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EDITOR'S COMMENTS 

Thi s i ssue bri ngs to a cl ose my edi torshi p  of the Newsl etter. I wi sh to 
take thi s  opportun i ty to express my appreciation of the support provi ded 
by Trent Uni versi ty and the Uni versi ty of Toronto i n  i ts production and 
di stri buti on . Ri chard Hel mstadter, I ngri d Smi th, and the Engl i sh offi ce 
and Pri nti ng Department at Victoria  Col l ege, toqether wi th Aurora Wai t  at 
Trent, have provi ded parti cul arly generous ass i stance . 

I am grateful al so to the contri butors to the Newsl etter for shari ng 
thei r i nterest in 11V ictorian thi ngs .. wi th us, and to our readers for 
thei r enthusi asm and support. 

Thi s  edi tors h i p  has been a great del i ght for me - a sunny pl ace i n  a 
someti mes dark wi n ter •  s corner. But i t  i s  a new season now and we are 
fortunate to fi nd a new Edi tor wi th impressive sk i l l s  and experience, 
Dr.  J udi th Knel man, Department of Communicati ons, Uni versi ty of Toronto . 
I extend al l my bes t  wi shes to her and to the Newsl etter. 

1986 CONFERENCE, VICTORIAN STUDIES ASSOCIATION OF ONTARIO 

The 1986 Conference wi l l  be hel d on Saturday 12 Apri l at Gl endon Col l ege, 
York Uni versi ty, 2275 Bayvi ew Avenue, Toronto . 

Lord Noe l  Annan wi l l  speak on 11The Victorian Age 11 and Richard Rempel wi l l  
s peak on 11Confl fcts and Changes i n  Li beral Theory and Practi ce, 
1890-1918 :  
The Case o f  Bertrand Rus sel l . .. 

Lunch-ti me entertai nment wi 11 be compri sed of readi ngs by W .J . Kei th 
( Un i ve rs i ty of Toronto ) . Regi strati on  fee of $15 ( $10 for spouses and 
s tudents) shoul d be sent to Dr. I l a  Goody, c/o Engl i sh Department, Pratt 
Li brary, V i ctori a Col l ege, Uni versi ty of Toronto . 
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NEWS FROM MEMBERS 

Kathryn Chi tti ck ( Un i vers i ty of New Brunswi ck) has been appoi nted Edi tor 
of the Key Seri al s Project of the Research Soci ety for Vi ctori an 
Peri odi cal s .  Thi s  proj ect wi l l  compi l e  descri pti ons of approxi mately 
three hundred newspapers and journal s for the years 1824-1900 , and wi l l  
produce an authori tati ve bi bl i ographi c  gui de ,  put out in  vol ume and i n  
computerized database form, for the use of schol ars and l i brari ans .  

Cl i fford Hol l and ( George Brown Col l ege) has been i nvi ted by the edi tors 
of the Di cti onary of Li terary Bi ography to submi t an entry on Wi l Ham 
Dawson LeSueur for the forthcomi ng vol ume I on 11Canadi an Wri ters . .. 

Paul Phi l l i ps ( St.  Franci s  Xavier Uni vers i ty) i s  prepari ng a book on the 
teachi ng and wri ti ng of Bri ti sh hi story by Canadi ans , past and present. 
The book wi l l  be publ i shed by UBC press .  Anyone i nterested in 1'10re 
i nfonnati on on the proj ect shoul d contact Professor Phi l l ips at Box 46 , 
St. Franci s  Xavi er Uni versi ty ,  Anti goni sh , Nova Scoti a ,  B2G 1CO . 

Davi d Shaw ( Uni vers i ty of Toronto) has  publ i shed an essay ,  11 Phi l osophy 
and Genre i n  Vi ctori an Poetics : The I deal i st Legacy , .. ELH :  A Journal of 
Engl i sh Li terary Hi story ,  L I I  ( 1985) . Hi s essay offersa more detai l ed 
and i ntegrated treatment of some of the i ssues he rai sed i n  h i s  tal k  at 
the VSAO Conference , Apri l 1985 . 

Deryck Schreuder ( Universi ty of Sydney) has recently publ i shed 11The 
Posthumous Career of Mr . Gl adstone : Morl ey and Knapl und as ' Monumental 
Masons , •  .. i n  the Gl adstoni an Frame of Mi nd ( Toronto , 1985) , 
ed . Bruce Ki nger. El ected Vi si ti ng Fel l ow ,  New Col l ege , Oxford , for 
Tri ni ty Term 1986 , he wi l l  be worki ng on Vi ctori an external pol i cy .  

A . P .  Thornton ( Univers i ty of Toronto) i nfonns u s  o f  publ icati on of 
Studi es i n  Imperi al  Hi story : E ssays Presented to A. P .  Thornton , 
ed . Gordon Martel , by The Macmi l l an Pres s .  He i s  cu rrentl y vi s i ting the 
Sack.l er  I n sti tute of Advanced Studi es , Tel Avi v Uni vers i ty ,  Israel from 
February to J une 1986 . 

Larry Uffel man (Mansfi el d  Uni versi ty) reports that hi s arti cl e on the 
teachi ng of Goethe ' s  Faust wi l l  appear i n  an M. L . A .  vol ume on thi s 
subject. He presented a paper on Ki ngl ey •  s revi s i ons of Hypati a i n  
October at the Conference of the Engl i sh Associ ati on of Pennsyl vania  
Universi ti es , and at the Conference of the Research Soci ety for Vi ctori an 
Peri odi ca 1 s. Hi s paper on The Water-Babi e s ,  co-authored wi th 
Patri ck Scott, wi l l  appear i n  Victorian Peri odi cal s Revi ew. He wi l l  al so 
be contri buti ng to Vi ctori an Bri tai n ,  ed . Sal ly Mi tchel l .  



7 

Lesl ey Wi l l i s ( Unhers i ty of Guelph) i nforms us of pubHcati on of " ' Born 
Agai n : '  The Metamorphos i s of Irene i n  George MacDonal d ' s  The Princess and 
the Gobl in , "  Scotti sh Li terary Journal , May , 1 985 ; and of "01 d Wi ne i n  
New Bottl e s : Aspects of 01 d Testament Prophecy i n  At the Back of the 
North Wi nd , "  presented on the Conference on Chri sti ani ty and Li terature , 
Bristol , Tennessee , Apri l , 1985 . She i s  currently worki ng on The Meani ng 
of Myth i n  George MacDonal d ' s Major Chi l dren ' s  Books . 

Edgar Wri ght ( Laurenti an Univers i ty )  presented a paper i n  October on 
" D i al ect ,  Language Atti tudes and thei r i nfl uence on the Language of 
Fiction i n  the Ni neteenth Century , "  to the Vi ctori an Studi es graduates 
and facul ty at Lei cester Uni vers i ty .  

Dorothy Zaborszky ( Laurenti an Univers i ty)  i nforms u s  of publ icati on of 
her arti cl es , " ' Domesti c  Anarchy and the Destruction of the Fami ly' : 
Carol i ne Norton and the Custody of Infants Bi l l , " Internati onal Journal 
of Women ' s  Studi es , Vol . 7 ,  No . 5  ( November/December ,  1984) ; and 11Vi ctori an 
Femi n i sm and Gi ssi ng's The Odd Women : '  Why are women redundant?"' , 
Women ' s  Studies Internati onal Forum , Vol . 8 ,  No . 5  ( 1985 ) . 

Germa i ne Warkenti n ( Un i versi ty of Toronto ) wi l l  publ i sh an ess ay on 
Isabel l a  Val ancy Crawford , " ' Some Gl ory Terri bl e and Pure ' : the Probl em 
of Crawford ' s  Styl e "  in Canadian  Li terature earl y in 1986 . 

