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News and queries 

JAMES M. CAMERON (Emeritu s , Toronto), 
creator of our "Riddle-De-De" s e c
tion , has published a book of poems, 
The Music is in the Sadnes s  ( Porcu-
pine's Quill). 

KATHLEEN Mc CRONE (Windsor) has pub
lis hed Play Up! Play Up! And Play the 
Game: Sport and the Emancipation of 
English Women , 1 8 7 0- 1 9 1 4  (London: 
Croom Helm; Lexington: Univers i ty 
Pre s s  of Ke ntucky) . 

REA WI LMSHURST (Mill Proj e c t ,  Toron
to) i s  edi tor of a volume of 1 9  of 
L . N. Z.fontgome ry ' s  short stories, to 
be published by McClelland and Stew
a rt this spring . The colle ction is 
entitled Akin to Anne : Tale s of Other 
Orphans . Watch for her interview with 
Doug H all on CHCH-TV late r this 
spring. 

EDGAR WRIGHT ( Laurentian) is complet
ing an edition of Eli zabeth Gaskell ' s  
M Lad Ludlow and Other Stories ( al
so nown as Round the So a for the 
Oxford Unive rsity Press World's Clas
sics s e ries. In S eptembe r he attended 
the annual gene ral meeting of the 
Gaskell Society at Knutsford ,  which 
included a tour of Gaskell country 
with visits to a number of places im-
portant for their use in her "Knuts
ford" fiction. 
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Conference notes 

VSAO CONFERENCE APRIL 16 

Thi s  year we are celebrating our 
twenti eth anniversa ry as an as s ocia
tion. At our fi rst conference in the 
spring of 1 9 68 , draft by-laws were 
pre sented to those ass embled for dis-
cus sion , an exe cutive commi ttee wa s 
selected , editors of the propos ed 
newsletter we re appointed, and mem
be rship was de clared "open to all 
those who are inte rested in the study 
of Vi ctorian culture" except under-
graduates .  Obviou sly much work had 
been done before that f irst confer
ence, and this yea r , at the beginning 
of our afte rnoon ses sion, Mi chael 
Collie and Jack Robson, two of the 
people who laboured to bring forth 
the new organization , will remini sce 
a little about our origins as a way 
of marking our twentieth ye ar . 

Thi s year ' s  conf erence is abou t melo
drama and cr ime .  Judith Walkowitz 
(Hi story , Rutgers) will read a paper 
enti tied "Melodrama and Vi ctorian 
Political Culture : 'The Maiden Tri
bute of Modern Babylon . ' "  Part of a 
proj e c t ed book called Sexual Danger 
and the Victorians, it looks at the 
way the reporting of an earlier ca se 
anti cipates what the press would do 
with Jack the Rippe r in 1 888.  Prof es
sor Walkowitz comes to this s tudy 
from two earli e r  books , her Prostitu
tion and Vi ctorian Soci ety: Women , 
Clas s  and the State ( 1 9 8 0 ) , and Sex 
and Clas s  in Women's Hi s tory: Essays 
from Feminist Studies ,  which she co
edited with Judith Newton and Ma ry 
Ryna . 

Many of you no doubt know our se cond 
speake r ,  Michael Booth ( Theatre ,  Vic
toria) from the years when he chaired 
the Department of Drama at the Uni
ve rs ity of Guelph. His paper i s  about 
"Melodrama and. Crime , "  a top i c  he 



chose on hearing Prof es sor Walko
witz's tit l e .  He is qua lified to 
speak on virtual ly any aspe ct of 
me lodrama , as he ha s writ ten several 
book s whol ly or partly on the genre-
English Me lodrama s, Prefaces to Nine
teenth-Century English Thea tre, Vic
torian Specta cular The at re--and has 
published many articles abou t the 
a cting of the period and about the 
social and lit erary cont ext of nine
teenth-century drama . He has been one 
of those who have made the s tudy of 
me lodramas pos sible by ge tting some 
of them ba ck into print in His s  the 
Villain : Six English and American 
Melodramas and in the five volume s of 
English P lays of the Ninete enth Cen
tury . 

For our delecta tion as we dige s t  our 
lunch , Libby Smigel, a s t udent at the 
Drama Centre , is preparing s everal 
gris ly s cenes of crime from me lodra
mas . They ' l l be presented by a few 
a spiring ac tors of her a cq uaint anc e .  

Judith Ske l ton Grant 
President , VSAO 

*** 

On November 1 1  s everal of our members 
went to the Civic Garden Centre to 
hear a t a lk on Victorian gardens by 
Brent Elliot t ,  archivist of the Royal 
Horticultura l Socie ty and author of 
Vic torian Gardens ( 1 986). To the un
initiated, Vic torian gardening per
haps conj ure s up images of lavender 
bushes and mixed herbaceous borders .  
Bu t in fact the Victorian garden was 
marked by formalism and artificiali
t y ,  in re action to the art ful ly "na
tural "  style of Capability Brown and 
the eighteenth century . Garden design 
was based on a theory of colour har
monies and on such models  as the I ta
lianate garden with it s t erraces and 
part erres,  or t he Japanes e  foliage 
garden.  Dr. El liot t t ou ched on the 
growth of gardening lit erature and 
illustrated the s ocial s tanding that 
gardeners might achieve by the career 
of Sir Jos eph Paxton, once gardener 
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to the Duke of Devonshire , later 
designer of the Cry s t a l  Palace. With 
a superb co l lection of s lides , Dr . 
El liot t documented the inventive fan
cy of the Victorians as it is sued in 
conserva torie s ,  exotic s, sub-tropical 
gardens, graf tings, topiary art, 
" carpet borders" of sma l l  plants laid 
out in hera ldic designs or f loral 
clo cks, maze s, and cemented rubble 
arranged to form a miniature alpine 
s cene or a s cale model of the Khyber 
Pas s .  Particularly engaging were the 
"s culptured, " three-dimensional plan
tings grown in wired pot s  to the 
shape of a crown, a pipe organ , or , 
mos t  appropria te , a half-unrolled 
carpe t .  Not until the end of the cen-
tury did the Victorian love of nove l
ty give way to a desire for more na
tural forms and indigenous plant s .  

*** 

Jean O ' Grady 
Toronto 

The Charms of a Victorian Opera 

The firs t 1 987-88 me eting of the To
ronto group brought together opera 
buf f s  to hear Stuart Hamilton of Ope
ra in Concert f ame speak about The 
Bohemian Girl (Bo Girl to aficiona
dos ),  one of the mos t popular Victo
rian operas and part of what is some
times known as the "Eng lish Ring , "  
though it s two companion pie ces have 
long sin ce dis appeared from the re
pertoire . The opera was firs t produc
ed in London in 1 84 3, then performed 
a l l  over Europe and in the United 
States  and Canada .  The firs t perfor
mance in Montreal wa s given on 2 1  Oc
tober 1858,  with one in Toronto fol
lowing on 9 November 1858 at  the Roy
al Lyceum Theatre . 

Those members present whose appe tites  
were whe t t ed by  Stuart ' s  backgrounder 
to the opera (il lus trat ed by some of 
his singers in the highlight s )  had 
the opportunity of hearing it in the 
Opera in Concert serie s  at the St . 
Lawrence Centre in November. The plot 



is painfully banal, yet typical of 
the period. Arline, the daughter of 
Count Arnheim, is kidnapped as a 
child by Devils hoof, the Gypsy Cap
tain. Thaddeus, a Polish noble who 
has joined the band, saves Arline's 
life when she is attacked by a wild 
aniaal in the forest, but the Gypsy 
Queen is jealous and plots against 
her. Florestein, the Count's nephew, 
makes advances to Arline at the fair, 
but she repulses him because she 
loves Thaddeus. Florestein has them 
both arrested on a false charge and 
brought before the Count. The old man 
recognizes her as his beloved long
lost daughter; when Thaddeus also 
shows proof of noble birth, he bless
es them both amid general rejoicing. 

For this former Brit, the St. Law
rence Centre performance brought back 
fond memories of Sir Thomas Beecham's 
Covent Garden revival of 1 951 . It was 
first given on 6 August 1951 at the 
Royal Court Theatre in Liverpool, 
where it received eight performances, 
as the contribution of that city to 
the Festival of Britain. I thought 
readers might be interested in the 
cast for the August 15 performance at 
Covent Garden, which 1 attended: 

Count Arnheim 
Thaddeus 
Florestein 
Devils hoof 
Arline 
Gypsy Queen 

Jess 'Walters 
Anthony Marlowe 

Murray Dickie 
Howell Glynne 

Roberta Peters 
Edith Coates 

Any habitu� of the Garden will remem
ber Jess Walters, Howell Glynne, Mur
ray Dickie, and the inimitable Edith 
Coates. And Beecham on the podium: 
whether it was Bo Girl or Die Meis
tersinger, he brought an unfailing 
seue of excitement and enthusiasm. 
Beecham's revival was a result of 
close collaboration with Denis Arun
del, who revised the original text 
for a modern audience. The staging 
and costumes were lavish, while the 
sets of Frederick Crooke were most 
effective in the big scenes. The 
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Marble Halls scene of the last act 
was very impressive, and the Covent 
Garden Chorus gave very good support. 
Beecham, in a beneficent .ood, grant
ed an encore f or Roberta Peters' ren
dition of "I dreamt that I dwelt in 
marble halls." The other American im
port from the Met was Anthony Marlowe 
as Thaddeus, who, as I remember, was 
too much the stereotypical sobbing 
Italian tenor. Edith Coates ranted 
marvellously as the Gypsy Queen, 
while Jess Walters brought taste and 
pathos to his role of Count Arnheim 
and received an ovation for "The 
heart bowed down." 

Many critics came to scoff but stayed 
to cheer. In the Observer, Eric Blom 
suggested that Sir Thomas's masterly 
conducting was flattering to the mu-
sic, making it "appear beautifully 
scored for the most part." The Times 
critic declared that the Cavatinas of 
the opera "when played with the re
finements Sir Thomas Beecham brings 
to them and sung in proper lyrical 
style exert still the charm that they 
have always done." 

Perhaps the innocent charm of Bo Girl 
is achieved primarily because of its 
Victorian sentimentality and sinceri
ty, not in spite of it; for locked in 
the most cynical modern breast is our 
Victorian subconscious. As an anti
dote to the distemper of our times, 
we are perhaps more open to honest 
sentiment than we are prepared to ad
mit, even to ourselves. 

Clifford G. Holland 
Ontario Institute for Studies in 

Education 

*** 

The School of Music at the University 
of Manitoba held a three-day festival 
focussing on Victorian .usic in Janu
ary. In the keynote address, Profes
sor Nicholas Temperley of the Univer
sity of Illinois, Urbana-Champaign, 
said it is the one period of music 
criticized by everyone, including the 



Victorians . Part of the reason for 
the generally low opinion of Victori
an music is it s ma s s  production . He 
argued that the subj e ct dese rves 
greater a t t ention . 

The fes tiva l included pe rformance s of 
the music of Arthur Sulliva n ,  Edward 

Elga r , Samuel S ebas tian Wes ley , H. H .  
Parry , Charles Sanford , Liza Lehman , 
and others , exhibits, le ctures , and 
two symposia , one on the English 
music hall and women in Victorian 
chur ch music , the other on Victorian 
hymnody and Victorian funeral music . 

Riddle-de-dee 

OLD CAMERON ' S  Nursery Rhyme Riddle s 

N o .  3 

Fixed to a spot 
Is the human lot .  
How sad t o  cling 
Where it ' s  id le t o  sing : 
Over the hills and f a r  away!--

Idle by night , hope less  by day . 

So lution on page 36 
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The Water Babks Pediatrically and Geriatrically 
Considered 

F . E . L .  P riestley 
Unive rsity of Toronto 

[Following is the text of a talk de
livered to the Toronto Group on De c .  
2 ,  1987.] 

I must admit that even in my early 
youth I was more of a We stward Ho! 
type than a Wate r-Babies one .  I was 
at home with R . L.S . ,  with R . �1 .  Bal
l antyne , with Captain Ma r ryat , with 
G. A. Henty , and with Frank T .  Bul len : 
I f ound Me lvi lle a ve ry poor second 
to Bullen. I was pleased to note that 
i n  the edition I used for this paper, 
an edition of pre cis e ly my own age , 
the publisher s , Bla ckie & Son , had 
filled eight pages at the end with a 
list of 6 1  works by Henty which they 
also published (and nothing e lse). 
The list se ems designed to recapture 
juvenile custome rs whose loya lty 
might have been shaken by wad ing 
through The Water-Babi es . In my own 
youth 1 read We stward Ho! , He rewa rd 
the Wake , and even Hypatia , but ga ve 
up on the Babi e s .  

I t  seems curious that Kings l ey , who 
could write books ful l of the sort of 
a ction boys used to enj oy in my time , 
should offer  a book spe cifically for 
children in which there is so little 
a ction , and it so s catte red and in
ter rupted by episode s , ruminations ,  
soliloquies , sermons , and verbal en
tertainments which have little or 
nothing to do with the action. Since 
the whole pe culiar structure is obvi
ously delibe rate , and not simply the 
wo� of a write r who has no na rrative 
power 1 and no ability to keep his 
mind on his main task , the book 
prompts our curios ity to see what 
Kingsley is really up to , and what 
the pattern i s  meant to be. One of my 
fundamental principles , in dealing 
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with a write r of re cognizable abi li
ty , is to trust that he knows what he 
is doing , espe cially when I don ' t  
know,what he i s  doing , and to try to 
get at his purpose and methods until 
I see what he is up to . 

Wri ters usually le ave a number of 
clue s ,  and Kingsley is  ve ry generous 
with them in this book. The fi rst set 
of clues is provided by the poetic 
pa s sage s at the head of ea ch of the 
e i ght chapters ,  sometimes suppl ement
ed by other verses ( i ncluding some of 
the autho r 's own) within the chap-
ters. The theme of chapter 1 is set 
by Wordsworth' s lines: 

To her fair works did Neture link 
The human soul that through me ran; 

And much it grieved my heart to think 
What man has made of man .  

These line s introduce us to Tom--and 
what man has made of him. 

The se cond chapter opens with a pas
sage f rom Spenser , on 

the exceeding grac e  
Of  Highest God that love s His crea

tures so , 
And all His works with me r cy doth em

brace , 
That blessed Angels  He sends to and 

fro ,  
To serve to wicked man ,  to serve Hi s 

wi cked foe! 

The chapter deals with Tom's es cape , 
his death (that is , his trans forma
tion into a new life) watched over 
and guarded by the Irish woman.  

Chapter 3 uses lines f rom Col e rid ge 



t o  present a thi rd, related theme : 

He prayeth wel l  who love th we l l, 
Both men and bird and beast; 
He prayeth bes t  who loveth bes t ,  
Al l things both great and sma l l :  
For the dear God who loveth us , 
He made and loveth a l l .  

