t street s ,  might have remained 
unknown , thus depriving us of those 
minute details whi ch ,  by the sum of 
their  small strokes , enrich our pic
ture of Victorian life . 

What does Levitt  do with this i nfor
mation? In the Introduct ion she pro
mises with modesty , if vaguely , "to 
trace some aspects of the development 
of the mass  clothing trades and thei r 
products . "  Within the narrow space of 
25 pages--the f i rs t  part of the book 
-she presents some his tory of the 

regis tering of de-
s igns , a too brief 
look at those who 
bought and those who 
supplied art icles made 
from these des igns , 
and a t oken glance at 
the history of the 
mechanization of the 
clothing t rade and the 
deplorable conditions 
that accompanied i t .  
One wishes Levitt  had 
had more focus , and 
had spent more t ime 
evaluating the func
t i on served by the re
gisteri ng of des igns , 
s ince the protect ion 
for whi ch they were 
f i rs t  established ( by 
the 1839 Des ign Copy-
right  Act }  clearly did 
not prevent imitation , 

as Levitt  herself notices while 
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point ing to the very many articles 
that are identi cal except for merely 
t rivial differences . Indeed , it  seems 
that registering a design which be
came profitable rendered its au.thor 
vulnerable to the very theft 1 t was 
supposed to prevent : it is slightly 
baf fling ,  the refore , that so many 
designs were registered at  al l ,  since 
this was not a prerequisite for manu
facturing .  In turn , these ques tions 
raise  the more essential one of how 



protection can possibly be extended 
to matters of des ign. We suspect that 
the supreme value of regi stering was 
not t o  protect , but rather to enhance 
articles by conferring on them s ta
tus , credibi lity ,  worth,  authentici
ty.  

Some of  the mos t  interes ting pages in 
the f i rs t  part of Victorians Unbut
toned a re those on adve rt is ing ,  from 
which the astute reade r may draw in-
ferences about the Vi ctorian charac
te r--something that , unfortunately , 
does not much interes t Levi t t .  Anxi
ety about keeping up appearances is a 
commonplace we ascribe especially to 
Victorians . But to offer this as the 
at traction of "combinat ion garments"  
( s i ngle ga rments pos ing as s eve ral 
arti cles , shi rt , tie , waistcoat , for 
example ) for those t rying to keep 
cool in the t ropi cal regions of the 
Empire , or for those trying to sur
vive wi thin meagre budge ts  at home , 
is not a nove l addition to our in
s ights into the period . More exciting 
is the cons ideration of , for example , 
how attract ive the Vi ctorians found 
e lements of dress that are innocent 
and playful : 

Poli t ical allegiances could be 
secretly ( sic ] maintained by one ' s  
braces : i n  1 885  George St atham • • •  
registered webbing for braces 
whi ch incorporated woven port rai ts 
of Disrae l i ,  and in 1887 [another 
manufacturer ] regis tered 
braces embellished with the Stars 
and Stripes . Heel pla t es were 
moulded to depict f amous men ,  so 
that one could leave a hero at 
every t read . (p.  1 9 )  

Delights of this sort are very like 
those enj oyed by schoolboys today who 
take enormous interest in the weighty 
matter of the exact tread pattern of 
their shoe s .  They are akin to secret 
codes , invis ible ink , talismanic 
inscriptions on youthful limbs , and 
s ecret obj ects carried about on thei r 
persons--all charged by the innocent 
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imaginat ion whi ch they delight . 

If the title , Victorians Unbuttoned , 
and the picture of the corset wi th 
"expens ible [ si c ]  busts" on the jack
et are what at t racted us to thi s 
book , we feel cheated as we di s cove r 
that not much unbuttoning has been 
done . 

Isabelle Robinson 
Toronto 

* * * 

Vi ctorian Britai n :  An Encyclopedia.  
Ed . Sally Mi tchel l .  New Yo rk and Lon
don : Garland , 1 988. 