COMMUNICATIONS 

Edgar Wri ght ( laurenti an Universi ty )  i nforms us of h i s  recent vi s i t  to 
the Porti co Library i n  Manchester.  Thi s i s  an ol d ( 1806 ) subscri ption 
l i brary ,  very acti ve in cul tural l i fe throughout the ni neteenth century ,  
and sti l l  acti ve today� hol d i ng a n  important col l ecti on o f  ni neteenth
century books . Currently the books are bei ng cl eaned and rebound and a 
new catal ogue i s  bei ng compi l ed .  It i s  poss i bl e for supporters to 
" spon sor" the rebi ndi ng of indivi dual vol umes .  Professor Wri ght recom.
mends that members vi s i ti ng Engl and vi s i t  the Porti co. 

J i l l  Shefri n ( Li brari an , Osborne Col l ecti on ) i nforms us of the Osborne 
Col l ec�i on exh i b i t  for March and Apri l 1986 : 

"ROB INSON CRUSOE : MAR INER OF YORK" 

Il l ustrated edi ti ons of Robi nson Crusoe from the 28th century to the 
present day .  
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REPORT OF CONFERENCE 

The Austral asi an Modern Bri ti sh  Hi story Associ ati on hel d a most 
i nteresti ng conference at the Research School of Soci al Sci ences , 
Canberra , A . C . T .  from 23-26 August 1985 . A core of excel l ent papers 
deal i ng wi th Vi ctori an studi es formed a l arge part of the Conference .  
lai n McCal man read a n  i nnovati ve paper from hi s researches i nto ' The 
pl ebe i an debati ng cl ub and ul tra-radical i sm in London , 1795-1837 ' ,  whi l e  
Bruce Knox ( Monash) presented a hi ghly entertaini ng i l l ustrated paper on 
' Handel and the decl i ne of Engl i sh mus i c . ' Dr . Patri c i a  Jal l and ( ANU and 
Murdoch) gave us a fa sci nati ng advance taste of her forthcomi ng Oxford 
book i n  a paper on ' Courtsh i p  and Marri age i n  Bri ti sh  pol i ti cal fami l i es 
1860-1914 . '  Ms . J acki e Fogerty ( Research Student, RSSS) read a trenchant 
paper on ' Ol d  peopl e ,  thei r fami l i es and the state , 1870-1948' deal i ng 
wi th an important aspect of her doctoral di ssertati on . A very di fferent 
theme was expl ored by Bri an Crozier ( Hi story Insti tute , Vi ctori a) i n  a 
most engagi ng paper,  focussed on ' George R .  Sims and the Politics of 
Popul ar  Cul ture in l ate l ate-Vi ctori an London ' - the worl d of the stage 
and the mus i c  hal l . Your Austral i an correspondent D . M .  Schreuder 
( Sydney ,  and previ ously Trent) conti nued to expl ore an aspect of the 
compl exi ty of Vi ctorian imperi al i sm i n  a paper enti tl e d ,  ' Irel and and the 
admi ni strati ve experti se of Imperi al i sm :  the I ri sh Fai rs and Markets 
Commi s s i on ( 1852-3) , Si r Hercul es G . R .  Robi nson and the mak i ng of a 
Proconsul . '  A rather un-Vi ctori an di nner cel ebrated two days of 
excel l ent conference di scu s s i ons! 

Deryck Schreuder , 
Universi ty of Sydney , 
N . S . W .  
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GLADSTONE IN AUSTRALIA 
Tak i ng Vi ctori an li beral i sm to a New Soci ety of Settl ement 

' AUSTRAL I A '  i s  not a 1 arge entry i n  the i ndex of Gl ads tone studi es or 
bi ography . Morl ey ( 1903) managed one typical entry for hi s three. stout 
vol umes : ' Au stral i a ,  convi ct transportati on to , i ,  359 and note . '  
Simi l arly ,  Magnus ( 1953) has ' Au stral i a ,  transport of convi cts to , 78 , '  
and most recentl y ,  Shannon ( 1982) i n  vol ume one of hi s study ,  1809-65 , 
has two entries beyond transportati on -- Governor Wi l mot ' s controvers i al 
di smi s sal i n  Tasmani a ,  and ' coi nage . ' ' Austri a '  does deci dedly better -
a l most a whol e hal f-page col umn of detai l ed entries in Morl ey ' s  thorough 
i ndex of hi s three vol umes . Knapl und ' s special i zed study of 1927 , 
Gl adstone and Britai n ' s Imperi al Pol i cy ,  certai nly does , as mi ght wel l be 
expected , contai n a l arger entry on ' Austral i a : ' 

Austral i an col oni es , 64 , 65 
Austral i an Col oni es Government Acts , 66-8 , 104 , 105 
Austral i a n  Consti tuti ons , 74-8 
Austral i an Customs Duti es Act, 103 , 120 
Austral i an Customs Union , 105 
Austral i an Di fferenti al Tari ff , 104-121 , 247-250 
Austral i an Inter-Col on i a l  Conference , 109 ( see al so 

Mel bourne Conference) 

But even here the focu s  i s ,  of course , on Gl adstone ' s  formal admi ni stra
tive and pol i ti cal contri buti on to the shapi ng of Angl o-Austral i an 
rel ati ons i n  the era of a evol vi ng free trade empi re of settl ement and 
domi n i o n .  The noti on that Gl adstone and hi s i deas mi ght have i nfl uenced 
the pol i tical cul ture of 11Greater Britai n ' s  abroad , .. and not merely the 
dome sti c soci ety of the metropol e ,  i s  di sti nctly absent. And it woul d 
probably take the forthcomi ng Gl adstone di aries -- a covert mi ssion to 
the anti podes to match the Ioni an adventure! -- to al ter thi s  thrust i n  
Gl adstone studies. I n  fact, the Gl adstoni an presence in the Austral i an 
physi cal and mental envi ronment of the Vi ctori an age was both di verse and 
consi derabl e .  Here i s  but one exampl e of the manner i n  whi ch the ' new 
soci eti e s ' of Briti sh settl ement empi re actual ly drew from the ' ol d  
worl d '  of the metropol i tan heart of that empi re . 

Wi th happy symbol i sm ,  the modern map of Austral i a  sti l l  refl ects th i s  
otherwi se l es s  tangibl e hi storical real i ty .  The coastl i ne of Queensl and,  
with its major regi onal port of ' Gl adstone , '  mark s that bri ef soj ourn at 
the Col oni al Offi ce of the young ri s i ng Peel i te ,  i n  the fi rst hal f of 
1846 . Smal l er and l ess  known ' Gl adstones '  sti l l mark South Austral i a  and 
Tasmani a .  And , of course , numerous other pl ace-names commemorate 
' Gl adstone-the-statesman . '  I n  the ci ty of Sydney the adj oi ni ng road to 
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my own home is 'Gl adstone Parade ' - apttropriately next ' Beaconsfield 
Parade ! • - and the city at 1 arge has in fact 2 1  streets , 5 avenues , 2 
lanes and another parade which al l have the name Gl adstone pointing their 
length. And l eavi ng ' Gl adstone Parade , •  I can drive to work past several 
Victorian terrace buil dings with ' Gl adstone ' in name and bust above 
bal coni es . I can shop in Gl adstone arcades , or park in front of 
Gl ad s tone mansions .  I n  many an anti que shop I can sti 1 1  purchase 
Gl ad stone toby mugs , til es and engravings .  • Gl ad stone bags • abound ! I n  
short : Gl adstone stil l l ives powerful l y  in the physical memory o f  my 
Sydney . 