Thi s  i s  followed ve ry shortly by 
Wordswo rth's 

Our birth  is but a sleep and a for
get t i ng; 

The soul that rises  wi th us , our 
life ' s  sta r , 

Hath e l s ewhe re had i t s  setting ,  
And cometh from afar : 
Not in ent i re fo rge t fulne s s , 
And not in utter  nakedne s s ,  

Bu t t rail ing clouds of gl o ry , d o  we 
come 

From God , who is our home . 

By the beginning of chap t e r  3, then , 
these ve rses have announced the ma in 
under lying theme s of the whole work , 
as  i s  apparent i f  we let the lines 
e cho in our minds as we see Tom ent e r  
his  new life , watch the marve ls of 
Na ture through his  wa te r-ba by eyes , 
not i ng especi a l ly the s igni f i cance of 
a l l  the trans format ions , and of his  
discovering of  beauty in wha t at 
first  he sees as di rty , ugly , o r  gro
te sque--unt i l  his human perspect ive 
shif t s  to that of his  new l i f e .  

Chap t e rs 4 ,  5 and 6 a l l  s t art with 
f ami liar  pas s ages f r om Wordswo rth: 
f i rs t  the one about "our meddling in
t e l l e c t, " whi ch "mi s s hapes the be au-
t eous f o rms of things, " f o l l owed by 
the injunction to l eave s c i ence and 
art, "come forth, and bring with you 
a heart /That wa t ches and receive s . "  
The next pas s age i s  from the "Ode to 
Duty": 

Ster n  Lawgive r! yet Thou dost wear 
The Godhead ' s  mos t  benignant grace; 
Nor know we anything so fair 
As  i s  the smi l e  upon thy face • • •  

Thou dost preserve the s t a rs from 
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wrong; 
And the mos t  ancient Heavens, through 

Thee are f resh and s t rong . 

Thi s  is  a ve ry complex q uotation from 
a r i chly complex ode, and all i t s  
impli cat ions a r e  important a s  part of 
the meaning of the action i n  King
s ley ' s  story, and as an expos ition of 
his own doctrine.  The last  Wordsworth 
quotation i s  again a f ami liar  one , 
from the "Ode o n  Intimations of Im
mortality"--the l i nes about the 
effect on the chil d's s oul of its 
"earthly freight, " a "we ight/Heavy as 
frost,  and deep almost  as l i f e . " Thi s  
i s  ess entially the theme o f  the s ixth 
chapte r ,  "the very saddest part" of 
Kingsley's story . 

The las t two chap t e rs are headed by 
quota t i ons f rom Longfellow.  In ef
fect, they continue ideas already 
presented by l ines f rom Wordsworth , 
with the addi t ion of the Carlylean 
vi ew of c reated Nature a s  the "Manu
scripts  of God" (Natura Na turata ) and 
Na ture (Na tur a  Na turans ) as "the dear 
old Nurse" who s ings to the chi l d  
"The rhymes o f  the unive r s e . " The. 
wi sdom of the chi l d , as in Words
worth , i s  given a f resh emphas is for  
the last chapte r :  

For what are a l l  our cont r ivings 
And the wi sdom of our book s , 
When compared with your caresses , 
And the gladness of your l ooks ? 

Ye are better than a l l  the bal l ads 
That eve r we re sung or  said; 
For ye a re l iving poems, 
And a l l  the rest are dead . 

Poet i ca l ly and phi losophi ca l ly , this 
comes as a bit of an anticlimax afte r  
the Wordsworth , but its intent ion , to 
aff i rm the e t e rnal value of what the 
chi l d  s t ands for, is consonant wi th 
the earlier passages--and wit h  Kings
ley ' s  central argument . 

Bunyan based his Pi lgrim ' s  Progress 
upon s everal sorts  of popular lite ra-



ture: the dream-v i s i on ,  the mora l i ty 
pl ay, the travel-advent ure t ale , the 
real istic port rayal of common l i fe ,  
and fused all t ogether to convey his  
vision and his  doc trine.  Swi ft  wrote 
a more superf i cially secular pil
grim ' s  progres s--one mi ght say , wi th
out a p ilgrim--us ing voyage stories 
and fabulous marvels as  his med ium .  
Kingsley chooses the fairy ta le as  
the bas i s  of his s tru cture , but the 
i nfluence of his predeces sors is very 
vi s ible .  

Bunyan ' s  p ilgrim moves through this 
world of temptation and t rial  t o  the 
eternal world , where all the trumpet s  
sound f or him on the other side. 
Wordsworth ' s  child moves from the 
eternal world whi ch i s  his home into 
this world of imperfect ion, tra i l i ng 
c l ouds of glory whi ch fade--but never 
en t irely .  Ki ngs-
ley ' s  pi lgrim , Tom , 
leaves this world ,  
trailing da rk 
cloud s of ignor-
ance, . oppression,  
di rt , and corrup
ti on , to  enter , 
through death by 
water , into a new 
world of redemp-
tion, regenera
tion, and spiri tual 
g r owth--a world of 
learning and of 
trial, to be s ure, 
but a world i n  
whi ch his  progres s 
is watched over and 
aided at every 
point , and guided t owa rds self -know
ledge , self-reverence, sel f-control. 
At the very end , Tom has become "a 
man of science" (ch.  8 )  all "from 
what he learnt when he was a water
baJty, underneath the sea. " 

The main story, then, is of Tom ' s  
progress, and it can be thought of as 
having two parts: Tom ' s  adventures 
and travels, and Tom ' s  educat i on .  The 
first is that part of the story whi ch 
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used t o  be preserved in abridgement s 
for the very young , in small quarto 
books wi th full-page il lustra t i ons . 
Simila r abridgement s  of Gulli ver ' s  
Travels were ava ilable too in my ear
ly youth,  to be supplanted later by 
Walt Disney and Cla s s i c  Comics ver
sions. I fea r they all sa crifi ced 
complex and ea rnes t books on the al
tar of mere entert a i nment .  In the 
case of The Water-Babies , virtua ll y 
all Tom's education get s left out , 
whi ch is a pity, since it is  als o ,  in 
effect , the reader's educat ion , and a 
broad one at  tha t . 

Some of the mo s t  bri lli ant des crip
t ive wr iting in the work i s  to be 
found in this adventure-st ory part , 
from the superb a c c ount of Tom ' s  
journey acros s country in his fli gh t 
from Gr imes, full of sharply defined 

close-up views of 
the moors, val-
leys , hills and 
rivers of the 
No rth Count ry , 
the woods and 
fells , and their 
inhabi tant s ,  ani-
ma l and vegeta
ble, down to  the 
underwater de
s cripti ons of the 

����� Newf ound land cod 
banks and the 
beaut iful pic
tures of the Arc 
ti c and of the 
Ant a r c t i c  and of 
the gathering of 
the bi rds at  Al l 

foulsness (ch . 7 ) .  These journeys 
are , of c ours e ,  an i mportant part of 
Tom ' s  education, and of the reader's 
--young or old; but in large areas of 
the book, the act ion stands st ill 
while Kingsley delivers an impress ive 
set of lectures aimed most directly 
at the reader, if less d irectly at  
Tom. For these lectures the author 
ad opts a variety of quite different 
styles . The lessons bound up wi th 
Tom 's  t ravels are of two sorts, in-



t e l le ctua l and mo ral .  The int e l le ctu
al are dominant ly scient i f i c , what 
used to be ca l led Natural His tory : 
zoology , botany , geography and geolo
gy . The f a s cinat i ng lif e-hi s tory of 
i ns e c t s  whi ch l ive their pupal l ives 
unde rwat e r  and me t amo rphose into f ly
i ng forms , caddi s f lies  a nd dragon
flies , for  example , are closely ob
s e rved by Tom (ch . 3) . Kings l ey de
s cribes the va ried species of fis h ,  
and the varied behavi our , the feeding 
habit s ,  the dif f e rent kinds of shark , 
and of wha l e , an enormous lis t of 
coastal  birds , and a neat explanation 
of the effe cts on sea current s and on 
weather of the "big coppe r  boil e r  in 
the Gulf of Mexico" (ch . 7 ) .  

The d ominance of bio logy is a remind
e r  of the pe riod in which Kingsley 
write s .  The s eventeenth- and main 
eighteenth-century great age of ma
thematics , me chanics , and astronomy 
i s  long in t he pas t .  The dominant 
s ciences are the descript ive ones , 
botany , zoology , ge o logy , and the 
mainly empirical one s , chemis t ry ,  
magne tism , and e l e ct ricity.  Darwin's 
Origin had appea red four yea rs before 
The Wa te r-Babies ;  s even yea rs after  
i t s  publication , Clark Maxwe l l  would 
s t art the swing back to the exa ct 
s ciences and the new physics --the new 
ma thematics had been est ablished for 
half a century , but had so far  had no 
impa c t  on the public and l i t tl e  on 
the s cientis t s .  

Given the date o f  this wo rk , Kings
l ey's at titude towa rds the s cience of 
his t ime--and s cience general ly--is 
of impo rt ance . He often expre s s e s  
disapprova l of s ci ent i f i c  dogmatism 
and the closed s c i ent ific mi nd , as in 
the s t o ry of Professor  Ptthml lnsprt s ,  
who had addressed the B r i tish As soci
a t i on ,  who caught Tom in hi s ne t ,  
and , refus ing to  admit the pos sibi li
ty of a wate r-ba by , wished to c la im 
him as  a newly dis cove red species , 
Hyd rotecnon Ptthml lnsprt s ianum (ch. 
4) . He forgot , says Kings ley , " that 
he was a s ci ent i f i c  man ,  and there-

fore ough t t o  have known that he 
c ouldn ' t  know" there we re no wa ter
babies , and "that he was a logi cian,  
and therefore ought to have known 
that he could not prove an unive rsal 
negative . "  El lie knows that t he re 
used to  be children i n  the water , and 
me rmai.ds and me rmen--she has seen 
them in a pi cture cal led "The Triumph 
of Ga lat ea . " "It  is so beautiful , 
that i t  mus t  be t rue , "  a rema rk 
Kings ley cal ls one of the deepest and 
wi ses t speeches which can come out of 
a human mouth.  When wil l people un
de rstand this ? "Not till they give up 
be lieving that M r .  John Lo cke (good 
man and hones t  though he was ) was the 
wis est man that eve r l ived on ear th; 
and recollect that a wi s e r  man than 
he l ived long before him ; and that 
his name wa s Pla to , the s on of Ari

s ton" ( ch.  4 ) .  

He is as highly c ritical of the medi
cal profes sion as his prede cessor 
Fiel ding wa s ,  and the a c c ount of  the 
report by the squabbling doctors  of 
the county on t he profes sor's il lness 
is s t rongly reminiscent of the 
lee ch's report on Tom Jones' b ruised 
s hi n :  the report wa s "in t he t rue 
medical language , one ha lf  bad Latin , 
the other half worse Greek , and the 
rest what might have been Englis h ,  if 
t hey had only learnt to write it " 
(ch . 4 ) .  

As t o  naturalis t s , he suggests tha t 
they ca t ch dozens of wa te r-babies 
when they a re out dredging , but qui
e t ly throw them back "f or fear of 
s poiling the i r  theories" (ch . 4). The 
one direct refe rence to evolut ionary 
theories comes in the his tory of "the 
great and famous na t i on of the Doas
youlike s , "  who l ived "in  the l and of  
Readymade , at the  f oot of  the Happy
go-Lucky Mountains , where flapdood le 
grows wi ld" ( ch .  6 ). They l ived a 
l ife of pass ive enjoyment (described 
in r i ch detai l ,  wi th echoes of an
cient Greek luxury) unt i l  the moun
t ain blew up , k i l li ng two-thirds of 
them. The rest no l onger knew how to  
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make ploughs, and had eaten up their 
seed corn. Five hundred years later 
they were living up in trees and 
uking nests to keep off the rain. 
Another five hundred and they were 
quadrumanous, and their chief was all 
hairy. In the severe climate, only 
the hairy ones survived. Some millen
nia later, all were dead but one 
enormous survivor, who was shot by 
H. du Chaillu, famous in Kingsley's 
day as collector of the gorilla. The 
unfortunate last male of the Doasyou
likes "remembered that his ancestors 
had once been men, and tried to say, 
'Am I not a man and a brother?' but 
had forgotten how to use his tongue; 
and then he had tried to call for a 
doctor, but he had forgotten the word 
for one. So all he said was 'Ubbo
boo!' and died" (ch. 6). This is a 
vivid reversal of Darwinian evolu
tion, a doctrine of reversion, remi
niscent of Tennyson's lines in the 
second Locksley poem. 

Elsewhere, Mother Carey, who in one 
aspect is Natura naturans, describes 
her mode of creating: "I sit here and 
make them make themselves" (ch. 7). 
Since she is also a fairy, a spiritu
al being, this implies a supernatur
ally guided process, or at least a 
Lamarckian, rather than a Darwinian 
doctrine. A few pages later, we meet 
the great sea-mother making "world
pap all day long, for the steam
giants to knead, and the fire-giants 
to bake, till it has risen and hard-
ened into mountain-loaves and island
cakes, " but this is no more than a 
fanciful rendering, somewhat disre
spectfully after the manner of Eras
mus Darwin, of the scientific facts 
of Vulcanian geology. It is, in fact, 
continued by a similar treatment of 
the formation of metallic veins in 
ro�ks. 

Perhaps Kingsley's last word on sci
ence is Mother Carey's tale of Prome
theus and Epimetheus (ch. 7). The 
children of Epimetheus are the men of 
science; those of Prometheus are the 

fanatics, theorists, bigots, and 
bores. I would note, however, that 
this leaves a nice degree of ambigui
ty as to whether "men of science" are 
"men who know" or what Huxley and 
Spencer would call "scientists" and 
as to whether Huxley or Wilberforce 
is the bigot and fanatic. Kingsley is 
fond of ambiguities, and tries to 
alert us to them, as in the neat 
Maxima debetur pueris reverentia, 
"The greatest reverence is due to 
children, " or according to Cousin 
Cramchild, "The greatest respectful
ness is expected from little boys." 

He is obviously interested in science 
and technology, and up-to-date in his 
knowledge--he refers to the Great Ex
hibition and Crystal Palace, Tom en
counters a screw-driven steamship in 
the Atlantic, and Mother Carey sends 
an "electric message" to "the old 
gentleman in the grey greatcoat, who 
looks after the big copper boiler in 
the Gulf of Mexico" to ask for more 
steam (ch. 7). This would be, of 
course, electric telegraph, not tele
phone. 

Many of Kingsley's scientific-social 
concerns have a very modern ring: he 
is alert to the needs of conserva
tion, especially of marine species, 
salmon and whales in particular; he 
is as alert as Greenpeace to the dan-
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gers of pollution and filth in the 
sea. 