In issue 36 of the Vi ctorian Studies 
Association Newsletter (Fal l 1 985 ) , 
8-10, Sally Mitchell outli ned the 
intent of her proj ect in compi ling 
this work . She not ed , for example , 
that the t ext was intended to be 
"both lif table and legible" ( 9 ) . At 

almos t 1 000 pages , the book as pub
lished may not be readily "liftable" 
by all .  However ,  it has othe rwise  
largely lived up to Kit chell ' s  inten
t ions as expressed in that 1985  arti
cle . 

Mi tchel l ' s hope was , f i rs t ,  to pro
duce a source providing basic  infor-



mation as interp reted by "experts  in 
the f ield" ( 8 )  and , secondly , to pro
vide a new window into recent scho-
larship with the information includ
ed . The result ing text provid es know
l edgeable entries , in alphabetical 
orde r ,  regarding those topics gener
ally well  recognized as central to 
understanding the Vic torian pas t .  
These range from "Agriculture , "  "Ar
chitecture , "  and "Army" to ''Whig Par
ty" and "Working-Clas s Literatur e"-
to  move qui ckly through the alphabe
tical spect rum. In doing s o ,  one will 
also find all the maj or his tori cal 
personages ,  ranging from William 
Acton to the Duke of Wellington. 

Ent ries range in length from a few 
hundred words t o ,  in rare cases , over 
1 000,  but are usually remarkably in-
formative , given their brevity.  Each 
entry is  followed by a short biblio
graphy listing the maj or secondary 
s ources . These  bibliographies should 
prove particularly useful to those 
often required to provide di rect ion 
to students regarding subj ects with 
which even the mos t  widely read of 
instructors may not be well versed . 
Indeed , with a discipline so produc
t ive of new s cholarship and so inter
disciplinary as Victorian studies , 
f ew ins t ructors can hope to be able 
to provide bibliographical expertise 
on all subj ect s .  Victorian Britain 
wil l  prove a godsend to both  belea
guered ins t ructors and i nquisit ive 
s tudents .  

In particula r ,  however ,  this text 
deserves attention because it also 
lives up to Mit chell ' s  initial inten
tion that i t  address topics that have 
only recently won scholarly atten-
tion. Indeed , i t  is this book ' s  ven
ture into fields still  virtually 
untouched that makes it  most exci t
ing .  Thes e  are ful ly inclusive of 
women ' s  his tory ,  c ommencing wi th 
"Abortion" and--at the other end of 
the alphabet--ranging from "Sexual 
Violence" to "Women ' s  Friendship s . " 
Certainly,  this text provides infor-

mation on a hos t  of top i cs only re
cent ly discove red as such, from "Cir
cus , "  one of Mit chell ' s  own entries , 
to Merrill Dis t ad ' s  fascinating 
"Sml,lgg 1i ng • " 

Such entries may introduce subj ects 
such as "Spasmodic Poetry" that are 
quite obscure to some of us . Mi tch
ell ' s text illuminates why and how 
these topics are now being cons idered 
significant . And the plethora of sub
j ects addressed in this volume helps 
to provide a window into the dive rse 
subj ective and obj e ct ive reali t ies of 
the Victorians themselve s .  

A book that attempts to be reflective 
of the mos t  recent scho larship does 
face one intrins i c  problem : it neces
sarily includes many topics which 
remain very thinly researched as ye t .  
Some entries are seemingly based upon 
vi rtually no study and can provide 
li t tle direction in their bibliogra
phies . "Baby Farming" ( 5 9 ) , for exam
ple , cites but one source , and i s  not 
written by the author  of that source.  
One mus t  wonde r how comprehens ive or  
useful such entries can be . 

On the other hand , many entries on 
still  obs cure topics or on "lesser" 
Victorians are parti cularly useful . 
When no secondary sources are ye t 
available , the authors cite s ome of 
the maj or primary sources , thus fa
cilitating the research whi ch may 
wel l  lead to future examination. For 
example , Lydia Becke r Ernestine is as 
yet the subj ect of no publi shed s tu
die s .  However ,  the ent ry on this 
leader in the women ' s  suffrage move
ment points to at leas t some primary 
materials where one might begin to 
di scover her ( 7 0 ) .  