These are only embl ems , or signs ,  to be sure , stil l speaking to the famed 
' cul tural baggage • that immigrants are supposed to bring to the new world 
of  the B ritish settl ement empire and the col l ective memory of their 
culture . ' Gladstone ' al so stil l indeed sits on the Canadian prairie s , as 
the great schol ar W . L .  Morton once pointed out to me, when indicating his 
birthplace .  I n  an historical ly more general sense , there is the 
menta l ite of that worl d of Greater britain overseas - to use the idiom 
( 1867) of Charl es Dil ke ' s cel ebrated travel book , recal l ing a journey 
around the expanding regions of British Cul ture in North America , Africa 
and Austral asia . 

I want here to probe that unexp 1 ored terri tory of menta 1 i te in the 
col onial environment,  by taking up one tel l ing exampl e of the potency of 
' Gl adstone• in the new worl d .  Robert Kel l ey has attempted this 
courageously , on a broad canvas , for North America in his Transatl antic 
Persuasion . My sketch is on the scal e of the miniature , al though the 
detail is very close and the data rich in its meanings . In particul ar,  I 
want to draw out the work and the ideas of the critical founding 
p rofessor of history in The University of Sydney , George Arnol d Wood 
( 7  June 1865 - 14 October 1928) . As a patent Gl adstonian , and creative 
founder of the first department of history in Austral ia ( 1891) , G . A .  Wood 
had an enormous impact as intel l ectual in l ocal society through several 
generation s  of students , and al so through his own publ ic actions .  We are 
assis ted in this expl oration of the transmission of a pol itical cul ture 
and mentalite , by an excel l entl y  evocative biography of Wood , written 
from a symathetic perspective , a decade ago , by Professor R . M .  Crawford 
- - ' A  bit of a rebel ' -- as  wel l as by access to a very rich set of Wood 
1 i terary remains in the Sydney University Archives .  G . A .  Wood was that 
rare kind of schol ar who himsel f kept his personal papers , both of 
correspondence and l ecture notes , as wel l as schj ol arly MSS , and who left 
them for l ater historians to examine. The worl d of G . A .  Wood can 
accordingly be cl osely studied and • reconstructed . '  And through Wood we 
can see a working exampl e of how Gl adstone was brought into the active 
public l ife of a new worl d society ,  in Austral ia . 



1 1  

The Austral i an context is quickly stated for the mid-and-l ater Vi c to:rian 
age. Whil e The University of Sydney had been establ ished as earl y as the 
1 850s , the foundi n g  fathers had not incl uded a chai r of history. Indeed, 
the statutes of the new university went furthe r ,  and posi ti"ve'ly decl ared 
that no student was to be compel l ed to attend l e;ctures in ' moral 
phil osophy or modern history . • They rightly grasped , in an .age of tligh 
moral sensibil ity and denominati onal sensitivity , that ' hi story • .cauld 
wel l be a dange rous subject for young and impressionab l e ·minds . But, 
fi nal l y, i n  the early 1890s , whil e the statute remained in force, a d1air 
of history was created in the name of the great University benefac'to:r, 
Chal l is .  Advertisements were pl aced in the British press ,  and the first 
Chal l is Professor of Hi story was soon appointed , in the form of a 

di.s tinctly British trained schol ar of promise ,  from Jowett ' s  BaHiol .• 

Even more si gni ffcantl y ,  the young schol ar concerned .came from the 
vibrant moral cul ture of British Nonconformity , as wel l as the often 
al l i ed pol itical cul ture of Gl adstonian l iberal ism. G.A .. Woo lif ' s  
biographer tel l s  u s  that the young schol ar ' s father ,  Stanl ey Woo:d, almost 
made the family a branch of the emergf ng Liberal Party i n  the formative 
years after 1 860. 

Pol itics competed with business for his time , and were 
evidently a very early interest,  since he joined the 
Manchester Reform Cl ub in 1860 as a young man of 20 • • •  

never himsel f aspi ring to Parl iament , but l ike his 
father an active campai gner for the Liberal Party , 
scarcely hindered by a sl ight stammer.  I f  Arnol d Wood 
g rew up in a hou se of book s ,  he al so grew up in a 
family given to pol itical discussion which was 
continued l ong after he had l eft home in his father ' s  
wee.kl y l etters to him . It  was ,  inevitabl y ,  discussion 
from a Liberal point of view , and Stanl ey Wood was i n  
n o  way singul ar among Nonconformist Liberal s i n  
admiring Gl adstone scarcely this side ( of )  idol atory . 
( A  bit of a rebel , p . 19 ). 

In this Vi ctorian case , father and son hel d to the same tradition . The 
admiration endured; the Gl adstonian infl uence continued as  ,a 1i·ve 
atavism . Wood's own obituary in the Sydney University journal Hermes 
( vo1 . 35 ,  n o . 3; and A bit of a rebel p . 1 )  quoted A . L .  Smith ' s  as.sessment., 
of  1885 , when the young man from Manchester went up to Oxford as ' dyed in 
the wool ' with Puritan Nonconformity , Cobdeni sm and Gladstonian 
Liberal ism . Another obituary ( in The Austral ian Highway , for 1 0  
December ,  1928 ,  p.35) remarked o n  Wood1 s most cel ebrated ptJbHc 
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i nterventi ons in Austral ian pol itics at the turn of the century :  ' as a 
Gl adstonian Liberal he opposed the Chamberl ain pol icy of aggression ' in 
the Angl o-Boer War .  Wood himsel f had indeed never made a secret of his 
Gl adston i asm , and he in fact gave the ' Christian statesman ' ( Lord 
Sal isbury ' s  generous farewel l encomium)  a special pl ace in his personal 
pantheon of formative heroes - ' Bede , St. Francis , Milton ,  Bunyan , 
Wes l ey ,  Gl adstone . '  ( Hermes , Michael mas 1928 , p . 139) In  fine , the 
moral izi ng publ ic virtues and principl es of Gl adstonianism were an 
integral part of Wood ' s  own hositic worl d view. And when Wood arrived in 
Sydney harbou r ,  in the humid summer of February 1891, he brought with him 
that l iving sense of Gl adstone as an individual and pol itical exempl ar.  

Wood was not personal ly acquainted with the G . O .M . , as  the 76 year ol d 
Gl adstone had become known in 1881. But there was cl early awe in the 
young Wood when he attended Evensong in New Col lege Chapel on 5 July 1985 
and coul d note in his Diary that evening; ' Gl adstone sat in pew behind 
us . ' That was the 1 imit of their meeting . Yet in another sense , he 
' knew ' Gl adstone and Gl adstonian l iberal ism as cl osel y as if he had been 
tutored by W . E. G .  himsel f.  

I I .  

What did G . A . Wood understand Gl ad stone to represent? And what did he 
teach so ardently ,  so often and so l ong of Gladstone , in his own 
educational and pol itical activities over 40 years in Austral ia? 

He was the compl ete convert to Mi dl othi an : ' Peace , Retrenchment and 
Reform . ' With Mil l , he coul d say his pol itics were ' Gl adstone . ' He 
coul d j ustly point cut that because of his own Nonconformity he was ' out 
of  agreement with those rel igiou s  and eccl esiastical dogmas which were to 
Gl adstone of such incal cul abl e val ue and importance , '  and al so that over 
' home rul e '  he was ' out of agreement with those rel igious and 
eccl esiastical  dogmas which were to Gl adstone of such incalcul abl e val ue 
and importance , ' and al so that over ' home rul e '  he was ' out of agreement 
with the I rish pol icy which absorbed his ( Gl adstone ' s ) energies during 
the final period of his l ife of which I have personal memory . ' And yet , 
in fact ,  Wood coul d al so argue further that Gl adstone ' s  l ife and 
p ri nci p 1 es were worthy of study and meaning in a manner more profound 
than particul ar pol icies or partisan controversies . He made a noted 
l ectu re to demonstrate this view , so pas sionately hel d .  Morl ey ' s great 
biography of Gl adstone , appearing in 1903 , with its rich revel ation of 
historical material s ( a l beit sel ective on the Gl adstone diary )  and 
sympathetic treatment of l iberal ism ,  saw Wood positivel y fal l  upon it . 
He was soon l ed to compose a cl osely worked text on ' Mr .  Gl adstone : a 
great Christian , '  the notes for which stil l exist in the Sydney 
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University Archives . Here was to be Wood ' s  mos t  comprehensive , 
consolidated and mature statement on Gladstone . In it he decl ares at the 
very outset -

I n  the lecture I am about to give , I shall tak e  Lord 
Sal isbury •  s words as a sort of text , and shal l try to 
speak of Mr. G ' s  life as the life of a "man guided by a 
high moral ideal , "  a man who was a "great Christian 
s tatesman" because he was a great Christian man .  