He shares with contemporaries like 
Dickens a lively concern over the 
treatment of criminals, over the 
abuse of children, and over "modern" 
education. On these themes he often 
adopts a Dickensian style and method: 
Grimes is a Dickensian character with 
a Dickensian name; Cousin Cramchild 
at once recalls Dickens' McChoakum
child. Kingsley also shares Dickens' 
dislike of the fads of the day--pa
tent medicines, spiritualism, mesmer
ism, hydropathy, etc.--to which he 
adds pyropathy, geopathy, atmopathy, 
hermopathy and meteoropathy as sug-



g e s t ed new f ad s  (ch . 4). 

To concent rate on the ideas in The 
Water-Babies i s  t o  give the impres
sion of dead s e riousnes s. One mus t  
r emembe r  that Kings l ey ' s  prede ces
sors, and to s ome ext ent his mode l s , 
Rabe l a i s, Swi f t, and Sterne , we re 
i nt ens e ly serious in the i r  unde r lying 
ideas and in the i r  a t t a ck s, while 
i nt ense ly--even s avage ly--jo cula r in 
the i r  p resent a t i on. Chapter 8 of The 
Wate r-Babies is  openly and avowedly 
Swif t i a n ;  the inf luence of Rabelai s , 
sugge s t ed di rect ly in chap ter  3, i s  
clearly present almost eve rywhere, in 
the great catal ogues and l i tanies , 
l ike the cut l e ry i n  chap t e r  5 ,  the 
great account of doctors , medicines , 
and t rea tments in chapter 4, down to  
the so lemn and protracted invo ca t ion 
to  ba cks tairs  in the last  chap t e r. 
Some of the she e r  nons ense passages 

The i l lu s t rat ion on p. 9 i s  from the 
"new edi t i on" ( 1 8 8 5) by Linley Sam
bourne. 

are Rabe lais ian in manne r and style , 
although Kings l ey and Rabe lai s a re 
rather wi dely separated in their 
s tandards of decorum. This does not 
prevent Kings ley from using devi ces 
to give his wo rk a share, i f  l imi t ed , 
of the romping ze s t  of Gargantua and 
Pantagruel. 

The who le work is a s t range , bu t 
effective , ga l l imaufry of subje ct 
matte r s, s tyle s ,  moods , and manner
i sms. It  is pe rhap s the t rue succes
sor of Sterne ' s  l i t e ra ry acroba t i cs , 
and of Swi f t ' s  wi ld imaginat ion and 
s avage wi t. Would any othe r  Victorian 
have def ined Ant i pathy as "u s ing him 
l ike ' a  man and a brothe r"' (ch . 4 )  
o r  sugge s t ed a t  Grimes ' death,  that 
"when a man becomes a confi rme d 
poache r ,  the only way to cu re him i s  
to  put him under wat e r  f o r  twenty
four hours, l ike Grime s "  (ch. 4) . 

The i l lus t ration on this  page i s  f rom 
the f i rs t  edi t i on ( 1 8 63) by Noel 
Paton. 
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A Pocket Guide to the Peerage 

Jean O ' Grady 
Mi 1 1  Project , Toronto 

When Lord Pet er Wimsey at las t  mar
ries Harrie t ,  why is it that she be
comes Lady Pet e r  Wimsey rather than 
Lady Harri e t ?  And why , on the other 
hand , does his s i s ter Lady Mary Wim
sey eventually face the world as part 
of the t eam "Mr .  Charles and Lady 
Mary Parker" ? Mos t Victorian scho lars 
have from t ime to time been conf ront
ed with such i ntricaci es of the Eng-
l i sh peerage , and many wi l l  have mas
te red them to their own sat i sfact i on. 
In the be l i ef , however , that in our 
clas s less s ocie ty the re mus t  be s ome 
young researchers as green as I once 
was , I offer the foll owing brief 
guide . This knowledge may prove use
ful even if there i s  no occas ion to  
address a Duke ("Your Grace " )  o r  send 
a letter  to a Marq uis ("The Mos t Hon. 
the Marq uis of" ) .  It is of ten of ma
t e rial he lp in research , and , perhaps 
more important , it al lows us to enj oy 
to  the full  variou s  refinement s in 
the Vict orian nove l and in real life  
that would otherwi s e  be l ost on us.  

The re are  f ive clas s e s , or  degree s ,  
i n  the peerage : i n  descending orde r ,  
dukes , marqui s e s , earl s ,  vi scount s ,  
and barons . Thes e are the peers who 
take thei r  place in the House of 
Lords , providing they have reach ed 
the age of 21 and are not felons or  
(unti l recently) women. l Beneath them 

lThe House of Lords i n  Victorian 
times included 26 pre lates , 1 6  repre
sentative Scottish peers elected from 
th€ Scott ish peerage of bef ore the 
union, and 28 s imilarly representa
t ive Irish peers . High judicial of fi
cers were generally made hereditary 
peers , if neces sary , so that, they 
could be one of the "law lords. " 

i s  the class of he redi tary barone ts-
of the s tyle of "Si r  Thomas and Lady 
Bertram"--who do not s i t  in the House 
of Lords , but as gentl emen are e i t he r 
the backbone of the country , or an 
idle fox-hunt ing rabbl e ,  depending on 
one ' s  poi nt of view . Beneath these 
again are the knights--Sir John Fal
s taf f was one--whos e t i t l e  is not in
herited by the i r  s ons . 

Nomencla ture among the pee rs is ve ry 
preci s e .  Ducal couples are always 
"the Duke and Duchess of Buckingham , "  
or what eve r the i r  te rrit orial desig
na ti on may be, as are "the Ma rquis 
(or Marq uess ) and Marchiones s of So
and-So" ; this re f lects the feudal 
origin of the pee rage . Earls  (whose 
wives are Counte s s e s ) may be Earl of 
a place or , if this was specified 
when the t itle was conferred , Earl 
plus their family name (Earl Grey for 
Charles Grey ) .  Vi scount s and Barons 
are not enti tied to the "of "  (exce pt 
in the Scot tish Peerage ) ,  but may 
take the s tyle "Viscount Palmers ton" 
(his fami ly name was Templ e )  or 
"Baron Rothschi ld" (where Rot hschild 
is the fam i ly name ) .  All except dukes 
may be cal led "Lord So-and-So" in 
place of their full t i t le; i n  fact , 
barons are almo s t  alway s known as 
Lord , Lord Byron being a good exam-
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ple .  

High-ranking fami l i es dear to their 
monarch general ly have two or more 
ti tles; in fact , the Duke of Athol! 
accumulated nineteen as his fami ly 
ros e  through the peerage . Al l these 
titles belong by right to the head of  
the fami l y ,  but it is customary to  
bestow one of  them on the he ir as a 
"court esy tit le. " Thus Lord Althorp 
(John Charles Spencer , eldest son of 



the 2nd E arl Spence r) was not a pee r ,  
but had the c ourte sy title o f  Vis
count Althorp , and sat in the Commons 
by virtue of having been ele cted , 
like any commone r. He ente red the 
peerage as Earl Spencer in 1 8 3 4  when 
his father died , was elevated to the 
House of Lords , and left the reform 
ministry rudde rle s s. In fact the 
House of Commons was so libe rally 
sprinkled with the sons of pee rs-
Lord Stanley , Lord Durham , Lord Grey , 
Lord John Russell (obviously , by his 
style , a younger son)--that it was no 
wond e r  the early Victorian radicals 
claimed that the House of Commons was 
dominated by about 200 g reat fami
lie s .  Ce rtainly it would be fals e to 
see the two Houses as res pectively 
repres enting nobles and commone r s . 2 

Should the f amily be pos sessed of a 
third title , it is used to dignify 
the eldest son of the eldest son,  not 
the eldest son ' s  brothers . Other sons 
and daughte rs of peers have specified 
title s .  All daughte rs of dukes , ma r
quises , and earls are of the style 
"Lady Ba rba ra Smith , "  that is , their 
first name plus their f amily surname , 
and younge r  sons of dukes and ma r
quis es a re similarly "Lord Henry 
Wentworth . "  Younger sons of earls , 
howeve r ,  and all sons and daughte rs 
of vis counts and barons , have the 
style "The Honourable Thomas Col
lins." Child ren of these cadet 
branches have no title at all. Obvi
ously , it is a grave mistake to use 
the first name of any peer or  c ourte
sy pee r  after the title , as in "Lo rd 
Noel Annan" ; this is to mix him up 
with a younger  son. If  his first name 
needs to be mentioned , it is in the 
f o rm "Alf red , Lord Tennys on." 

2Palme rston was actually a pee r ,  
but was allowed to sit in the Commons 
because he was an I rish peer repre
s enting an English constituency. The 
r ules governing the I rish and Scot
tish peerage have seve ral peculiari
tie s. 

it will come as no surprise to hear 
that women may take the rank of their 
husbands , but not men of their wive s .  
The rules governing mar riages of 
peers' daughte rs are too pe rplexing 
for an amateur to master entirely , 
but it seems safe to say that a Lady 
Anne Mur ray (daughter of an ea rl) , 
having successfully secured the af 
fe ctions of a Lord Edward Sandwich 
(younge r son of a duke) , will ascend 
to her hu sband ' s  rank and take his 
title as Lady Edward Sandwich. If she 
condes cends to a me re Hon. George 
Cra cke r ,  however (younger son of a 
ba ron) , she will retain her own title 
and be come Lady Anne Cracke r .  If she 
mar ries a peer of any rank rathe r 
than the holder of a courtesy title , 
she of course takes the f eminine of 
his title ; had she pre f e r red Edwa rd ' s  
olde r brothe r ,  she might in time have 
be come the Duchess of Salton. 

The general law for the inheritance 
of a pee rage is of course that of 
primogeniture , whe reby the title 
passes from father to eldest son. The 
son who is in the direct line of suc
ces sion is the "heir apparent. " If 
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there are no sons , 3 the title will go 
to a brother of the holde r ,  who is 
known as the "heir presumptive , "  a 
slightly less secure position ;  hence 
the apprehension , in Victorian novels 
s uch as Beauchamp's Caree r ,  with 
which relatives view a childle ss 
peer ' s  late ma r riage with a young 
wife. If the deceased peer has no 
brothers eithe r ,  the title passes to 
a des cendant of his father ' s  brothe r .  
I t  may be nece s s a ry to climb u p  the 
family tree for  gene rations before 
finding an ancestor common to the 
peer who has died and some living 
sprig ; if the common ancestor lived 
before the family gained one of its 
title s ,  the collate ral heir will not 

3As the pee rage puts it , the peer 
d. s . p.m . s . , or died sine prole mas 
cula supersite (without surviving 
mas culine offspring). 



inherit that title , but simply those 
possessed by his own ancestor.  Some 
ancient baronies may be inherited by 
females in default of heirs male , and 
in this cas e  a lady would be a baron
ess "in he r own right. " In yet other 
peerages , the Lette rs Patent that 
grant the peerage specify an unu'sual 
succession by "special remainder"--
for instance to the holde r ' s  brothe r ,  
s ons of his s econd wif e ,  o r  his 
daught e r ,  who become heirs "at law . "  
In a complete default of heirs , the 
title may be declared extinct ; but i f  
the C ollege o f  Arms has any reason to 
be lieve that an und i s cove red he i r  may 
yet  tu rn up , it cautiously declares 
the title "do rma nt . "  The vicar in 
Tes s  of the D'Urbervi lles wa s not 
being fanc iful in s uggesting that 
Tess might be the descendant of a 
noble family , as the pos s i bility of a 
name ' s  being cor rupted ove r t ime i s  a 
r eal one . 

Be sure, howeve r ,  to dist ingui sh a 
dormant pee rage f rom one in abeyance . 
The latter  occurs only in a pee rage 
tha t females are allowed t o  inhe ri t .  
Pr imogeniture , it seems, is a stri ct
ly male phenomenon . If only s is ters  
a re in the line of succe s s ion,  they 
are  deemed exa c tly eq ual (except in 
the special ca se of success ion to the 
throne ) ,  and so none can inhe rit the 
title , and it falls into abeyance 
among them until all rival claimants 
but one are dead. The Ba rony of Stra
bolgi probably holds the record , hav-
ing been almost constantly in abey
ance from 1 369 to 1 9 16 ,  when Cuthbe rt 
Matthias Kenworthy became the 7th 
Baron. 

I will mention two occasions in my 
own research when a knowledge of the 
peerage wa s useful. Actually the 
first might be said to illustrate the 
notion that a little learning is a 
dangerous thing , but it has a happy 
ending. The problem a rose with a pas
sage in which John Stuart Mil l ,  on a 
tour of the Lake District in 1 83 1 , 
mentions having visited "the woods of 

Lord , or  rathe r Lady William Gordon , "  
now a widow. Common biographica l 
dictionaries did not mention the cou-
ple , and neither did local historie s ;  
Bur�e ' s  Peerage was the las t resort .  
The style "Lord William Gordon" tells 
us that we are looking for a younge r 
son of a duke or ma rquis whose f amily 
name was Gordon. It was not too dif
ficult to find a William , second son 
of Cosmo-George Gordon, thi rd Duke of 
Gordon, who had ma rried France s ,  
daughter of Charles, 9th Vi scount Ir
vine . She , howeve r ,  proved elusive at 
first,  as he r da t e s  we re not given. 
Eventually I looked in the indexes 
for every volume of The Gentleman's 
Magaz ine for an obi t ua ry of a Gordon , 
Lady F . , in the likely years. I had 
wasted a good deal of time before I 
realized that I was looking for the 
wrong thing ; as a vi s c ount ' s  daughter  
married to  the son of  a duke , he r 
title really wa s Lady Wi lliam Gordon 
as Mi l l  had said. It was not too long 
be fore a full obi tuary of a Go rdon , 
Lady W. , turned up; she wa s a benevo
lent s oul , who deserved to be r emem
be red , as she left £ 1,000.  to be d i s 
t ri buted amongst the poor at her 
funeral . 