This book may not facilitate ready 
access to all the top i cs it includes , 
because one may look for i nformation 
under a parti cular headi ng which does 
not appear under the text ' s  own 
nomenclature . Howeve r ,  each entry is 
followed by a cros s-referencing to 
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any related categori es . Nonetheles s ,  
i t  might have been useful t o  include 
an ini t ial "Yel l ow Pages" s tyle di-
rectory to point to vari ous headings 
under which a topic might be found . 
On the other hand , the index can 
assist anyone los t in a sea of unfa
miliar headings . Moreove r ,  this t ext 
includes a clos i ng guide to research 
materials whi ch points the way to 
d i scovering informat ion on special 
f igures and subj ects not s pecifically 
included in the volume . 

In sum , a refe rence text intended to 
be "liftable and legible" cannot pos
s ibly include all pos s ible sign-posts 
to the Victorian pas t .  But this book 
does surely fulfil  the promise  of 
Mi tchel l ' s Preface , that it will 
"se rve as an ove rview and point of 
ent ry to the complex 
interdisciplinary f i eld of Victorian 
s tudies" ( ix ) .  As wel l ,  Mi t chell has 
deliberately imposed no particular 
s tyle on the entries , "so that 
contributors could expres s their own 
j udgment and opinions" ( x ) .  The 
result i s  that the contributions 
often provide a s ubtextual 
interpretat ion which the reade r may 
not necessary accep t ,  but whi ch 
renders this t ext not just  
informative , but also a rich stimulus 
to further research .  

* * * 

Patricia Morton 
Trent Univers i ty 

S . A. Mures ianu .  The History of the 
Victorian Chri stmas Book . New York : 
Garland , 1 9 88. 

In the 1 840s the Engli sh Christmas 
was transformed into a major  commer
cial festival complete with Chris tmas 
t rees , greeting cards , and the large
s cale exchange of present s .  Publish
e rs responded with special Chris tmas 
books , usually short novels or 
ske t ches , which were handsomely bound 
and lavishly illus trated . The s tories 
generally had comic overtones , im-

probable plots , of ten wi th superna
tural bells and whis t le s ,  and s trong 
moral messages about repentance , for
givenes s ,  and redemption. They were 
ideal for reading out loud to members 
of the f ami ly circle as they lay back 
sated wi th Chri s tmas fellowship and 
food . 

The History of the Vi ctorian Chris t 
mas Book i s  Muresianu ' s  Ph. D. thes is  
published in its  original form. While 
it  has certain drawbacks as a book , 
f rom the typeface to the inevi table 
need to demons trate mas tery of the 
second literature,  i t  is amusing and 
wel l-wri t ten , with wonde rful illus
t rations . Muresianu ' s  subj ect promis-
es to cas t light both on Victorian 
writers , in parti cular Di ckens and 
Thacke ray , and on what Richard Hag
gart described as "the formative but 
largely submerged currents in an 
age ' s  life . "  

A Christmas Carol , the most famous of 
them all, became a clas sic almos t 
from the time of its publi cation in 
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1843 ,  and inspired scores of imi ta
tions . By the late 1 850s , however ,  
t�e genre had declined drama tical ly 
in popularity , perhap s ,  as Mures ianu 
suggests , because their chee ry mes
s age no  longer appealed to  Victorians 
grappling with doubts about religion 
and the nature of man. A more prosaic 
explanation is that the field had 
been overworked : even the acknow
ledged mas ter in the fiel d ,  Dickens , 
had run out of s team, producing in 
The Bat tle of Life and The Haunted 
Man Chris tmas books which were both 
artistic and commercial failures . The 
market moved on to special double is
sues of f amily magazines , which we re 
cheaper to produce and less finan
cially ri sky . 