I n  fac t ,  the public virtue and moral utility which Wood placed o.n 
Glad s tone • s life existed at several 1 evel s .  First, there came the close. 
identifi cation with Gladstone ' s  moral gravitas and conscience pol itics. 
It was Gladstone ' s  sense of devel oping an ' active virtue,  • in Mil ton ' s  
idiom , that so attracted Wood . He began with the pious young 
evangelical,  followed Gladstone into a more complex theol ogy and 
politics ,  and ul timately come to find in Gl adstonian liberal ism both a 
vision for the Paul ine coiTITionwealth of peace and an approach which yoked 
moral sensibilities to publ ic action . 

-

Wood's ' Gladstone ' was a politician merely as an accidental means to an 
elevated , moral end . ' Take pol itics out of their lives , • Wood comments 
of the leading Engl ish publ ic figures from Wal pol e ,  Bol ingbrok e ,  Chatham 
and Fox to Peel , Disraeli , Sal isbury and Chamberlain, ' and  you take out 
of their lives not only greatness  but the possibility of greatness  • • •  • 
With Gladstone it was different : for here vocation and faith - a true· 
' Fear of the Lord ' - provided a quite different orientation for publ ic 
action . 

To trace Glad stone ' s  spiritual kinship we have to go back 
to the great ' ages of faith . '  He is spiritual ly akin not 
to Di s rael i and Chamberl ain : not even to Peel , or to 
Chatham,  or even to Burke himsel f :  he is akin rather to 
Earl Simon othe Righteou s ,  who loved justice as the very 
medicine of his soul : • he is akin , to my mind , most of 
all ,  to the great Protector , ' the soul of the Puritan 
Revolt . • Like him , the greatness of Gladstone was a 
greatness not of pol itical achievement but a greatness  of 
magnanimity , a greatness of soul which found its 
inspiration in fervent Christian sentiment, and which 
found expression in pol itics , not by necessity but rather 
by accident of time and circumstances .  In the long l ne of 
our statesmen it is to my mind Cromwel l alone to whom 
Gladstone can be compared for ' pl ain heroic magnetism of 
soul. • 
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Gladstone had , in this view, • resigned himself to politics , •  in the hope 
that he might find therein some • sphere of duty • in which he might work 
and energetic work in the world and by that work grow into the image of 
the Redeemer • - Gladstone • s  own words of explanation ,  on which Wood 
commented : • there was no word , n act in the 1 ong and strenuous struggle 
incongruous with this saintly ideal . • 

This was not because Wood doubted Glad stone • s mortality and capacity to 
err : but because Wood treated such failures as the lapses of a good heart 
and active conscience , Gladstone • s  • amazing personality •  reflected at 
source a spiritual individual - in Morley • s  idiom, • at hea rt a solitary 
man ,  • as Wood notes - an individual • whose ideal was 11a disposition to 
resist the tyranny of self : to recognize the role of duty . . . ... And in 
that ubiquitous and deeply symbolic Victorian word , • outy ,  • Wood found 
Gladstone of the • active virtue. •  

His strong personal inclination was to the solitary and 
religiou s  1 i fe . But his very religion drove him from 
meditation to action , and to action in [the] great sphere 
of politics; drove him too unvillingly to see that it was 
by .. energetic work in the world11 that he was to grow in 
the image of the Redeemer. 11 

One of Wood • s  most favoured Glads tone quotations read simply : 1 Life is a 
great and noble calHng , not a mean and grovelling thing that we are to 
shuffle through as we can , but an elevated and lofty destiny . • And on 
which Wood could resist the comment that : • yt is the language of 
Cromwell : it is the spirit of Cromwell • - • No les s  than Cromwell , 
Glads tone believed that he fought with 11the sword of the Lord . •• •  

The idea of virtuous struggle was absolutely fundamental to Wood • s  
assessment· and admiration of Glads tone . I n  an 1 897 lecture on politics -
1The value of a vote • - Wood used Gladstone as an illustration of the 
theme that public life was • the nobles t  work any man or woman can engage 
in , for it is a work that expresses unselfish activity on the la rgest 
scale , with the grandest results , •  Rhetorically , Wood asked if Gladstone 
• would have been a better man had he never entered politics? • - to which 
the answer was significantly plain and positive : • He would have committed 
fewer blunders fewer sins even , he would have done less  harm :  but he 
would have done infinitely les s  good • • •  The important thing ·is to try to 
do some good , • ( A  bit of a rebel, p . 1 38 ) . On another occassion , when 
lecturing on 1The Puritan Revlution • ( ibid , pp . 253-4 ) ,  Wood likened Sir 
Thomas More to Gladstone in knowing • that"ideals are never realized .. and 
that 11We have no business to feel disappointed that they are never 
realized ,  .. . for the main poin t •  to keep steadily in mind our ideal of 
life for the individual and the nation , and to make gradual approaches 
it. I 
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Wood beHeved he coul d detect this premi se of moral acti on i n  the work 
and thought of Gl ad stone . It was pri mari ly there , i n  Wood • s vi .ew , i n  
Gl adstone ' s  l i beral i sm ,  i tsel f a compound of pragmatic growth infonned hy 
a magnani mous spi rit  of empathy and i magi nati on . 

Conti nuous cl ose contact wi th men , cl ose study of the i r  
materi al ci rcumstances , everl asti ng exchange of i deas ,  
gradual ly gave him  a power o f  i magi nati ve sympathy wi th 
l i ves and opi n i ons total ly di fferent from hi s own ; such 
has been possessed one may safely say by no other B ri ti sh 
s tatesman who has ever l i ved . He came to understand that 
l i berty wh ich  he recogni zed as 11 a gi ft of God 11 to hi mself, 
was a gi ft of God to al l men and to al l nati ons ,  from the 
Cathol i c  to the athei s t ,  from the Engl i sh to the Afghan 
a nd the Soudanese , [and] that 11 human excel l ence cannot 
grow up in a nati on wi thout i t . 11 

The Nonconformi st i n  Wood responded to thi s  ' l i beral i sm •  i n  Gl adstone ' s  
rel i g i ou s  vi ew :  ' h i s  mi nd wi dened to the sympatheti c understan:ding of 
theol ogical  di fferences ,  and pl anti ng hi s own feet wi th immo·vable 
s teadfastness on 11The i mpregnabl e rock , .. he came to see the rel i gi ous 
truth i n  other opi ni ons , the rel i gi ous wi sdom of tol erati ng al':ld 
encouragi ng  the growth of spi ri tual bei ng i n  very di verse l i ves . • 