The other piece of research that 
proved to hinge on the peerage o c cur
red when John S tuart Mi l l  (usua l ly my 
s t a rting-point) in 1 8 66 ment i oned 
Engli sh tourists in Spain , "one of 
whom , Mr . Erskine Murray , devoted to 
it no small portion of his well-known 
book . " This book may have been well 
known then , but both it and its au
thor were hard to track down now .  
Eventually I located A Summe r in the 
Pyrenees by James Erskine Murray 
( 1 837), but I could not find any 
trace of the author in the biographi
cal dictionaries , in the Wellesley 
Index , in Allibone's Dictionary of 
Authors , the peerage, the alumni of 
Oxford and Cambridge , the b oys of 
Eton , and so on. A cost-efficient 
researcher would pe rhaps have stopped 
there, but this was becoming a chal
leng e .  The breakthrough came when I 
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realized that there was in fact a 
clue in the NUC lis ting , "by the Ron. 
James E rskine Mur ray . "  Since he had 
not shown up in par liamentary or j u
dicial sour ces , he mus t  be in the 
peerage somewhere. In fact he mus t  be 
the younger son of an ear l , vis count , 
or baron. I went back to the peer
ages , checking once again the Mur ray 
f amilies , which inc luded the Dukes 
and Marquises of At hol l ,  the Earls of 
Tul liba rdine , the Ear l s  of Dunmore 
and Annanda le , and , in the S cot tish 
peerage , the Vis counts of Stormont 
and Ba rons of Elibank . None had a 
likely son. But Burke' s Peerage 
t reat s  only families with living des 
cendants; Cockayne' s Peerage , while 
dealing with extinct families , con
centrates on the peers themselves , 
not alway s mentioning brothers . Only 
when the s t a cks of the Roba r t s  Libra
ry yiel ded a Burke' s Peerage of 1 893 
was it possible to find , under the 
Barony of Elibank in the Scottish 
peerage , an Alexander Murray whose 
second ma r riage had produced a son , 
James , who had ma r ried Is abel l a ,  only 
child of James E rskine Esq. , and died 
in Februa ry 1 84 4 .  With this dea th
da te,  I hur ried to The Times ' index 
to find an obitua ry . And here was 
unexpected wea lth (every resea rcher 
deserves some). The Times not only 

mentioned that Murray had adopted his 
wife' s name on his mar riage, but also 
gave a detailed ac count of his gal
lant expedition against the pirates 
of Borneo , his death from a grapes hot 
wound , and his burial amid great 
lamentations . 

Now for those who know the period 
very wel l ,  and to whom Erskine Mur ray 
may be a household name , it wil l  per
haps seem that I took a slow boat to 
Borneo to get this information . Ne
vertheles s ,  had I not known something 
of the peerage , I s houl d  stil l be in 
port .  Resear ch too of ten follows this 
pa t tern : for a long time one finds 
nothing , but suddenly a single fact 
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becomes a key to a whole wealth of 
information. The style of a peer ' s  
name may of ten hold such a clue. If 
the rules do not seem to apply to a 
pa rticular case,  it may be an excep
tion based on f amily usage,  or the 
Crown may have gran�ed a special 
exemp tion , or I may have misinformed 
you . As Dorothy Sayers found out when 
she dipped into campanology , it ' s  
easy for an amateur to blunder.  But 
at leas t she knew that in important 
matters like the peerage , it is not 
enough to go where your Wimsey t akes 
you . 



'1\venty Years After: A 'lime to Review (?) 

Albert Tucker 
York University 

In the spring of 1 978 Michael Collie 
wrote an e s s ay in this newslet ter 
that was reflective on the fir s t  
decade o f  the As so ciation's his to ry. 
Now that we have a rrived at the end 
of a s e cond decade , it is fit ting 
that anothe r essay should be written 
--first , t o  continue the his torical 
a ccount and, secondly, to build fur
ther upon the reflections begun by 
Prof es sor Collie . Readers  should be 
warned that this writer is s t ruck by 
the continuing relevance of some of 
his critical observations even af ter 
the pas sage of a de cade. 

The goals and expect ations of the 
As sociation seem rema rkably intact 
when one compa res its present state 
with those ea rly dis cus sions about 
its  formation in the fall of  19 6 7 .  It 
is still a small group made up of 
faculty and some gradua te s tudents 
within a fairly confined geographic 
a rea. Their int e res t s  are concentrat
ed in the litera ture and his t o ry of 
nineteenth-century Britain; and meet
ings a re held in ways that enc ourage 
an inf ormal social milieu for the 
presentation of subject s and the 
exchange of dialogue. Indeed , the 
info rmality of the annual meetings 
and their congenial size, toge ther 
with the three social evenings that 
are held in Toronto each academic 
year, bear out the will of the mem
bership to maintain es sentially cor
dial relationships and thus to nour
is� one of the central goals of those 
whb founded the As sociation twenty 
years ago .  

Those relationships in turn have 
helped to sustain a certain interdis
ciplinary character, with faculty 
from the two disciplines mingling 
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easily from a number of universities . 
The exe cutive of the As socia tion has 
been a discreet, directing cent re , 
with a president who has not s tinted 
in time or initiative to arrange for  
speakers and subj ect s, planning s ome
times two years ahead . Beyond this 
executive function, each president 
has als o contributed a remarkably 
gracious and gener ous s tyle of hos pi-
tality . It is a pleasure to name and 
to thank (I am sure, on behalf of the 
membership), the five presidents who 
have served in that position since 
the last review in 1 9 7 8 .  They are: 

Jane Millgate 
Michael Laine 
Trevor Leve re 
Ann Robson 
Judith Grant 

( 1 9 7 8-80) 
( 1 98 0-82) 
( 1 9 82-84) 
(19 84-8 6 )  
( 1 9 8 6-88) 

Alt oge ther, the s teady hand of the 
exe cutive has cont ributed s ubs tan
tially to keeping the original con
stitution intact;  there has been no 
need even to think of replacing its 
simplicity with a more formal ce nt re 
or ins titute. The budget, t oo, has 
been managed carefully, so that the re 
is no problem of debt even though of 
the two institutions that originally 
provided s ome modest support to the 
Association, York and U of T, only 
the latter has continued it. 

The form of the conference continues 
to be based on two papers--one in 
each of the two disciplines , with at 
least one scholar-speaker from out
side the immediate region of central 
Ontario. In recent years both papers 
have been presented by scholars from 
outside this local base. The speakers 
and their subjects since 1 976 have 
been: 



1 977 Pete r Allen (Univers ity of 
Toronto) "Arthur Hal lam ' s  Round 
Table: The Cambridge Apostles"  

Peter Marsh (Unive rsity of 
Syracu s e) "The Cons ci ence of the 
Late Vi ctorian State" 

1 978 E . S . Shaf f e r  (Unive rsity of 
East Ang lia) "The I roni c  Mode in 
Bibli cal Criti c i sm: Samuel But
l e r ' s  The Fa i r  Haven" 

P . M . H. Mazumdar (Unive rsity of 
Toronto) "The Blood-Letting Con
trove r sy" 

1 979 As a Briggs (Worceste r  Col lege , 
Oxford) "Vi ctor ian Thing s "  

J . M. Cameron (Univers ity of 
Toronto) "Di ckens and the Ange l s "  

1 980 F . S . L . Lyons (Tri nity Col lege , 
Dubl in) "Yeats and Vi ctorian I re
land "  

Wi l l i am Whitla (York Unive r
s ity) ' 'Wi l l iam Morri s ' s  ' Huge Mas s  
of Reading ' "  

1981  Robe rtson Davi e s  (Unive rsity of 
Toronto) "Me lodrama in Vi ctorian 
Theatre and Fi ction" 

J.F.C . Harri son (Unive rs ity of 
Sussex) "From the Ma rgins: Phreno
logy , Mesme r ism,  and Spiritua l i sm 
i n  Vi ctorian England" 

1 982 Ma rk Girouard (Ya l e  University) 
"Modern Babylons: Aspe cts and 
Attitudes in the Nineteenth-centu
ry City "  

Mi chael Mi l l gate (Unive rsity of 
Toronto) "Hardy the Prof e s s iona l" 

1 98 3  F rank Turne r (Ya le Unive rs ity) 
"The Opponents of the Oxford Move
ment" 

Jos eph Gold (Waterloo Unive r s i 
ty) "The Di ckens -Davi s Dispute and 
the Demythologizing Proces s "  

1984 Albert Tucker (York Unive r s ity) 
"The Vi ctorian Libe ral State and 
the Problem of Milita ry Powe r" 

U. C. Knoepflma cher (Princeton) 
"Macdonald and Carrol l"  
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1 985 Owen Chadwi ck (Cambridge Uni
ve rsity) "Lord Acton ' s  Vi ctorian 
Religion and Vi ctorian History" 

David Shaw (Univers ity of 
Toronto) "Phi losorhy and Genre in 
Vi ctorian Poetics '  

1986 Noe l Annan (King' s Col lege, 
Cambridge) "The Vi ctorian Age " 

Ri chard Rempel (McMaste r Uni 
ve rs ity) "Conf l i cts and Changes in 
Liberal Theory & Practi ce , 1 890-
191 8 : The Case of Be rtrand Ru s
s e l l "  

1987 Eileen Yeo (Uni ve rs ity of Sus
sex) "Gender, Cla s s , and the So
cial Science As sociation , 1 857-86" 

Elaine Showalte r (Princeton 
Uni versity) "Afte r George E l iot: 
Daughte rs and Sons " 

1988 Mi chae l Booth (Unive rsity of 
Vi ctoria) "Nelodrama and Cr ime " 

Judith Wa lkowitz (Rutge rs Uni 
vers ity) "Me lodr ama and Vi ctorian 
Political Cultur e : The Ma iden Tri-
bute of Modern Babylon" 



The subj e cts indicate a dive rse range 
of interests and flexible criteria of 
selection , sometimes dwel ling on the 
recent work and reputation of a 
scholar , some t imes on a btoad ly
defined theme . The result  for the 
conferences gene ra lly has been a mix 
of disciplina ry intere s t ,  whi ch has 
led on e a ch occasion to a stimul ating 
balance of lis t ening and dis cussion.  

Final ly, any re fle ction on the very 
positive features of the As sociation 
mus t  inc lude the editors of thi s 
News let t e r .  Aga i n ,  the i r  work has 
been vo luntary; the ir success has 
often bee n  dependent on the i r  ingenu
i ty in tapping ins t i tut ional resour c
e s  a t  nomina l c os t s  t o  the As socia
tion, and pat ience has been a requi
site virtue in elici t ing articles and 
reviews from the membership.  The edi
t o rs s i nce 1 9 7 8 have been Eli zabe t h  
Wa t e rston and Allan Aus tin from t he 
Unive rs i ty of Gue lph ( 1 9 7 8-80) ;  Bruce 
Kinze r ,  who worked first  wi th the 
Mi l l  Proj e ct at the Unive rs i t y  of To-
ronto and then in the Hi story Depa rt
ment at McMaster  Unive rs i ty ( 1 9 80-
84);  Patricia Mo rton from Trent Uni
vers ity ( 1 9 84-86 ) ; and , mos t  recent
ly, Judith Knelman of the Communi ca
t ions Depa rtment at the Unive rs i ty of 
Toront o .  

Clear ly, the theme o f  vo lunt arism 
runs through eve ry aspect of the 
As sociation. It does not f l ow from 
the Victorian Protes tant virtue s  of 
duty , con s cience , and self-denial , 
but from genuine a cademi c i nterest,  
the phy s ical proximi ty of members , 
and a des ire on the part of each mem
ber to pursue in tellectua l i nqui ry in 
a fie l d  of study t ha t, howeve r con
centrat ed it may be chronol ogical ly, 
seems especially conducive to inter
di� ciplinary curiosity . 

Here , a c l ose obs erver of the Associ
a tion must pause and give rein to 
some balanced if not critical commen
t ary. Reviewing the list of annual 
conferences in 1 9 7 8 ,  Profes sor Col lie 
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wondered whether or not the ti tle of 
lectures taken together adequately 
reflected the wide interests of the 
membership and potential membersh i p .  
He went o n  t o  point out gaps, only 
s ome of whi ch have been filled.  Mos t 
are stil l there--subj e cts such as 
mus i c ,  s cience, recreation , sport , 
and popular a r t .  Me lodrama , thea t re ,  
and women ' s  s t udies have been int ro
duced to st imul ate ve ry i nt e re s t ing 
sess ions , but the As sociat ion may be 
faced with  a mo re perplexing problem 
than s imply the add i t ion of subj e c t s .  
Ques t ions might have t o  be asked 
about the limit ati ons ari s ing , firs t ,  
from a concentrat i on on only two dis
ciplines; and, se cond , from res t r i c t -
ing all di s cuss ion only to Britain.  
What of  d i s ciplines such as the h i s
tory of science , pol i t ics and phi l o
s ophy , and the h i s t ory of art ?  

I s  it pos s i ble t o  recons ider t he ori
gi nal res t riction of  subj e c t s  only to 
Britai n ?  A beginning migh t  be made by 
expl oring the terms ''Vi ctori an" and 
"nine teenth century" as appl ied to  
the Bri t i s h  Empire , and to incorpo
rate into the As sociation discuss ion 
of the colonial cul tures , pa rt icular
ly those of Canada, Aus t ral i a ,  and 
Ind i a .  Expanding intere s t s  in this 
way could also be enhanced by re lax
ing the chronological bounds at  bot h  
ends, rea ching earlie r i nto t he nine
teenth century and extend i ng the 
later period to the First World Wa r .  
Nor i s  there an unwritten clause i n  
the cons titution that s ays that the 
Association must confine its int e res t 
only to the medium of print. From 
time to time, s l ides have been pro
je cted to il lus trate lecture s , but 
film and television have neve r been 
considered in our discussions a s  
other than marginal media to inte r
pret the nineteenth century. 

The i s sue of s ources ,  however, migh t 
be re solved more clearly by exami ning 
firs t what is meant by int e rd i s ci
plinary study , a question that has 
neve r been thoroughly e xplored wi thin 



the As sociation. In many ways , the 
two d i s ciplines of hi sto ry and liter
ature have exi sted in tandem , thei r  
relation to each other dependent on 
ami cable pers onal relationships ra
the r  than on inte llectual curiosity 
about def initions . Given the deve lop
ing and even changing inte re sts of 
s ome members , whi ch itse l f  may re-
f lect changes coming ove r the di sci
pline s  thems elve s ,  the time may have 
arr ived to focus a l ittle more atten-
tion in thi s  area of theory .  

Certainly , some re-as ses sment or re
view seems to be ne cessary.  In addi
tion to thes e  mo re substantive ques
ti ons , the re a re formal problems that 
one obs e rve s afte r  comparing the 
As sociation of today with that of 
twenty yea rs ago . The annual confe r
ences have on the who le been ve ry 
succe s s ful ; some have be en outstand
ing ; all have been pleasant oc ca
s ions . Neve rthe les s, the i r  fo rmat has 
bec ome f ixed and predictab l e .  Some 
faculty have s imply dropped out of 
parti cipation with little exp lanation 
as  to why . New and j un i o r  faculty 
have not appeared in number s ,  and 
g rad uate students sti l l  take pa rt as  

spe ctators ve ry much on the ma rgins , 
rather than as pa rti cipant s .  And the 
original conne ction between the As so-
ciation and the Vi ctorian Studi e s  
Option in the M . A . programmes of York 
Univers ity and the Unive rsity of 
Toronto has faded so far from ou r 
di s cussions as vi rtual ly to have dis
appea red . Those invo lved with the 
Option are aware of s e r i ous problems 
that wi l l  not eas i l y  go away . If the 
two entiti es--the As soci ation and the 
Option--a re now enti rely s epa rate, 
that sepa ration might be forma l ly 
recognized.  It would clear the ai r ,  
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and both would benefit if the or igin
al relationship between the two we re 
at le ast di s cu s s ed in te rms of compa
rison with the present conditions . 