Even i n  the i r  hey-day opinion was 
divided on the literary merits of 
Chri s tmas books , including thos e of 
Dickens himself . Carlyle said , "He 
thinks men ought to be buttered up,  
and the world made soft  and accommo
dating for them , and al l sorts of 
fellows have turkey for the i r  Christ
mas dinner. 11 Thackeray praised Dick
ens but was hard on his imitators for 
carrying his arch tone to ext remes : 
"Every obj ect in the world is brought 
t o  life , and inves ted with a vulgar 
knowingness and outrageous j o culari
ty. "  Dickens deprecated his own ef
forts as merely "a whims ical kind of 
masque which the good humour of the 
season justified ,  to awaken some l ov
ing and forbearing thoughts , neve r 
out of season in a Christian land . "  

The autho r ,  not surprisingly , sees 
much more than that . Following G . K .  
Chesterton, she ar�ues that his five 
Christmas books ' encapsulize Dick-
ens ' s  views on social reform" and 
reveal "an unshakeable beli ef in the 
essential goodness and regenerative 
possibility in man . " In this reading , 
what might be perceived as cheap sen
t imentality , if not crass commercial-
ism, becomes an unflinching prescrip
t ion for dealing with evil on a psy
chological level. We mus t  all t ry to 
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preserve , if necessary to recapture , 
the opennes s  and awareness of chil
dren. Scrooge behaves wildly af ter 
his transformation because he has 
1i berated his happies t impulses , in 
effect regaining his innocent pas t .  
The centrality of the Christmas books 
in understanding Di ckens is persua
sive only to a point . The awkward 
question still  remains of how seri
ously to take books that were tai
lored to fit a particular market .  

There is also a problem with using 
Thackeray ' s  Christmas books as guides 
to his moral views (or those of the 
Victorians in general ) .  He did not 
like moralizing and unrealis t ic 
cheerfulness .  As he said of Vanity 
Fai r ,  "I want to leave everybody 
CII'ifSatisfied and unhappy at the end 
of the s tory--we ought all to be wi th 
our own and all othe r s tori es . "  His 
Chris tmas books--for  he could not 
resi s t  the t emptat ion to make some 
money--were light sati rical s ke t ches 
which general ly refer  only t angen
tially to the fest ival . Moreove r ,  as 
the Edinbur�h Review said of ''Mrs . 
Perkins 's Ba�l," the events described 
we re f raught "wi th more melancholy 
than mirth. 11 Thacke ray ' s  happy end
ings , such as they are , seem t acked 
on,  and it is difficult entirely to  
accept the argument made by Muresianu 
that underlying his satire is  an 
attempt to show that pretens ions and 
ambi tions stand in the way of "chari
ty and brothe rly love . "  

Lesser  wri ters usually model led them
selves after Dickens , but in their  
hands the Christmas mes sage became 
encrusted with an appalling sentimen
t al i ty . The plots abound with  mys te-
rious recluse s ,  orphans , wicked un
cles , saintly heroines , even a fairy 
Bee. One shameless author borrowed 
Scrooge and gave hill a death scene 
with Tiny Tim. ("Tiny , you ' ll come to 
my grave somet imes , when I ' m gone , 
won ' t  you ? " )  Muresianu s ays , rather 
categorical ly , that such books were 
bad compared with those by Dickens 



and Thackeray because they we re done 
for money rather than for "heartfelt 
celebrat ion. " 

In the end , one is  left  wondering 
what the author is t rying to do with 
the Chris tmas books . Are they , as she 
sugge s ts in places , a celebration of 
Victorian bourgeois values , from 
self-righteous nationalism to the 
e levation of women , children and , 
above all , the family , or are they a 
ref lection of Christian values and an 
opt imistic  faith that good wil l  t ri-

umph ove r  evi l ?  If  anything , she 
leans towards the lat ter,  arguing 
that "Chris tmas comes but once a year 
• • •  and for this exceptional day it  
seems rather a noble and fortunate 
thing that a literature arose whi ch ,  
though retrospe ct ive , yet implici tly 
described the hopes for the new year 
that fol lowed.  11 That is a good happy 
ending , but her study might have been 
more interesting if she had inves ti
gat ed the f i rs t  ques tion furthe r .  

Margaret MacMi l lan 
Rye rson 
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