Moreover , Wood saw Gl adstone applyi ng the same li berati ng ethos to 
matte rs of reform and democracy : • the same pri nci p 1 e was at work i n  
regard to the pol i ti cal arrangement of the state . • Here was the maki ngs 
of  the ' Peopl e ' s  Wi l l i am. • Indeed , from earl i est pol i ti cal years of the 
Gl ads toni  an career i n  the 1830s and 1840s ,  • the growth of hi s mi nd -
shown i n  hi s growi ng wi l l i ngness , and fi nal ly hi s eagernes s  that th i s  
11 mass  of manki nd . .  shoul d not onl y  be hel ped , but  shoul d be all owed and 
encouraged to hel p i tsel f :  that the masses shol d be , no l ess  than 11the 
cl asses .. admi tted to the pri v i l eges and duti es i of ful l ci ti zenship . • 
Wood del i ghted i n  i nterpreti ng the reform pol i ti c i an after 1865 i n  
popul i st tenns : • From that ti me Gl ads tone became the great hero of the 
masses , conti nual ly appeal i nq to thei r hi ghest moti ves , and appeal i ng not 
i n  vai n ,  for thei r support i n  the serv i ce of God and of man . • 

Interesti ngl y ,  Wood al so fi nal ly gave a hi gh pri ori ty to l i beral i sm taken 
to Bri ti sh  external pol i cy - both as thi s  i n fl uenced foreign pol i cy , i n  
i nternati onal affa i rs , and al so as thi s  affected Bri ti sh  i mperi al pol i cy 
and the changing  nature of the empi re . Parti cul arly admi rabl e ,  i n  Wood ' s  
eyes , was Gl adstone ' s  sympathy wi th nati onal sel f-determi nati on ,  of 
' peopl es struggl i ng to be free . • The same i deas of l i berty ' moved 
Gl adstone ' s mi nd i n  respect of other nati ons than our own . That l i berty 
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whi ch he val ued for Engl i shmen he val ued for every other nati on . '  
Ital i an s , Afghans , Boers , Sudanese ,  Pol es , - they had al l come to know of 
Gl adstone ' s  moral imagi nation . ' Patri oti sm was to h i m  a form of l i berty 
he l oved . Patri oti sm , l i ke l i berty ,  was to hi m "a gi ft of God wi thout 
whi ch there coul d be no nati onal excel l ence " '  -

The true Engl i sh patri ot woul d seek not to trampl e on the 
patri oti sm of other and l ess  powerful and ci vi l i zed 
n ati on s , but to respect it as a great i nstrument in the 
hands of God for the educati on of man .  

Wood understood and absorbed the Gl ads toni a n  concern wi th the '1 aw of 
nati ons , '  nascent internati onal l aw ,  and how thi s  was to govern states i n  
the manner  that domestic nati onal l aw provi ded a framework o f  just ci vi l 
order wi th i n  soci ety. 

Gl ad s tone bel i eved that the Chri sti an state i s  bound by 
the same authori ty and by the same l aw of justice and of 
1 ove as in the Chri sti an man . In other words he was 
vehementl y  opposed to the pri nci pl e expressed i n  the 
motto , "Our country ,  Ri ght or Wrong." That motto i mpl i es 
the bel i ef that i t  profi ts a nati on ( though not a man )  to 
gai n  some material  advantage , at the cost of wrong to 
a nother nati on .  Gl adstone ' s  profound convi cti on was that 
a successful  wrong is  a deadly i nj ury to the state tha t 
i nfl i ct wrong • • •  

In thi s  Wood was speaki ng from a matter fundamental to hi s bel i ef and 
l i fe :  i t  was over thi s  moral l i beral internati onal i sm that he had come to 
be i nvol ved i n  the most pai nful of publ i c  controversy , and unexpected 
notori ety .  

III  

One further el ement of h i s Gl ads toni  ani  sm needs to be put i n  pl ace , 
however,  before we can ful ly appreci ate hi s publ i c  rol e i n  Austral i a  and 
the great controversy in which  he was at the centre : thi s  concerns the 
l i beral vi ew of empi re in hi s ti me . Here agai n Gl adstone was cruci al to 
Wood . He saw Gl adstone ' s  noted 1855 speech on ' Our  col oni es , '  and i ts 
ringing  cal l  for a devol ved mi grant empi re of sel f-governi ng societies as 
' the most notabl e words on thi s  great subject si nce the days of Burke . '  
Gl adstone had gi ven the evocati ve , f f  contradi ctory col onial  sl ogan of 
' Govern them upon a pri ncipl e of freedom'  to the nati on : and Wood now 
appl i ed thi s  to h i s  view of ' the probl em of the rel ations of col onies to 
the mother-l and ' -



The greatness of the Bri t:fsh Empi re is  founded on 
Ri ghteousness and on Li berty :  i t  is by the i ncrease of 
these that the greatness of the Empi re wi l l  i ncrease , by 
thei r decay that the Empi re wi l l  decay . 
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Wood ' s  own l i beral ism made h i m  a Bri tish patri ot : but  i t  al so made him 
i nto an i nternati onal i st.  The Angl o-Boer War ,  whi ch broke out i n  1899,. 
brought h i s  Gl adstoni ani sm to the test and brought him  i nto a 
controversi al publ i c  rol e of consi derabl e si gni fi cance i n  modern 
Austral i an hi story .  

Put si mpl y ,  Wood bel i eved that the Angl o-Boer War coul d never have been 
Gl adstone ' s  War .  I t  confl icted wi th every moral Gl adstoni an pri nci ple on 

power , statecraft and a proper empi re pol i cy .  Indeed, the 
Chamberl ai n-Mi l ner pol icy ,  Wood took to be ul ti mately destructive of the 
Empi re i tsel f.  Wood opposed the war i n  pri vate and publ i c  al i ke.  He was 

i nfl uenti al i n  anti -war l eagues . He propagandi zed these ' l i be ral vi ews• 
i n  l ocal and overseas papers, as his  Conmonpl ace Books i ndicate . And as 
he opposed the war so he came , in ti me ,  to denounce the nature of the 
Mi l neri te Peace wi th the use of Chi nese i ndentured l abour. 

The Gl adstoni an i nspi rati on was cruci al throughout.  Gladstone had 
provi ded Wood wi th h i s  fi rst pri ncipl e for anti -war acti vi ty -

[Gl adstone] hel d that when the Bri tish government was for 
exampl e engaged i n  an unj ust war ,  i t  was the Chri sti an 
duty of the B ri tish patri ot to do al l in his power to 
bri ng that war to an end ,  even shoul d thi s  i nvol ve for the 
ti me a l oss of materi al weal th or power. 

Gl adstone ' s  l ong career moreover provi ded a ri ch set of exampl es 
i l l ustrati ve of the precepts of l i beral i nternati onal ism ,  for practi cal 
appl i cati on . For exampl e ,  there was the Crimean War :  

I t  was thi s  feel i ng wh ich l ed h i m  to oppose the l ater 
stage of the Crimean War ,  thereby earni ng the name of 
" trai tor , " and such overwhel mi ng abuse that he decl ared it 
" hardly possi bl e to bel i eve one is not the greatest 
scoundrel upon earth when one is assured of it from al l 
si des on such excel l ent authori ty . .. 