On ba lance, we ca n be pleased at the 
continuity of the As soci ation, and 
pay tri bute to those who have so wi l 
l i ngly given o f  the ir time and the i r  
inte l lect. If my conclud ing comme nts 
seem negative , they are intended to 
of f e r  constru ctive criticism towa rd 
d i s cus s i on ,  and poss ibly to streng
then the As sociation for the next 
twenty yea r s .  



On the Anniversary of the Death of Matthew 
Arnold 

John Atkin 

Matthew Arnold di ed 1 00 years ago--on 
1 5  Apri l 1 888--while in Liverpool to 
meet his daughter Lucy, who was ar
riving from Ame rica.  She had ma r ri ed 
a New Yorke r whom she had met whi l e  
accompanying her father o n  hi s 1 884 
tour of the United States and Canada .  

When he di ed, afte r 3 7  years a s  an 
inspector of s chools, Arnold was one 
of the f ew upper-cla s s  Engli shme n who 
unde rstood and appre ciated the ris ing 
middle c la s s .  He lea rned of the cla s s  
by imme rs ion. Unti l  1 8 7 0, h e  i nspe ct
e d  dis senters ' s chools, and thes e  in
c luded the hi gh-qual ity s choo ls spon
s o red by the Wes leyan Methodi s ts .  He 
s ought to trans form England and Wa les 
thr ough a revitalized school system 
and, eventual ly, a strong mid dle 
clas s .  "Enliven and form the minds of 
your pup i l s, " he advis e d .  

While eve ryone knows Arnold by the 
s l ogans from Culture and Ana rchy-
Barbarians and Phili stine s ,  sweetness 
and light--few s eem to consider what 
qualified him to speak as a prophet 
f o r  a new and workable ideal, the 
power of culture .  Yet I am not al one 
in sugge sting it was his imme rsion in 
s chools . 

In a Catholic c ountry, Arnold would 
probably have founded a religious 
order to embody his idea l .  In a new 
country he might have be come supe rin
t endent of education. But in powe rful 
Vic.t orian England, despite many at
t empt s  to improve his position, he 
remained a school inspector. 

As Arnold ' s  spirit floated into the 
residence of eternal genius, it might 
have noticed, over in the corner, the 
embryo of T. S.  Eliot preparing to 
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ente r ea rthly existence in Septembe r .  
What would the Victorian prophet of 
culture have said to the Eng lish spi
rit of the s ucceeding age ? He might 
have fores een the Common Ma rket and 
"England, with he r empire gone , 
knocking on th e door of Europe, " but 
he would not have anticipated the two 
great war s  of Eliot ' s  century and the 
devastation that ensued. The centre 
of the unive rse was London and its 
clubs, with ties to Oxford, Cam
bridge, and Bentham ' s  unive rsity .  The 
age of knowl edge was coming, but the 
kind of knowledge that Eliot, Freud , 
Jung, and the anthropologists had 
would be much more universally spread 
throughout the world, so  that the 
be st that had been thought and said 
would go far beyond the fog-bound 
i s land off the coa st of France tha t 
ruled the seas . 

* * *  

As the annive rsary of Arnold ' s  death 
a rrive s, he may be smi ling at thos e  
who are returning to his insight into 
the rel igion of Christ, or culture ,  
o r  the s chool system, and wondering 
whether the social disturbance since 
his death and the great advance in 
the unde'rstanding of life have left a 
space for a unity of all this . 



Books 

Robe rt Keith Mille r .  Carlyle ' s  Life 
o f  John Sterling: A Study in Victori
an Biography. Ann Arbor: UMI Resea r ch 
Pres s ,  1 9 8 7 .  

The be st pa rt o f  this revised doctor
al thesis (Columbia , 1 9 7 8) is the 
third chapte r ,  in which Mille r argues 
that The Life of John Ste rling demon
s trates an important change in Car
lyle ' s  values and view of lif e .  The 
idea of the poet or man of letters as 
hero has been abandoned , and Carlyle 
has come to see the human condition 
a s  irrede emably tragic . "The entire 
text of The Life of Ste rling, " Mille r 
concludes , 

has wo rked to convince us that we 
should put no faith in any esta
blished creed.  Art , education , re
ligion--these are all inadequate ; 
each offers only an illusion of 
meaning . And by attracting young 
minds through the pr omise of sanc
tuary f rom the difficulties of the 
time , each has be come a cor rupting 
social fo rce. 

The only r ema 1.n1.ng value is that of 
love: The Life of Ste rling exempli
f ies "the Victorian celebration of 
personal feeling and devotion as a 
la st res ort in a world whe re ignorant 
armie s clash by night. "  Ste rling ' s  
inef f e ctual life is repres entative of 
the fate awaiting all of u s ,  whether 
we know it or not .  The language in 
which Carlyle describes Ste rling is 
s ometimes that of an infatuated 
love r :  his feeling for Sterling seems 
a powe rful attraction "to the very 
qualities his own nature so often 
h eld in che ck"--weaknes s ,  uncertain
ty , spontaneity of feeling , and above 
all the capacity to attract and ex
press love.  Thus The Life of Ste rling 
vividly dramatiz es Carlyle ' s  state of 
mind at the time he wrote it, and it 

was exactly this quality of per sonal 
revelation of character that attra ct
ed many Victorian readers to his 
writing . 

This argument could have been the 
basis for an especially inte re sting 
and valuable a rticle , and the re is 
much in other chapte rs that Mille r 
might have used to suppo rt it , with
out ne cessarily going beyond the 
scope of an article . In chapter two 
Miller comments usefully on the 
structu re of The Lif e  of Ste rling and 
shows that biography is here being 
used as "a means of expiation" of 
guilt and that its subj e ct can be 
seen to be "Ca rlyle ' s  relation with 
John Ste rling and his ove rwhelming 
need to both recreate and j ustify"  
it. Chapter f ou r , though somewhat 
repetitious and anticlima ctic , re
inforces Mille r ' s  the sis by demon
strating the consistency and complex
ity of Carlyle ' s  image ry , and this 
material might als o have been brought 
to bL::ar on the central subj e ct in a 
shorte r and more effective form .  
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The remainde r o f  Mille r ' s  wo rk does 
not seem to me to j ustify publication 
at present. The problem seems to be 
that he does not know enough about 
the seve ral subj e cts that might have 
been usefully illuminated by furthe r 
consideration of his chosen text and 
its aesthetic and social context. The 
first chapte r ,  which treats Carlyle 
as a Victorian biographe r ,  shows that 
Mille r ' s  knowledge of critical theory 
rega rding biography I autobiography is 
well behind the times .  Carlyle ' s  sim
plistic and rather conventional view 
of biography is never c ritically exa
mined ,  although Miller does show that 
Carlyle did not always practise what 
he s eemed to preach. And Mille r ' s  own 
view of biography often seems naive ,_ 
as when he says that The Life or  



S terli ng i l lu s tra tes "the es sent ial 
Ca rlyle . "  S imilarly ,  Mil le r  has not 
read enough to ca s t  fresh light on 
the soci al cont ext of The Life of 
Sterling. He s eems unacqua inted wi th 
the cons i derab le body of r esearch on 
the set Ste rling be longed to (some
t imes ra ther mi s leadingly labe lled 
" the Tennyson ci rcle"). On the sub
ject of J . C. Ha re , for example , he 
rel ies on the DNB , des p ite the avail
abi l t i y  of Merr i l l  Di s t ad's bi ogra
phy , and he takes at face value Car
lyle's ve ry que s t i onab le explana t i on 
of how and why he came to  wri te The 
Life of Sterling. A more thorough 
s tudy of Ca rlyle's relationship to  
this  set would have made much clearer 
the s ignificance of this t ext in Car
lyle's life and his place in the 
li tera ry wo rld of his t ime and would 
have all owed a reinterpretation of 
the controversy ove r  S t er ling , who 
was indeed s i gnificant for what he 
repres ented rather than fo r what he 
actually accomplished . Mi l ler wri tes 
we l l  and likely could p roduce in time 
a really good book on Ca r lyl e .  But 
his edi t ors at UMI Pres s  (Ju liet 
McMaster i s  the series editor  and 
G . B .  Tenny son the cons ult ing edi tor ) 
have perhaps done him a ra ther ques
t i onab le favour in permi t t ing him t o  
bring his schola rship before the pub
lic in book form at this ea rly s tage 
in i t s  development .  

Peter Al1en 
Univers i ty of Toronto 

*** 

David Gryl l s .  The Pa radox of Gis sing. 
London : Al len and Unwin , 1 9 8 6 .  

A s  a n  aes thete who was also  a social 
critic,  a clas s icis t  who was obses s ed 
w�th contempo rary life , a wri t e r  of 
proletarian nove ls who expres s ed 
loathing for the poor ,  and a mi s ogyn
ist  who wrote sympathe tica l ly about 
female emancipa tion,  George Gi s s ing 
was , s ay s  Davi d  Gryl l s . pre-eminently 
a pa radox , hi s life and work reflect
ing a mind deeply d ivided and perpet-
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ual ly at odds with i t self.  In this 
lively,  info rmed , and cons i s tently 
readab le book , Grylls explo re s  the 
nature of Gissing ' s  paradoxical ima
gination ,  ident ifying the tens ions 
and dichot omies wi thin it as the mos t  
di s t inctive feature o f  all Giss ing 's 
wo rk and the key to an unde rstanding 
of both individual nove ls and the 
ove ra ll devel opment of hi s ca reer.  
Other cri t ics , beginning wi th Jacob 
Korg in "Divi s i on of Purpose in  
George Gissing , "  have commented on 
the self-divided and often contradic
tory quality of Gi s s ing ' s  fict ion. 
Gryl ls' cont ribut ion i s  to  work 
through the implica t ions of these 
s e lf-d ivi s i ons and to make a convinc
ing case that they a re the s ource not 
only of Gi s s ing ' s  weaknes ses but also  
of  his  characteri s t ic s t rengths as a 
novel i s t .  In the proces s he demon
s t rates that there is in fact pat tern 
and cont inuity amid the incons i s ten
ci e s , the ja r ring shifts of tone and 
judgement , which a re so readi ly appa
rent to  any reader of the novels . 

The mos t  ba s ic and deep-rooted of all 
Gi s s ing's self-d ivi s i ons , says 
Gryl ls , was the conflict be tween pes 
s imi sm and will power , between "ene r
ge t ic aspirat ion and the certainty 
that all amb i t i ons are va in. " Gi s s ing 
wa s a pes s imi s t  by both temperame nt 
and convict ion , the lat ter having 
been reinforced mos t  s t rongly by his 
reading of Schopenhaue r ,  the former 
by his experience of expul s ion from 
Owens Co l lege and imprisonment for 
theft , a b low that put an end to what 
had promi s ed to be a brilli ant aca
demic care e r .  Pes s imi sm appears not 
only in the tone and incident of the 
novels but also in the i r  s t ructure : 
a s  Grylls not e s , Gi s sing ' s  favourite 
narrat ive s t rat egy . no ma t t e r  what 
i s sue he i s  dealing wi t h ,  i s  to pre
sent a wide range of alternat ive s , 
all of which prove t o  be hopeless . 
Thi s  commi tment to  pes s imi sm , how
eve r ,  coexi s t s  wi th a dogged belief 
in the importance of effort and per
s everance . In hi s own life , of 



course, Gis sing ' s  frequently voiced 
despair was combined with an extraor
dinary degree of ene rgy and applica-
tion, a sustained productivity in the 
face of adve rsity that resulted in 
more than twenty books before his 
d eath at age 4 6 .  In the nove l s  them
selves Gis sing repeatedly explores , 
with obses sive fas cination , what he 
regards as positive va lues, va rious 
fo rms of dedication and positive en
deavou r .  While he pe rsistently sets 
up ideals which obviou sly ho ld great 
appea l  for him (social refo rm , art, 
intel l e ctual achievement , love , fe-
ma le independence ) ,  his sceptical 
intel ligence and habits of self-doubt 
l ead him j ust as pe rsistently to 
question , qualify, c riticiz e, and ul
timate ly to unde rmine those idea l s .  

Grylls  traces this pattern o f  advance 
and retreat , of "prickly reas ses sment 
and underlying continuity, " through a 
s e ries of chapte rs devoted to the 
maj or themes that preoccupied Gis s
ing : "Worke rs and Reform, " "Art and 
Comme rcia lism , "  "Pove rty, Inte llect 
and Art , "  ''Women ,  Feminism and Mar
riage . "  He demonstrates that Gis s
ing ' s  thoughts on all  the central 
q uestions of his day we re ambiguous 
and shifting , and argue s that almost 
a l l  his l ater be liefs can be seen as 
a recoil from earlier one s .  This re
coil took two forms : either an " out
right rej e ction of earlie r values "  
(as in the scorn with which he in
c reasingly viewed any effo rts to im
prove the condition of the poor ) or  
else  a "determined detachment" from 
what he s aw as  the expl oitation of 
beliefs he genuinely hel d  (as in his 
reaction against diffe rent forms of 
emancipation when they we re trans-
lated into popular catchwords and 
bandied about by shallow characters 
like the Denyer gir ls in The Emanci
pated or Alma Frothingham in The 
Whir lpool ) .  He even came to reassess 
his own pes simism, most scathingly in 
the 1 8 9 3  story, "The Pessimist of 
Plato Road, " but also through charac
ters like Harvey Ro lfe in The Whirl-
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pool who rej e ct the posture of de s
pair in favour of a quiet resignation 
not incompatible with industriousness 
and modest achievement. 

Gis sing ' s  intel lectual and emotiona l 
divisions are responsible for many of 
the fl aws in his work : contradic
tions,

· 
uncertainties of tone , nar ra

tives at odds with the na r rato r ' s  
commentary, l ove sto ries that fail to 
coalesce with the social ana lysis 
they are intended to embody , oxymo
ronic combinations of the progressive 
and reactionary (most striking per
haps in his treatment of the woman 
question ) .  Those same self-divisions , 
howeve r ,  are insepa rable from Gis s 
ing ' s  peculiar strengths and co st 
successful strategie s .  They are 
directly re lated to his pe rvasive use 
of irony, a mode espe cial ly congen
ial , as Grylls  note s ,  to a writer 
with ambivalent and paradoxical re
spons e s .  They also contribute to the 
psychol ogical acumen which allows him 
to ente r sympathetica l ly into the 
minds of ve ry diffe rent human type s .  

Because he recogniz es that Gissing 
himself was capab le of holding con
flicting views on a lmost any subj e ct ,  
Gry l ls avoids the tendency of many 
othe r Gissing critics to single out 
individual characte rs as direct 
spoke smen for the author .  Waymark in 
The Unclas sed , for instance, has at 
time s been taken as the e xponent of 
Gis sing ' s  shift from a refo rmist to 
an aestheticist stance in the early 
1 8 00s . While not denying that such a 
shift took place, Gry l ls points out 
that the structur e  of The Unclassed 
unde rmines the position of Gis sing ' s  
supposed spokesman: Wayma rk ' s  aesthe
ticism, he s ays, is shown to fail as 
a sustaining creed . By the same to
ken, New Grub Street is not construc
ted simply around an opposition be
tween the two men ,  Milvain and Rear
don , the l atte r  of whom is a 
straightfo rward representation of 
Gissing , but rather around the con
trast and c ounterpoint of two rela-



tionships ,  a strategy that keeps the 
conflict between integrity and world
liness from having a schematically 
black and white qual ity and all ows 
for much greater subtlety of j udge
ment and characte ri zation. Gryl ls ar
gues that Gis sing ' s  novels are nearly 
always shaped around conflicting ide
as and contrasting groups , anothe r 
outgrowth of his divided imagina tion , 
and tha t while these juxt apositions 
may be forced and me chanical in his 
weaker books, in his be s t  they make 
for works tha t are genuinely complex 
rather than merely confused . 

The conception of Gis sing as a writer 
who "believed simultaneously in de
te rminism and de termination" proves 
to be a fruit ful starting point, in 
Grylls ' ha�ds, for an analysis of 
what is mos t problematic and mos t  
di s t inctive in Gis sing ' s  achievement . 
While Grylls ' s t udy does not repre
s ent any radically new depa rtures in 
Gis sing criticism, it does provide a 
fresh and coherent perspe ctive on 
this often exaspera ting but always 
intriguing noveli s t .  

* * *  

Phyllis Rozendal 
York University 

George W. Stocking , Jr . Victorian 
Anthropology .  New Yo rk: Free Pre s s, 
1 9 8 7 .  

Anthropology i s  still ve ry much an 
inte rdisciplinary dis cipline , and 
George Stocking shows how i t s  intel
le ctual forebears included ana tomy , 
archaeology, ethnology , history , 
mythography, and philology , to say 
nothing of anthropome t ry ,  ge ology , 
and phrenology. He begins his study 
of Victorian (i. e . , British Victori
an.) anthropology, moreove r ,  with a 
r apid ove rview of the Enli ghtenment , 
and closes it with a "prospective 
retrospect" i n  which he reaches for-
ward into the twentieth century. In 
between , and inter alia , he exami nes 
the work of such pioneers as Knox and 
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Prichard (physicians) ,  Mulle r (philo
logist) ,  Maine and McClellan (law
yers) , Buckle ( historian ) , Lubbock 
( geologist, archaeologist , parli amen
tarian), Tylor (ethnolog ist, philolo
gi st,  mythographer) ,  and that arch 
polymath , Herbert Spence r ,  not to 
ment i on such key figures in the st ory 
of evolution as Da rwin, Walla ce, 
Lyell , and Huxley. 

The danger with such a book , of 
course, is that "the cent re cannot 
hold , "  tha t "things fall apa rt. " And 
there are time s when the reade r loses 
track of what is holding things to
gether .  But all such digres sions re
turn to, and most  merge int o, one of 
the book's maj or theme s .  Of these , 
ove rriding all others is the emer
gence of a development al or evolu
tiona ry "paradigm , "  to which the sun
dry tribu taries of the new dis cipline 
eventually conform and contribut e .  
Initially any such tendency was held 
in che ck by a bible-based monogenism , 
coupled with a diffusionist version 
of the growth of civiliza tion. Sup
port ers of such a view, however , 
found Archbishop Us sher ' s  6 , 000-year 
time limit increa singly cons tricting, 
espe cially since archaeolo gists were 
preempting more and mo re of those 
years on behalf of Egyptian civiliza
tion , and ethnologists  we re examining 
exis ting cultures whose membe rs s till 
seemed to have a great de al more 
catching up to do than the sons of 
Noah ever did . One solut i on proposed 
was that s ome of Noah ' s  de scendants 
had degenerated rather than progre s s
ed s ince the flood. But an increas
ingly pe rsuas ive cas e  was being made 
by polygenists in favour of separate 
"centres of creation" for the di ffe r
ent ra ces of man. 

The highly nationa listic  basi s for 
such thinking was dealt a se rious 
blow by the di scovery , in 1858 , of 
human artifacts in Brixham Cave , 
Kent. These we re of such antiquity 
that quite clea rly Bri t ain itself, 
the apex of c ivilization , had once 



been inhabit ed by " s avage s "  as  primi
t ive as any yet known to man .  Coming 
on the eve of The Origin of Spe cie s , 
this and s imil a r  discove r ies he lped 
ensure the fairly rapid ext ens ion of 
Da rwin ' s  developmental pa radigm so as 
to include anthropology . 

Pos t-Darwinian anthropology showe d a 
revealing preoc cupa t ion with rel igion 
and ma rriage . Stocking sees these 
biases  as  to some extent ext ras cien
t ifically motiva t e d .  Tylor Ulay have 
revealed his i ronic nos t al gia for the 
s impl icit ies of faith when he wrot e 
of spiritua l i s'Gl ' s  fr audulence : "Bles
s ed are they that have seen , and yet 
have bel ieved . "  But he s t il l  ins isted 
that rel igion arose out of pr ema ture 
a t t empt s to explain things " s c ienti
f ical ly . " So it behoove d t hose una
voidably engaged in invalidat ing such 
a key sou r �e of consola t ion and guid
ance to inculcate a new faith in 
man's au tonomous capacity to give 
"me aning to human l ife and dire ction 
to human his tory . "  

The ca s e  of ma rriage is more complex.  
Cons t rained by the dual vis ion of wo
man as angel and as t emp t res s ,  Victo
rian mar riages were undoubtedly more 
pa triarchal than those of the previ
ous century . And arguably anthropolo-
gis t s  who depict ed sexual rela t ion
ships as having risen f rom sheer pro
mis cu �ty t hrough polyandry to the 
ideal , monogamy , were thereby pro
tect ing its Victorian apot heos is from 
the ret rogress ive t hreat of middle-
class feminism .  But such a defence of 
the marital status q uo may have had 
ot he r mot ive s .  For t he middle-class 
mal e  arbiters of Vic torian mora ls 
we re awa re as never before that in 
t heir ve ry mids t ,  in the slums of 
Britain's great cit ies , we re "sava
ge s "  as heedless  of the civil izing 
benef its of monogamy as any from the 
wilds of Aus t ralia or Af rica . Freed 
from the social and religiou s re
s t raints of village l if e ,  and unt emp
ted by the fruits of sel f-help and 
self-re s t raint of fe red by the lais
sez-faire j ungl e of city life , the 

from Cllarles Wilkes. Mmvri"' of th� Unurd States Explorint £tp.rii
tion during th• Yean /838, 1839, /840, 1/U/, 1842 (Philadelphia, 1 8501 
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poor saw no reason to pos t pone such 
meagre immediate gratifications as 
lay wi thin their grasp. Yet unles s  
they could b e  brought t o  value and 
engage in the clas sic Victo rian 
t rade-off of present pain for future 
gai n ,  and above all to do so in sexu
al te rms, they would neve r pos sess  
the motiva tion or the ene rgy to pros-
per and take thei r  righ tful and on
threat ening place in a society where 
"Civilization • • • was self-improve
ment writ large . "  

In  the la s t  two paragraphs I have 
dealt wi th Stocking ' s  specula tions as 
to how Victoran anthropologists may 
have t ried t o  influence, as well as 
to record, human development . And in 
h i s  final chapt e r  he deals with ways 
in which they may in fact have influ
enced the future of anthropology . In 
this, as in so much else , he is him
s elf a t rue Vict o rian . Quibble I may 
wish to ove r his cavalier revers al of 
Haekel ' s  "ontology recapitula tes phy
l ogeny" to the anthropological equi
valent of "phylogeny recapit ula tes 
ont ology, " or abou t whether Bagehot ' s  
Da rwini sm is any more Lamarckian than 
Da rwin ' s  Darwinism. But the abiding 
impres sion made by this book, ove r 
and above the wealth of anecdotal 
detail, the sudden insight s, and the 
p rovoca tive conj ectures , is it s bold 
sweep and scope.  In his wil lingnes s 
to pull together ma t e rial from so 
many s ources and fields of enquiry, 
t he author has shown himself wil ling 
t o  risk appearing to be, from time t o  
time , the gifted amat eur that so many 
of those whose work he examines we re 
proud to be . Would that mo re of to
day ' s  specialist schola rs had that 
k ind of courage . 

Jame s Ha rrison 
� Unive rsity of Guelph 

* ** 

Zuzanna Shonfie ld . The Precariously 
Privileged : A Profe ssional Family in 
Vic torian London .  London: Oxfo rd Uni
ve rsity Press,  1987. 

Zuzanna Shonfield ' s  story of the 
family of a prominent London surgeon 
and anat omis t, John Marshall, is 
bas ed on the diary kep t  by his elder 
daughter from 1 8 7 0, when she wa s 1 5, 
to 1 8 9 2, the year following he r fa
the r ' s  death and the year of her ma r
riage at 37 and the birth of he r only 
child, Rosalind . Jeannette  Ma rshall 
does not rank among the world ' s  great 
diarists and her record is rema rkably 
free of acu t e  pe rception , reflection , 
wit, and humour, except unwittingly 
when complacency ca r ries it pe rilous
ly close to the Di ary of a Nobody. 

Although the father was a friend of 
the pre-Raphaelites , a lecturer in 
anatomy at the Schools of Art and 
Des ign as we ll as Univers ity College, 
a moving spirit in the Ladi e s ' Sani
tary Ass ociation , and a proponent of 
better e ducation for women, his two 
daughters remained large ly impe rvious 
to the forces of l i be ration in the 
late nineteenth century .  But he r con
vent ional outlook and unvarnished 
s tyle make Jeanette Marshal l a be t t er 
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guide t o  typi cal middle-cla s s  li fe 
than more s elf-cons cious , intelle ctu
al , poli shed , and rebelli ous di ar
i s t s .  

John Marshall was the son o f  a lawyer 
i n  Ely , and one of the int ere s t i ng 
features of tQis book i s  the contra s t  
between l i f e  i n  that rela t ively sta-
ble and ba ckward society and in Lon
don. In Ely , for example , sedan 
chairs were s t ill be ing used in the 
1 8 80s, half a century af ter they had 
di sappeared from the capital .  When 
vi s i t ing Ely the Marshalls would of-
ten go to the cathedral twi ce on Sun
day , partly for the magn i f i cent mus i c  
but also for relief from the t edium 
of the provi ncial sabbath;  in  London 
they went to  church only rarely , to 
hear an out s t anding preacher or to 
exchange gos s ip at the fashi onable 
S t .  Jame s ' s ,  P i c cadilly , or S t .  Ge or
ge ' s ,  Hanover Square . 

As Marshall prospered i n  London his 
i ncome rose to  a peak of £4-5 , 0 00 a 
year (about £ 1 2 5- 1 50 , 000 af ter taxes 
in present value s ) .  If he had pushed 
his cla ims more for cefully he could 
reasonably have expe cted a knight
hood.  All this seems to put him 
solidly in the upper mid dle clas s .  
Yet although he managed t o  s ave two
thirds of hi s income at i t s  he igh t ,  
the expenses of ma intaining his fami
ly in the appopriate style me ant tha t 
he lef t no great f ortune. Like mos t 
prof e s s i onals in London Marshall 
rented his house s ,  f irst  i n  S avile 
Row and lat er in Cheyne Walk , and 
ac cumulated no equi ty in them. And 
s i nce hi s i ncome was dependent on hi s 
surgical and poli t i cal skills wi thin 
his prof e s s ion , the family ' s  economi c 
and social s tatus was more pre cari ous 
than if it had been based on proper
t y ,  three -percent s ,  or a continuing 
bus ine s s .  In the years before his 
death at 7 3 Marshall was unders tand
ably concerned both in self-e s teem 
and e conomi cally about the declining 
number of patient s .  

Of Marshall ' s  four children ,  one son 
died at 13 and the other , after be ing 
expens ively educated as a barris ter , 
went t o  Rus sia in s ome di sgrace in 
1888 , be came a teacher , and re turned 
around 1 9 0 5  to haunt the Bri t i sh Mu
seum and bore hi s rela t ions . Mos t  of 
Jeanet te ' s  account naturally concerns 
the da ily life of hers elf , her young
er s i s ter Ada , and their mother , and 
above all the efforts to se cure ap
propriate marriages for the two 
daughters . The s tatus of the ent ire 
f amily was involved in their mar
riage s ,  bu t for women of thi s narrow 
social group the chan ces of success 
were not grea t .  They did not have 
s uf f i cient wealth or property to mar-
ry up , but ne i ther did they feel they 
could marry down. More over , although 
Marshall wa s socially prominent , the 
f amily did not go out much in society 
or entertain others at home . The two 
s i s ters a t tended lectures a t  Univer
s i ty College , but desp i t e  the i r  fa
ther ' s  urging they were not intere s t 
ed in preparing f o r  examinat ions . 
Jeane t t e  s t udied mus i c  for a t ime be
fore abruptly stopping , and then in 
her la te twent ies and thirties became 
a great reader and to some extent 
e ducated herself . 
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The high point of their life was the 
annual holi day i n  Swi tz erland , Germa
ny , or I taly ,  where they went les s  to 
enj oy the scenery or relax than in 
the hope of meet ing the right kind of 
Engli sh ba chelor i n  the rela tively 
i nformal a tmosphere of continental 
hot els . The expens e of travel wa s a 
useful social f ilt er ; but although 
Jeanette  had a few promi s i ng over
t ures abroad and at home , all her 
pos s ible sui tors turned out to la ck 
money or pers everance , t o  be commi t
t ed els ewhere , or to  be bore s .  Ada 
never married , and only after her 
fa ther ' s  dea th did Jeane t t e  precipi
t ously s e t t le for another doct or , 
Edward Seaton , a widower eight years 
her senior. His income , in proportion 
to  his talent s ,  was about a third of 
her father ' s ,  but i t  was suf f i cient 



to keep them in a more modest version 
of the s ame kind of style, first at 
Clapham, then Pimlico, and finally 
Che l sea. 