Then there was the even cl oser exampl e of the fi rst Angl o-Boer War of 
1880-81 :  



It was the same convi cti on that l ed h i m  to end the unj ust 
war wi th the Boers and to recogn i ze thei r i ndependence ,  i n  
spi te o f  the outcry that war shoul d be carri ed on ri ght or 
wrong " u nti l Maj uba has been appeased . "  
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Wood had found i n  Gl adstone not onl y  hi s exempl ar of moral acti on but h i s  
pri nci pl ed gui de for chal l engi ng the j i ngoi sm of the Angl o-Boer War . Had 
not the younger Gl adstone decl ared , over Pal mersto ' s  aggress i ve Chi na 
pol i cy - i n  words whi ch Wood quoted -

"A war more unj ust i n  i ts ori gi n ,  a war more cal cul ated i n  
i ts progress to cover th i s  country wi th di sgrace , I do not 
k now , and I have not read of • • • •  But how comes i t  to pass  
that the si ght of that fl ag al ways rai ses the spi ri ts of  
the  Engl i shman? It i s  because i t  has al ways been 
a ssoci ated wi th the cause of justice , wi th opposi ti on to 
oppress i on ,  wi th a respect for materi al ri ghts , wi th 
honorabl e convi vi al enterpri se , but now under the auspi ces 
of the nobl e Lord [Pal merston] that fl ag i s  hoi sted to 
protect an i n famour contraband traffi c ,  and i f  i t  were 
never to be hoi sted on the coast of Ch i na ,  we shoul d 
recoi l from i ts si ght wi th honor and shoul d never agai n 
feel our hearts thri l l  as they now thri l l ,  wi th emoti on 
when i t  fl oats magni fi cently and i n  pri de upon the 
breeze • • • •  " 

Wood ' s  gl oss on thi s  famour  statement,  whi ch i n  fact had assi sted to make 
Gl ads tone ' s  fame and career,  was di s ti nctly el evated , and compl etely 
i gnored the Gl adstone i nvas i on of Egypt and the rai s i ng of the fl ag over 
Port Sai d :  

It seemed to h i m  that a war waged on the pri nc i pl e  "our 
country ri ght or wrong" was a war that struck at the very 
roots of that nati onal greatness that i s  founded on 
ri ghteousnes s .  

Wood ul ti mately pl aced a very hi gh meani ng on Gl adstone ' s  l i fe and work . 
Hi s l anguage was i tsel f pos i ti vel y Gl adstoni an . 

It was by thi s  l i fe and th i s  work that Gl adstone made our 
Empi re uni ted , and made it great , and it i s  by fol l owi ng 
i n  hi s footsteps , so far as our Httl e capaci ti es al l ow,  
that we shal l best hel p to make  "the great name of 
Engl and" even more l oved a nd even more revered. 
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IV 

•Professor Wood mus t  go , •  is the evocative titl e of the key cha,pter in 
Wood • s own biography , and there Professor Crawford expertly and 
sensitivel y ( pp . 203-31} sets out the particul ar time of trial in the l ife 
o f  the Chal l is Professor of Hi story at the turn of the century .  Wood • s 
publ ic opposition to the war ,  and more , his activist work in spurring 
anti-war feel ing , drew counter argument and criticismec Some of that 
criticism came from infl uential members of the University Senate . As in 
a more recent contemporary war ,  the • pros • and • cons • of the war divided 
c ampuses ,  with nascent • hawk s • and • doves • apparent in the increasingly 
urgent and an�ry debate s .  Wood was a l eading dove , and the most 
prominent academic dove in Austral ia in 1900 . AS the war bogged down to 
an inc oncl usive gueril l a  campaign , so the criticism of the anti-war 
g roups was heightened . Wood fought his good fight in good spirit , but 
when he was final l y  censured by his own University Senate , .  his s,pirits 
suffered a hard bl ow .  For a whil e he waited to be dismissed by Senate -
a s  professors may stil l be removed for • moral turpitude. • Wood • s  
probl em ,  of course , was rather an excess of moral fervour . 

like the war ,  the personal crisis sl id into history , and was final ly 
engul fed in the enormity of the Great War.  Yet in itsel f,  the crisis , 
both of pol icy and of personal standing , is highl y reveal .ing of a 
principl ed Gl adstonian at work in • Greater Britain • abroad. And this 
phase of Wood • s  active l ife in Austral ia was but a heightened and publ tc 
expres sion of an individual of 1 l iberal • background and outl ook , who gave 
to his adopted society a particul ar and powerful view of the worl d .  It  
certainly appeared in his teaching as one of his students once recal led,  
very evocatively :  

[Under Wood] Hi story became one of the great subjects in 
the University • • • •  I n  Wood • s  l ectures we quickly l earnt he 
dealt , not with History as a subj ect itsel f,  but with l ife 
viewed historical ly . I t  was a wide and searching view. 
With l ife as he described it , one coul d not hel p feel ing 
concerned . ( F . E .  Barracl ough, quoted in A bit of a rebel 
p . 142) 

Wood qave himsel f ,  and his val ues , generously to the University 
community .  11Woody 11 was one of the outstanding  professors in a gl orious 
period of active l ife at • sydney •  : he was prominent in committee l ife ; 
and was President of the Union . In  the wider society of New South Wales 
he al so gave generously of his time and his l iberal ism . His extra-mural 
l ectures were noted aspect of town - gown rel ationships ; he was active in 
the Toynbee Guil d .  Historical , pol itical and social issues al l came 
together in this publ ic rol e .  Gl adstone woul d have been proud .  
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Wood , is not , of course , a singul ar figure in this theme . There is a 
great subj ect awaiting treatment , as Robert Kel l ey ' s work has al ready 
intimated : ' Gl adstone ' outside the United Kingdom. Not onl y woul d that 
investigation wish  to l ook to the transference of ' Gl adstonianism ' to the 
New Worl d but it woul d wish  to examine the adaptation , the emul atio , the 
mutation of l iberal ism in the context of migrant societies beyond Europe . 
The l eading ' l ate-Victorian ' pol itician of New South Wal es , Sir Henry 
Parkes , cl aimed Gl adstone for his own and offered himsel f on occasion as 
Gl adstone in the antipodes . At the Cape , J X Merriman was cast as the 
' Gl adstone of the Cape ; ' in Canada and the United States of America , in 
the era of Laurier and Wi 1 son , "Gl ad stone ' s " were said to be detected . 
Whether the intel l ectual and pol itical ' cl ones ' were true or not, the 
more general identification with a mode of pol itics was made . By 1900 
Mr.  Gl adstone enj oyed a l ife wel l beyond the British isl es , through the 
expansion of l iberal democracy , the capacity of his synthetic mind of 
frame a social gospel for the age , as wel l as his projection , through a 
worl d of Engl ish- speaking journal s and newspapers , as the quintessential 
l iberal statesman of moral grvitas in Christian l anguage and conduct .  

Within Austral ian publ ic l ife , many o f  the features and fissures  which 
gave .pol itics their distinctive character in the l ater nineteenth century 
owed their origins not onl y  to the styl e but to the pol itics and pol icies 
of Mr. Gl adstone ' s  l iberal administrations ,  as al so to his singul ar 
interventions in international pol itic s .  A good exampl e in British 
domestic pol itics was the Gl adstonian push for I rish "home rul e" after 
1886 . Not only did this initiative divide the British state and society 
in a fierce debate over I rel and and over the unity of the United Kingdom , 
but it al so transl ated itsel f ab road , so that Austral fans  were soon 
animated by the same debate . The ' Orange ' and the ' Green ' were al ready 
a ntagonistic features of Austral ian pol itics before 1886 . Gl adstone ' s  
' conversion , '  and subsequent draft home rul e  l egisl ation , added to the 
potency of the issue in a New Society of settl ement where I rish 
immigration was a central characteristic of the making of Austral ian 
s ociety .  Professor Ol iver MacDonagh has superbly evoked the vital ity of 
I rel and and I rish pol itics in Austral ian publ ic l ife , and poited to the 
real ity of Mr . Gl adstone as a presence . An excel l ent exampl e of the same 
theme in international pol itics can be wel l seen over the Sudan debacl e 
of the Gl adstone administration , ending in the death of "Chinese" Gordon 
at Kha rtum . An imperial sentiment was engendered in Austral ia , and 
particul arly in New South Wal es , over the fate of General Gordon. 
I nitial ly this took the form ,  as Professor K . S .  Ingl is has now so richly 
s hown , of the extraordinary decision by the col onial ministry of NSW to 
send a contingent to aid in the rescue of that strange Victorian hero 
l anguishing at Khartum . After Gordon ' s  bl oody , if cel ebrated death,  
pro-imperial settl ement turned to anger at  Gl adstone ' s  cabinet for its 
s l ow action , and pa rticul a rl y  to bitter denunciations of the l iberal 
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premier himsel f .  Gl ads tone moved from ' GOM ' ( Grand Ol d Man) to ' MOG 
( Murderer of Gordon) with some speed in the publ ic image. An Austral ian 
poet expres sed such publ ic sentiment in verse that found its rel ease in 
vil l ification of ' Gl adstone ' : 

Curse on the l aggard statecraft that pal sied Engl and ' s might !  
And trebl y  cursed the treason that turned her day to night! 
A martyr ' s  death , ful l  gl orious ,  has crowned her Gordon story , 
But crimson a re the bl oodstains that dim her Gl adstone ' s  gl o ry .  