Jeanette was never in the forefront 
of fashion or thinking, but her diary 
is a t rue mirror of conventional life 
in a small but vital segment of Vic
torian s ociety. Zuzanna Shonfield has 
extra cted from the diaries much rich 
detail on dre s s, customs, mourning 
rituals, att itudes,  and much els e. 
But over the whole account hangs a 
clau s trophobic air against which the 
liberated of the time were revol ting. 
The decline in Seaton ' s  income, his 
death in 1 9 1 4 ,  the First World War, 
and the rising cost  of living fre ed 
Jeanette ' s  daughter from the gol den 
cage that had imprisoned her mo ther 
and a l l owed her to work, to go t o  
nightc lubs, to dance, to  smoke, and 
to ride pil lion on mo torcycles. She 
did not grow up in the same wealthy 
surroundings as  her mot her, but in 
every other way her life wa s richer. 

Nevil l e  Thomp son 
University of Western Ontario 

* * *  

J. V .  Be cke t t. The Aristocracy in Eng
land , 1 6 60- 1 9 1 4 .  Oxf ord: Ba sil Bla ck
well; Toront o :  Oxford University 
Pre s s ,  1 9 8 7 .  

This i s  a n  impres sive book. A great 
deal has been written about land own-
ership, e specially in recent years, 
but mos t  of it is on particular coun
tie s  or areas or on certain estate s. 
There is inevitably some overlapping 
between Dr. Be ckett ' s  book and two 
similar s urvey s  by G. E. Mingay and 
F . M . L .  Thompson which appeared in 
1963 , followed by Harold Perkins ' 
br�ader Origins of Modern English 
Society, 1 7 80- 1 880 in 1 9 6 9 ,  but many 
spe cia lized studies in the area (in
cluding s everal by the author ) have 
been published in the last quarter
century, and Be ckett has taken a 
rather different approach than his 
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prede ces sors. Such works of integra
tion can be very valuable, but unfor
tunately mos t  his torians tend to shy 
away from them, preferring their own 
more spe cialized original research 
and pe rhaps mistakenly assuming it to  
be more important. Dr. Be ckett, how
ever has done a great service in pro
ducing such a s tudy, · based on a re
markable range of monographs, arti
cle s in learned journal s, some con
temporary printed sources, and a num-
ber of unpublished doctoral theses , 
suppl emented at s ome points by his 
own research in manus cript sources . 
His extensive footnotes provide a 
bibliographical mine of informa tion , 
but unfortunate ly the publishers , 
presumably be cause of the great 
length of the bo ok, appear to have 
ve toed the inclusion of a bibliogra
phy lis ting all  the se s ources in pro
per order. 

The book is divided into three part s ,  
the first explaining in three chap
ters who the aristocracy were and the 
channe l s  of admission; the se cond 
part entit led "The Aristocracy and 
the Economy, " with six chapters exa
mining estate management, the aristo
cracy and the agri cultural revolu
tion, their role as entrepreneurs in 
indus try ( mainly mining), in promot
ing communications and in re spect to 
the towns, and their contribution to  
the national economy in general . This 
is a rational approa ch to the s ub
je ct, but it does lead to a cert ain 
amount of overlapping . For instance, 
in Chapter 2 we learn about the siz e, 
in Chapter 4 about the management , 
and in Chapter 5 about the improve 
ment of estate s, but not until Chap
ter 9 do we tackle the cons equent 
topic of their indebtednes s. Despite 
their high income s the great landown
ers, we learn, often borrowed heavily 
to purchase more land, to build new 
houses or renovate old ones, to drain 
land and to develop mines, on top of 
heavy expenses providing portions for 
their daughters and maintaining a 
great house in London as well as one 



o r  mo re in  the count ry, all in the 
s tyle expected of pe ople in the i r  
s o cial pos i t ion. Wh ile Be cke t t  does 
not t ry to hide the weaknesses  of 
these aris tocrats, pa rt i cularly 
their indulgence in cons pi cuous con
s ump t i on and the i r  tendency to abs en
t eeism,  he is gene rally s ympa the t i c  
t o  them and inclined to give them the 
benef i t  of the d oubt in a s s e s s ing the 
role they played . Some undoubt edly 
performed their dut ies ve ry cons cien
t iously , while others we re indolent 
and s pend thr i f t , poor landlords and 
bad employers; but gene rali zat ion i s  
ve ry d i f f i cult on the bas i s  o f  the 
many individual cases that he re
cord s .  

Dr.  Be ckett  spends all of h i s  f i rs t  
chapter  a t t empt ing to answe r the dif
f i cult ques tion, "who we re the aris
tocracy ? "  The short answer seems to  
be  that they we re the landowners (and 
their famili es ) who we re so re cogniz
ed by their peers on account of their 
lineage or in particular cas es for 
other reason s .  He accepts an est imate 
that they numbered some 1 0 , 000 in  
Vi ctorian England . The t rouble i s ,  
howeve r ,  that this book does not seem 
to be about those 1 0 , 000 , mos t  of 
whom would have been me re gent ry , but 
rathe r  about the much smaller eli te 
at the top , s ince mo s t  of the infor
ma t ion i s  drawn from the records of 
these mo re di s tingui shed pe ople and 
mos t  of the gene rali zat ions he make s 
s eem to  be about them . 

The f inal chap ters dealing with the 
role of the aris tocracy in Bri t i s h  
poli t ical li fe a r e  in my vi ew the 
weakes t  in  the bo ok, s ince they in
volve a rap id examinat ion of mo re 
than two cent uries of compli cated 
poli t i cal hi s to ry .  The autho r  is le s s  
a t  home in  this f ield, t o  j udge by a 
f ew unfo rtunate slip s ,  s uch as his 
put t ing Lord Sali sbury ' s  access ion a s  
prime mini s t e r  i n  the 1 8 9 0s and hi s 
refe rence to  the Conservative s ' re
ma ining in of f i ce wi th a peer prime 
mini s ter unt il 1 90 5 .  

Neve rtheles s, ove rall t h e  book de
s e rves to be widely read and will be 
a mo s t  useful refe rence for schola rs 
and especially for doctoral candi
dates preparing f i elds in mod e rn 
Bri t i sh hi s to ry .  Much that i s  in the 
book will be familiar to  informed 
readers , but it cove rs so much gr ound 
that for mos t  of us there will be 
much that i s  new or that will throw 
new light on old que s t ions , such is 
the author ' s  familiarity with a very 
wide range of historical li terature 
regarding the Brit ish aristocracy , 
1 6 6 0- 1 9 1 4 .  He i s  to be congratulated . 

J . B .  Conacher 
Univers i ty of Toronto (emeri tus ) 

*** 

Mark Kippe rman .  Beyond Enchantment :  
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Ge rman Idealism and English Romant i c  
Poetry.  Philadelphia : Unive rs i ty of 
Pennsylva ni a Pres s ,  1 9 8 6 .  

Mark Kippe rman's s tudy o f  wha t h e  
calls by such name s as "pa rallels " 
between Romantic  poe t ry and Ideali s
t i c  philosophy ( 7 8 ,  80)  and "mode l s "  
in  Ge rman Ideali s t  thought f o r  Roman
t i c  poems is both int ricate and im
pres s ive . It suf f e rs f rom the usual 
fault s: for example , there is a tend
en cy to set up some crit i cs as alway s 
useful guides , while othe rs are some
t imes reliable, and s t ill other are 
ra rely so . Harold Bloom is one cri t i c  
o f  t h e  Romantics  Kippe rman apparently 
f inds infalli ble ("as Bloom recogniz
es"  i s  the ordinary kind of reference 
to him ) ;  Earl Was se rman has occa s i on
al ins ight s ;  M . H. Abrams seems ra rely 
to rise to  adequate readi ngs of Ro
mantic  poe t ry or adequate apprecia
t ion of the ideas expres s ed in or im
pli cit  in i t  (his view of Coleridge ' s  
"Dej e c t i on" ode, ref e r red to  at 1 37 ,  
i s  symptomatic  of his limitat ion as a 
c ri t i c, s ince he appears to  mi scon
ce ive the poem completely ) .  

A s econd defe c t , perhaps of more con
ce rn to  the layman than to the s tu
dent or s cholar , is the intri cacy of 



the language in which Kipperman pre
s ents t he intricate ideas through 
which he move s , and whos e  contradic-
tions he often tries t o  resolve. To 
some extent , the nature of his voca
bulary is given him by the philoso
phic t ext s by Kant, Ficht e ,  Sche l
ling , etc. , which he seeks to  expli
cate and to integra te for the reader . 
The reader interested in the subje ct 
wi l l  simply accept such di scuss ion of 
Fi chte as: 

Opposed t o  the Absolute i s  nega
t ion ; but also opposed to the Ab
solute (from anothe r pe rspect ive ) 
i s  the fini t e .  The act of the I 
that will allow both absolute 
principles to  be asserted wi thout 
anni hilation, while pre se rving 
their oppos i t i on, i s  limi t ation. 
Both the I and the not-I wi l l  be 
pos i ted to  the degree that the 
other i s  no t .  ( 7 9 )  

But the language s ome t ime s  leaves 
jus t ificat ion behind and soars into 
an obese academese that few s chola r s ,  
one hopes, wi l l  find tolerable . Thi s  
compa rison o f  t he vi ews o f  Byron and 
Shel ley is symptoma t i c: 

For both men, I be lieve , the gene
ral goa l of a redempt ive romance 
wa s a freedom from the regress ive 
Sehnsucht that nevertheless a l l ow
ed man the infini t e  se lf-creat ive 
promise of his prelapsarian myths . 

(20 1) 

O therwi s e ,  apart from his theses, 
which f o l l ow logically enough from 
h i s  premi ses, t he only regularly re
curring dil emma for the reade r is the 
appearance , from t ime to t ime , of a 
pas s age which sugge s t s  that Kipper
man , while bas ically explicat ing the 
Roaantic quest-myth and exhibit ing 
parallels between Engli sh Romant i c  
poems and German Ideal i st philosophy , 
is engaged on a quest  of his own . An 
example would be the discuss i on of 
t he propos i t ion "Jesus remained s i
lent , and Pilate condemned him , "  
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whi ch i s  used t o  explica t e  Schel
ling ' s  view in Chapter 6, " Schel
ling ' s  Idealism and the Development 
of Romant i c  Ques t, " which s ounds 
rather like lat ter-day Talmudic com
mentary than an in-tegral part of hi s 
argument ; another would be the di s
cus s i on in Chapt er 1 0 ,  "Encounte ring 
the Actual: Chi lde Harold and the 
Limi t s  of Ideali sm, " in which Kipper
man tells  us how "we turn ou r own 
hands upon it  to des troy" our "pre-
lapsarian dream, " expla ining "thi s i s  
man ' s  nat ure and h i s  fa te . "  Here i t  
i s  not clear whe ther Kipperman i s  
prepa ring to explicate Byron or i f  
Byr on is me rely the occas ion for a 
Nie t z chean des cant upon pe rve rse hu
man nature. 

These cri ticisms aside, the book is 
rema rkable for its sugge st iveness and 
its  ins igh t s .  Idea l i s t  phi losophy i s  
examined a t  a length whi ch enables 
Kippe rman to develop his sense of the 
uni ty of purpose and the common goals  
of the Idea l i s t s, and in  the course 
of this examina tion he point s ahead 
to such di s t inctions as he wi l l  make 
later be tween the fundamental propo-
s i t i ons of the philosophers and the 
poe t i c  assert ions (and those in 
pros e )  of the poe t s .  In diffe rent 
ways he develops and argues a numbe r 
of theses, partly to make pl ain that 
"The phi losophi c system of Transcen-
dental Idealism info rmed the romant i c  
movement and paralleled i t  in many 
fundamental s t ructures, but the 
outcome s of the phi losophers ' sys tems 
were qui te di st inct from the da rk 
perplexi t ies and only tentative ly 
intuited or l onged-for resolut ions of 
the romant i c  poe t s "  (9 9 ) .  

Kippe rman makes numerous stat ement s 
about his goal s  in the book , whi ch 
altogether give some s ense of the 
many di rect ions in which he takes 
Ideal i s t  phi losophy and Romant i c  
poetry , but none of whi ch i n  it self 
( for example, "my aim i s  to assert 
the implici t as sump t i ons about mind 
and i t s  obje ct shared in the romant i c  



era"-- 1 0 5) d i s clos es either the me
thod or the s cope of the book. Ess en
tially , however , he is int rigued by 
the similari ties and the differences 
between t he two bodies of ma te rial 
and the drive t owards unity by the 
philosophers on the one hand , and the 
"effort s of the romantic poet to  de
fine the psy chological fact , the ex-
perience in i t s  elus ive ri chnes s ,  of 
livi ng out the dilemmas bequeathed by 
t hat very ideali st revoluti on" on the 
other ( 1  0 4) .  While he sees Romant i c  
philos ophy as in a n  impor tant sense 
culmi nat i ng in S chelli ng ' s  view that 
"God ' s  love would be powerless with
out the dark ground of individuat ion 
through whi ch to act : becoming re-
quires Being "  ( 1 1 2 ) , he asserts that 
the "problems rai sed by t rans cenden
tal philos ophy we re felt by romant i c  
poe t s  a s  ps ychologi cal imperat ive s "  
( 1 1 3). Hence , while the same concerns 
are rai s ed in bot h ,  the same cons t e r
na t ions appear in both about secure 
grounds from whi ch to  perce ive and on 
which to crea t e ,  the result in gene
ral in the philos ophy is ac cept ance 
and af f i rma t i on ,  while in the poe try 
it i s  usually--or cha racteri s t i cally 
--de spai r ,  pe rturbati on , and pe s s im
i sm .  Hence , the "Dej ection" ode is a 
more representa t ive Cole ridge work 
than "Frost at Midnight . "  The cent ral 
element in this argume nt is an elabo
rate reading of "The Anci ent Mariner" 
and its "real pes s imi sm , "  which is 
not about the "malignity of the uni
ve rse" but rather about the Mariner ' s  
"helples snes s  be fore his own uncon
scious will. " 

On the other hand , while Kipperman 
sees Romant i c  poe try as constantly 
t o rmented by the magnifi cence and the 
helples s ne s s  of the creat ing mind , 
the impli cation of his study is that 
its mos t characteris t i c  utterances 
( he e s s entially ignores Wordsworth) 
a re not its great e s t .  His s t udy moves 
from the Ideal i s t  philos ophers to  
Coleridge and then to  Shelley (he 
also ignores Kea t s) before culminat
ing i n  Byron. Wi th Byron , whose nega-

tive capability Kipperman exalt s ,  Ro
mant i c  poetry s t ands on the threshold 
of the modern . "This accept ance of 
man ' s  being-as-finit e ,  while yet 
demandi ng the freedom of the self
consci ous mind to create its own 
uniquely pers onal respons e to 
fini tude (in rebelli on , as Camus 
would say) , ma rks pre ci sely that 
point at whi ch romantic ques t feeds 
into a later cultural movement , exi s
tentiali sm" (2 00-1 ) .  The heroism 
By ron embraces in Childe Harold IV , 

_ "the capac i ty of the individual to  
act  me aningfully in the wo rld , "  is  
"the only kind of  heroism,  perhap s ,  
left to the self-c ons cious mod e rn 
autho r ,  his sus taini ng myth crumbling 
about him" (2 02 ) .  

While the omi s s i on of Wordsworth and 
Keats diminishes this s tudy , i t  en
able s Kippe rman to make mo re power
fully hi s claim that philos ophy and 
poe try during the Romant i c  pe riod are 
pa rallel unive rses whi ch ,  though 
pa rallel , yet sometimes me et . By 
li nking the parallel unive rses and 
the i r  thought at intriguing point s of 
intersection--e . g . , Schelli ng and 
Cole ridge , Fichte and Shelley , Byron 
and Ki e rkegaard--he shows in detail 
where the two seem to  uni te , whe re 
the poe t ry seems to feed upon the 
philos ophy , how the poe ts  rej ect  or 
qualify the le s s ons of the philoso
phers . The result is  a study wh i ch , 
wha t eve r i t s  defect s , makes the read
er aware mo re than he or she is  ever 
likely to have been of Romant i c  
poe t ry a s  not a search so much as a 
s tudy--even a s t udy of the dimens ions 
and nature and pos s ibili t ies of the 
study i t self. 

Harvey Kerpneck 
University of Toront o 

* * *  
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Berna rd Lightman. The Origins of Ag
nos t icism:  Vi ctorian Unbelief and the 
Limit s of Knowledge . Baltimo re , MD: 
Johns Hopkins Unive rsity Pre s s , 1 9 8 7 .  

The re-invi gora t i on o f  rel igi ous fun
damentali sm s e emingly renews what was 
once known as the "warfare" be tween 
sci ence and religi ou s  faith in Vi cto-
rian England . Yet today a sceptical 
eye i s  of t en turned equa l ly on faith 
and s cienc e .  Lightman ' s  book cautions 
us not to read this pe rvas ive agnos
t i ci sm-cum-s cept i ci sm of our e ra back 
into the pas t .  It  also remi nds us 
that the Vict orian deba t e  was much 
l e s s  clea r-cut than it has some t ime s 
s e emed in ret rospe c t .  Indeed , The 
Origins of Agnos t i ci sm a rgue s that in 
the Vi c t orian era agnos t i c i sm i t s e lf 
grew from and was pervaded by religi
o s i t y .  

Certa inly the growth of Vi ctorian 
agnos t i c i sm wa s associated as we l l  
with t he s e cular forces promoting 
change and "mode rnizat ion. " Often 
t hemselves scient i s t s , Victorian ag
nos t i cs sha red mi ddle-c la s s  vi ews of 
the power of the Established Church 
a s  perpetuat ing the rule of the pro
pertied and t i tled.  Agnos t i cism wo rk
ed toge ther wi th scient i f i c  natural
i sm t o  f o rward the professional i za t on 
of science whi ch unde rmined the cle r
i cal cont rol of career opportuni t i e s  
and res t ra i nt o f  independent though t .  
But i t  a l so refle cted the underlying 
cont inu i t ies of this age of t rans i
t ion. In par t i cula r ,  Lightman argue s ,  
i t  evo lved from an int e rpretat ion of 
Kant ian epi s t emology gr ounded i n  Vic
torian evangel i calism. 

Lightman ref e rs speci f i ca l ly to  the 
Kant ian thes i s  that the s t ructure of 
the human mind shapes and limi t s  the 
parameters of knowledge , and that the 
realm of the t ranscendent is  unknow
able by pure reason. In his view ,  i t  
was largely by way of Henry Longue-
ville Mansel that the "original ag
nos t ics" came to Kant . In 1 8 58 this 
High Church phi losopher a rgued that 

it followed from Kant i an epi s t emo logy 
that because God is unknowable , man 
could not , by reason , chal lenge di
vine revelation.  Thu s ,  the Bible wa s 
the t rue bas i s  of religi ou s  beli ef . 

Manse l ' s  argument , published in his 
The Limi t s  of Religi ous Thought , wa s 
a dange rously doub le-edged swor d .  It  
se emed to show t hat ei ther orthodox 
Christ ianity wa s to be accepted in 
i t s  entirety , or else it was all in 
doubt . And the ensuing "Mans el  con
t rove rsy" promoted a new interest in 
epi s t emology , from whence the idea of 
God ' s  unknowabi li ty became the we l l
spring and ammunition of Vict orian 
agnos t i ci sm.  Tha t the nature and 
exi s t ence of God cannot be proven by 
reason or known wi th certai nty under
pinned what had be come by the 1 8 7 0s a 
wi des pread movement of thought led by 
a network of learned friends , includ
ing Le slie St ephe n ,  Thomas Huxl ey , 
and Herbert Spence r .  

While i t  wa s Huxley who actua l ly 
coined the t e rm "agnos t i c , "  i t  was 
Spence r ' s  First Principles { 1 8 6 2 )  
whi ch was seen by cont emporaries a s  
the "Bible " of agnos t i ci sm. In thi s ,  
Spencer used Manse l ' s  crit ique of 
rational theology to  undercut the 
phi l o s ophi cal f ounda ti ons of orthodox 
Vi ct orian Chri s t iani ty . Presenting 
God as "The Unknowable" and religi ous 
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ideas and dogmas as symbolic concep
t i ons mi stakenly seen as representa
t ions of real i ty , Spence r argued that 
na tural phenomena were fully explic
able by the laws of  nature , in  pa rti
cula r ,  by evo lut i on. But , as Lightman 
has found , "The original agnos t i cs 
were not athe i s t s ,  nor were they 
mat eriali s t s  or Pos i t ivists"  ( 28). 

Agnos t i cs , general ly rai sed in in
tense ly evangel i cal home s , most ly ex-
pe ri enced a loss of faith in orthodox 
theology. Victorian agnos t i cs hoped 
to libe rate t rue religi os ity by free
ing i t  f rom dogma . Moreove r ,  in thei r 
vi rtual worship of nature , they came 
to embrace a veritable new re l igi on.  



Many we re avid mountain climbe rs , and 
the Alps in pa rti cular i nspi red in 
them a s ense of awe in the face of 
"The Unknowable . "  And the i r  faith in 
nature ' s  "laws "--that caus e  and ef
fect ruled i n  an obj ectively exi s t 
i ng , exte rnal wo rld cha ract e rized by 
uniformi t i e s  and o rde r--amounted to  
belief in a new "Holy Tri ni ty . " Kant-
ian epis t emology unde rpinned the i r  
f undamental ly religi ou s  sens i bi l i ty .  
F rom Spence r ' s  pe rspect ive , for exam
ple , imp l i c i t  in humankind ' s  awa re
nes s  of the l imi ts  of rea son was i t s  
" cons ciousness o f  the actua l i ty lying 
behind appearances" ( 8 5 ) .  In this 
c ons c i ousness of the absolute lay 
" the bas i s  of the re conciliat ion be
tween sci ence and religi on , for both 
pointed to a mys terious powe r unde r
lying phenomena" ( 8 6 ) .  

W i t h  rega rd to sci ence , howeve r ,  the 
Vict orian agnos t i cs fai led to follow 
the limi t s  of reason the s i s  through 
to i t s  logical conclusion--that the 
rea l i t y  and i ndependent exi s t ence of 
the natural world  could not be a s c e r
t ained wi t h  any mo re certa inty than 
that of the t rans cendent a l .  And in 
t he twent i e th century the rise  of 
p robab i l i s t i c ,  s t a t i s t i cal , and re la
t iv i ty theories in science , the t rau-
ma of the great wa rs , and the threat 
of nuc le a r  annihilat ion made the i r  
own certainties untenabl e ,  and under-
mi ned the e thos of "progr e s s "  whi ch 
c ould make a ce lebration even of 
d oubt . Thus agnos t i c i sm died as a 
d i s t inct and vigorous intelle ctual 
movement . 

I n  Lightman ' s  view , the resul t s  have 
been t ragi c .  Agno s t i ci sm has been 
t rans f igured from an optimi s t i c  
a t t i t ude o f  exuberant l i be ration f rom 
a s e emingly oppre s s ive Chri s t ianity 
to a world view va riously apathe t i c  
and pes s imi s t i c , and de s t ruct ive . I t  
i s  today , in the words of Broni s l aw 
Mal inowski , "a t ragi c and sha t t e ri ng 
f rame of mind " ( 2 ) .  Lightman cal l s  
i ns t ead f o r  a "heal thy agnos t i c i sm ,  
whi ch a c t ive ly questions eve rything , 

including i t s e l f "  ( 1 8 3 ) .  

The insights to  be di s cove red in this 
book may not be wide ly accessibl e .  In 
spi t e  of its cogent logi c and impres
s ive s cholarsh i p ,  i t s  s ubj e ct mat t e r  
i s  di f f i cult  and not rendered much 
more in telle ctua l ly d iges tible by the 
spi cing of such de tail as that Huxley 
del ighted in teas ing Spence r that his 
"idea of tragedy is  a deduc t i on kill
ed by a fact" ( 7 7  ) . But those who do 
di scove r The Origins of Agnos t i ci sm 
wi l l  s urely find in it an int riguing 
new wi ndow into Victorian intellec tu
al history .  

*** 

Pat ricia  Morton 
Trent Unive rsity 

Be th Ka l ikof f .  Mu rder and Mo ral Decay 
in Vi ct orian Popular Literature . Ann 
Arbor : UMI Research Pre s s , 1 9 8 6 .  

Victo rian cr ime , pa r t i cularly murde r ,  
ho lds a special popular fascinat ion 
and has , as Be th Kal ikoff indicates  
in this valuable ac count , cal led 
forth cons ide rable s cho larly commen
tary .  Much s t i l l  remains to be done , 
of cours e ; both less and more than 
before he r book appea red , for  in 
addit ion to  the answe rs she provides , 
he r que s t ions as we l l  as he r conc lu
s i ons give gu idance to f ur ther wo rk . 

The expl icit  que s t i ons sugge st he r 
range and empha s i s .  "How a re the mu r
ders focal ? What does the iden tity of 
the vi ct im--and the ki l le r--reve a l  
about the va lues and purposes o f  the 
work ? How does the treatment of mur
der change ove r t he period ? What 
theme s are common to seve ral genres ? 
Wha t do  those themes suggest about 
the fears and hopes of the readi ng 
and pl aygoing publ i c ?" ( 2 )  
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He r procedure i s  to  ana lyze s amples  
of  popula r  genres from three pe r i ods 
to  find leading themes wi th var ia
t ions . The periods are chara ct e ri zed 
by the t i t l es of he r three par t s : 



• 
"Barbarous and Horrible Murde r" 
( 1830-50) ,  "A Skeleton in Eve ry 
House" ( 185Q-70) , and "The Night-Side 
of Nature" ( 1870-1 900 ) .  In the first  
part a chapter i s  given to street 
literature , and two to melod rama and 
fiction; in the other two the se
quence· �i·s non-f i ction , me lodrama , and 
fiction. 

In a relat ively short work ( only 1 7 0  
pp.. o f  text ) ,  Professor Kalikoff of 
course cannot do al l ,  and certainly 
each of us will regret omissi ons . 
Howeve r ,  I hope others wi l l  share the 
ple asure and ins t ruction I found 
through the inclusion of works I knew 
of but did not know , as wel l  as of 
s ome of whi ch I knew not . The selec
t i on being based on popula ri ty rather 
t han exce l lence or representative-
nes s , and our curri cula s t i l l  ( praise 
be ) t endi ng mo re to the lat t e r ,  ·she 
i s  obliged to inc lude much--perhaps 
ove rmuch--summa ry ,  for analysis and 
c ommentary depend on some a cquaint
a nce wi th content , as we all know 
f rom woeful s i lences in the class
r oom. And reminders of plots and cha
racters are wel come , as are int ro
duc t i ons to new information ,  espe
c i a l ly when presented by someone wi th 
a good eye for what is worth summa-
rizing ,  as well as for themes and 
s t ructures . Kalikof f demons t rates a 
general devotion to clarity and 
di rectnes s ,  inte rrupted only by some 
s t raining at the s emantic leash ( see 
"focal" above and "pres c ribed" 
below ) .  

The book ' s  organization i s  somewhat 
me chanical , i . e . , admi rable for guid
ance and ref erence .  Each part begins 
with an introduction giving the back-
ground , adumbra t i ng the argument , and 
summarizing the conclusions . For 
exafple ,  the int roduct ion to Part I 
note s  "important di fferences as wel l  
a s  cen t ral s imi lari t i e s "  in the 
t reatment of murder in the three 
genre s , and cont inue s :  
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In s t reet literature , for example , 
mot ive is  s econdary or irrelevant , 
while in some melodrama and in 
most fi�tion , cau ses of crime are 
central to the action and s t ruc
ture of the work. 

And the genres are seen as differing 
in pres ent ing social envi ronment : 

Criminal melodramas and the ga l
l ows literature of the s t reet tend 
to provide rather terse and pe r
functory details of clas s , o c cupa
t i on ,  and s tatus , alt hough social 
me ssages are implied for both vic
t ims and criminals .  In fiction ,  on 
the other hand , mu rde rs are often 
prescribed by the ve ry envi ron
ments in which they occur. 

Kalikoff then goes on to ment ion 
s imi lar! ties in the genres in this 
period , the homi cides being marked by 
ext reme vi olence , the na rratives em
phasizing the murderer ' s  psychol ogy 
rather than puzzling ove r the ident i
ty of the murde rer , and divine j us
t i ce - wi th artistic  symmetry vi s i t ing 
retribution on criminals . 

These conclusi ons are then borne ou t 
by the evidence in each chapte r ,  the 
melodramas in this part being Ma ria 
Ma rt in ; or , The Murde r in the Red 
Barn (1840) and The String of Pearls ; 
or , The Fiend of Fleet Street ( 1847 ) ,  
the latter featuring that perennial 
favouri t e , Sweeney Tod d .  The pa ral lel 
nove ls are Eugene Aram , Oliver Twis t ,  
Catherine , and Mary Barton , each 
treated with a sensit ive int e l ligence 
that ma intains a sense of diffe rence 
whi le s e eking commonality.  

Kal ikoff keeps the reader aware of  
the tempe r  of  the times ( a . k . a .  men
talit�s ) ,  and brings out s ignificant 
di fferences among the periods , re
flect ing changes social , lega l ,  and 
mo ral as wel l  as literary. (The reli
gi ous variations , whi ch have much to  
do wi th the discontinuity of j udg
ments about murder and other violent 
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Oh that I were where I would be, 
Then would I be where I am not; 
But where I am there I must be, 
And where I would be I can not. 

The Oxford Dictionary of Nursery Rhymes, p. 221. The Opies comment that 
this is "the only nursery rhyme to obtain entry into The OxfQrd Book of 
English Verse"--that is, the old anthology by Quiller-Couch. 
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