I ns ta nces as powerful and widespread in Austral ian society in their time 
sugges t  that whil e G . A .  Wood ' s  concern for Gl adstone was special as a 
c ase in biography , it was yet al so  embl ematic of a more general phenomena 
in the mental ite of a pol itical cul ture in Engl ish col onies of 
settl ement.  Whether favoured or feared , Gl adstone bel onged al so  to ttle 
New Worl d overseas .  Wood himsel f was in no doubt that this was 
positively so .  He hel d  indeed the ' profound conviction , '  as he expre ssed 
it, ' that Gl adstone was the great Statesman of this century ,  that the 
s tudy of his l ife and his principl es is perhaps the most important and 
val uabl e study in which Engl ishmen , whether in the Ol d l and, or in the 
New Lands , can possibly engage . '  

D .M .  Schreuder , 
Chal l is Professor of History 
The University of Sydney . 
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J ohn D .  Rosenberg ' s  assertion that Henry Mayhew ' s  London Labour and the 
London Poor survey " strains the fl imsy boundary separating fact from art, 
l ife from l iterature , "  is exempl ified in comparing his earl y one-act 
farce dating from 1834 , The Wandering Minstrel , with the section on 
s treet song vendors in vol ume I and· the section on street musicians , 
gl ee-singers and bal l ad-singers in vol ume I I I ,  of his monumental 
prototype of pioneer sociol ogy , London Labour and the London Poor which 
was first publ ished in compl ete book form i n  186 1-62.1 El sewhere I 
have drawn attention to the dual ity of Mayhew ' s  "art and science" and 
h ave examined his rol e as an "entertainer" and serious social 
investigato r ,  whil e comparing some of the humorous l iterary el ements of 
his work with those of a socio-economic investigatory nature . The 
e ssence of his paradigm invol ved a synthesis of art and science , fact and 
fiction , real ity and insight meshed with creative imagination : he used 
such techniques del iberately in order to get the Condition of Engl and 
question across  to the general publ ic of Victorian Engl and.  Thomas 
Carlyl e empl oyed rhetoric in his famous broadsides and Charl es Dickens 
u sed symbol ism in his novel s in order to achieve the same effect. Mayhew 
u sed humour as a sociol ogical tool to effect a degree of detachment from 
the rel entl ess  misery of the undermass he so dil igentl y exposed in his 
s urveys . 2 . 

Recent schol arship has rightly emphasized his rol e as the " father" of the 
scientific social survey who invented "oral history" and used scientific 
methodol ogy in gathering and analyzing the data in his articl es for the 
Morning C hronicl e , 3 and l ater in his London Labour and the London Poor 
s urvey .  But we shoul d not ignore Mayhew ' s  ea rl ier reputation as the 
founder of Figaro in London in 1831 ,  Punch in 1841 with Mark Lemon as 
c o-editor,  and as a writer of comic stories and editor of the Comic 
Al manac for 1851 .  Recognition that he was a "hack writer" and journal ist 
of  the better kind is essential to our understanding. The assorted 
" potboil ers" and ephemeral creations of his early period incl uded pl ays , 
farce s , novel s ,  burl etta s ,  jest-book s ,  comic material and the l ik e .  
There were cal l aborati ons with other authors , particul a rly his brother 
Augustus , and there were al so travel book s and chil dren ' s  books and an 
unsuccessful pl ay with his son Athol , but these date from his 1 ater 
period . 

The Wandering Minstrel is the most important of the three pl ays which he 
wrote al one when he was onl y  twenty-two . 4 Divided into five scenes it 
takes some forty-five minutes to perform and was usual ly given as part of 
a doubl e or tripl e bil l , as was the custom of the early Victorian 
theatre . It was first performed at the Royal Fitzroy Theatre in London 
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on January 1 6 ,  1834 , running for some seventy performances . An acting 
copy was publ ished the same year at the end of the run ,  which was quite 
s uccessful . Whil e it strikes the modern reader as a trite "potboil er" it 
was quite repre sentative of the genre of the period , for theatri ca 1 
s tandards were abysmal l y  l ow; Mayhew was forced to cater to vul gar ,  
raucous audiences , who demanded quantity rather than qual ity .  The farce 
of the period was repl ete with bumbl ing stock characters and comic stock 
situations : the unmasking of vil l ains ,  cuckol ded husbands , true young 
l ove , mistaken identity and the l ik e .  The speech was oftenj in cockney 
or country dial ect and was characterized by bathos , satire , wordpl ay , 
puns , and confusion , with the usual quiet resol ution before the final 
curtain . 

John L .  Bradl ey noted that The Wandering Minstrel had qual ities that 
raised it above the average farce of the thirties , and that Mayhew 
anticipated the more real istic pl ays of a l ater period : the theatre of 
Robertson , Tayl or and Boucicaul t ,  and the successful put on by the 
Bancrofts at the Pri nee of Wal es • s Theatre in the fifties .  5 A word 
shoul d be said about the setting of the pl ay ,  which invol ves the 
Crinicums , a middl e-cl ass famil y ,  with the pl ot centering on the 
rel ationship of the dignified el derly hu sband married to a fool ish ,  
snobbish,  fl ightly young wife . He presents the antithesis of the 
romantic sentimental wife; he is al so phil osophical ly real istic when he 
decl ares : "When an ol d man forgets himsel f and marries a young wife; 
it is ten to one but she fo 1 1  ows his ex amp 1 e and forgets him , too . "  
( Wandering Minstrel , p . 5 ) . The parvenu Mrs . Crinicum is strongl y against 
the marriage of her niece Jul ia to Herbert , a young man she feel s is 
social l y  beneath them . In  the opening scene the Crinicums read in the 
newspaper about the arrival in town of a musical aristoc rat ,  who for a 
wager is travel l ing through Engl and incognito , posing as a rural 
wandering min strel who earns his l iving by singing and pl aying in the 
s treets . Whil e his fool ish wife is determined to snare the nobl eman 
disguised as a rustic and gain a social conquest ( she even has pl ans to 
marry him off to J ul ia) , honest ol d Mr. Crinicum expresses the strong 
opinion that the imposter shoul d be indicted for obtaining money under 
fal se p retences .  

I n  scene two we are introduced to our cock ney hero Jem Bags - a typical ly 
Mayhewian name - who is an itinerant bal l ad singer and musician who pl ays 
the cl arinet so badl y peopl e usual ly pay him to move away from their 
front doors ! As Jem pl ays outside the house the mistress  invites him in 
for refreshments convinced he is the aristocratic wandering minstrel . 
Scene three takes pl ace inside the house where Jem meets Peggy the maid , 
his former l ove , who advised him her mistress has mistaken him for the 
cel ebrated min strel . Jem of course is del ighted and has no intention of 
disil l usioning her in a situation so advantageous to himsel f.  Whil e her 
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mi s tress  exc i tedl y pl ans a grand JIISical so1 ree for the eveni ng in Which 
s he wi l l  show off her catch , Peggy 'has a l augh over ol d i tmes wi th Jem 
a nd dances a wi l d  j i g  to the sound of hi s cl ari net. The scene ends i;n 
confusion as Jem col l i des wi th a servant who ente rs the room wi th -a tea 
tray. 

In scene four we meet the se·ntimental young lovers , Jul ;.a �nd Herbert , 
who provi de the conventi onal romantic i nterest i n  the farce. They pl an 
that Herbert shou l d  gai·n access to the mus i cal soi ree di s gui sed as tbe 
•• true .. wanderi ng mi nstrel to show Jem up as an impsoter i·n the ho:p'e of 
gai ni ng Mrs . Cri ni cum ' s bl es.si ng and consent to their marri�ge. �tle 
acti on of  the final scene takes pl ace wi thi n  the mus i c-room of the 
C ri ni cum resi dence , where the hostess  has engaged the ·ser·vices of a 
p rofessi onal mus i c i an ,  Mr . Tweedle , and a band of hi red :pl ayers . Jem 
causes pandemoni urn as he pl ays hi s cl ari net di scordantly , upsets the 
mus i c  stands , and scatters the performers wi th hi s ranbtmctious antics . 
Peggy enters and announces Herbert as the 11 real " wandering mi nstre l , 
whi 1 e he denounces Jem Ba9s as an imposter. Mrs . Cri nkm decfrles there 
wi l l  be a singing contest to deci de · wh i ch i s  the real wanderi·ng mi nstrel • 
and the pri ze for the wi nner wi l l  be the hand of her niece Jul i a .  
Herbert wi n s  al l hearts wi th hi s rendi ti on of a beautiful l ove bal l ad to 
J ul i a ,  Wh i l e  Jem i nsi sts i n  offering the company a popul ar comic ·song of 
the the ti·me enti tl ed 11Vi l 1 i k i ns and hi s Di nah . .. To the consternati on of 
the company the song i s  inte rmi nabl e for i t  i ncl udes ten verses and ten 
choruses . The farce ends wi th the unma sked mi nstrel bei ng scol ded hy 
Mrs . Cri ni cum who orders her servants to show him the doo·r , to the 
general approval of the assembly .  But Jem insi sts there are ·s.i xteen 
verses i n  al l and he i ntends to si ng every one of them ! Mr . Tweedl·e 
i nterposes and threatens J em he wi 1 1  send for the proper authori ties 
unl ess  he l eaves instantl y .  Not to be outdone , Jem has the l a·st word as 
he  appeal s to the del i ghted audience : 11Come here , these � ere { poi nti ng 
to the audience ) ,  these • ere i s  the 1 thori ti es I cares about ! ( To the 
house ) . ! I  say ,  whi sper-bl ow me ! If I vont come and stri ke up afore 
thi s werry hous e ,  every nigh t ,  for a week to come-j ust to wex that ol d 
chap- prowi di ng you wont say nothi  n 1 to the contrary ! .. (Wanderi ng 
Mi n strel , p . 8) . 

Much depends on the sk i 1 1  of the actor i n  the ro 1 e of Jem Bags for the 
farce to be effecti ve , because at best i t  i s  a pasti che of slapsti c� , 
song and dance , and sentimental i ty ;  and yet there i s  somethi ng more . 
There i s  a seri ous nuance i n  the character of ol d Mr . Cri nicum. De:sp·i te 
the abuse and vul gar posturi ng of hi s wi fe , he i s  not decei ved by the 
free and i nsul ti ng behavi our of hi s unwel come guest.  Throughout � 
proceedi ngs he retains  hi s sel f-respect and gai n s  the esteem of t� 
audience . He· i s  anti -romantic ,  seri ous and practical , and represents a·n 
i nteresti ng counterpoi nt to the excess i ve romanti c i sm o.f ttre other 
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characters i n  the pl ay . When readi ng the newspaper to hi s wi fe she i s  
i nterested i n  fas h i on and the entertai nment news , whi 1 e he i s  concerned 
wi th the. seri ous parl i amentary reports . 11There i s  about him,  11 John L .  
Bradl ey suggests , 11 a poi gnant regret and mature awareness not whol l y  
consi stent wi th the worl d o f  unrestrai ned farce . 11 6 Whi ch l eads us to 
ask , was Mayhew even at thi s  early stage , using the medium of the popul ar 
farce to poi nt out a moral and emphas i ze hi s serf ous concerns? The 
reformi n g  i nsti nets of hi s early period gave him a di staste for cant , 
snobbery ,  and soc i al pretenti ousness i n  a society so obvi ously i n  need of 
improvement. Li ke hi s own mi ddl e-cl ass character Mr . Cri ni cum ,  he 

· obv'i ous ly fi nds the spectac 1 e of a ri ch man posi ng as poor one repugnant 
for 11the imposter shoul d be i ndi cted . .. Was he anti ci pati ng those soc i al 
concerns whi ch woul d emerge i n  hi s Morn i ng Chronicl e l etters and i n  hi s 
London Labour survey? In any event the contrast of sober Mr . Cri ni cum 
wi th · the typical  sl apsti ck el ements of farce i n  th i s  early work , 
foreshadow the dual i ty that wi l l  emerge i n  london Labour,  where Mayhew 
wi l l  repeatedly al ternate a comi c entertai ni ng styl e wi th one that i s  
seri ous ,  purposeful and i nvesti gati ve . 

Coul d fi cti onal el ements of Mayhew the entertaini.ng pl aywri ght become 
enmeshed i n  the l ater facts of hi s social  i nvesti gati on? I f  we compare s 
scene two when Jem Bags pl ays the cl ari net badl y outside the Cri ni cum 
res i dence with Mayhew • s  comments on street mu sici ans we fi nd some 
i nteresti ng paral l el s . Jem muses on hi s ol d cl ari net whi ch he cannot 
pl ay very wel l :  11What a jol ly row it does k ick up , to be sure ! .. In a 
qui et pl ace l i ke  thi s  • ere they • d gi ve anythi ng to get ri d on me ! 
Di rectly I s tri kes up , out comes the sarvi nt wi th tuppence or th ruppence 
and horders me to move on . .. He ponders further and then states 
reso  1 ute 1 y :  11 I never moves on under si xpence.  •• ( Look i ng up at the 
house . )  11 But they seems summat i n  the qui et vay here - I thi nk s  as how 
they • d stand a shi ll i ng ! .. The stage di rections note that he stri kes up 
tak i ng care to make as much noi se as pos i bl e ti l l  Mr . and Mrs . Cri ni cum 
emerge , wi th the former very much annoyed wi th the di sturbance . 
( Wanderi ng Mi nstrel , p . 4 ) . In  hi s survey of street musici ans Mayhew 
observed : 11AS a general rul e ,  they may be di vi ded i nto the tol erabl e and 
the i ntol erabl e performers , some of them trusti ng to thei r sk i l l  i n  mus i c  
for the reward for thei r exerti ons , other only mak i ng a noi se , so that 
whatever money they obtai n is gi ven them merely as an i nducement for them 
to depart . .. ( London Labou r ,  I I I ,  1 58-159 ) .  

I n  hi s l ong monol ogue i n  scene two Jem Bags recal l s  hi s ol d fri end Bi l l  
Raveri sugg�sti ng he take up street si ngi n�.  11 I si ngs vorser than an ol d 
tin  tea-kettl e , •r Jem protested ' to hi s fri end . He chuckl es as he recal l s  
for the audi ence B'i l l 1  s reply : 11Vorser11 says he , 11 SO much the better -
o h ,  • yourn

.
• s-' · a hel egant wo·ice for bal l ad si ngi ng! a sarti n fortune to 

anyone , bl ow me ! . � • •  I means to say as · oW i f  Ohe , wi'th a woi ce l i ke 
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your • n ,  was to stri ke up afore ttTe houses- and , • speci a l l y  them with 
k nockers ti ed up- they • d  vi l l i ngly gi ve si xpence to get ri d on yo.u.! .. 
( Wanderi ng Mi nstrel , p . 4 ) . I n  hi s i nterv i ew wi th an unnamed street 
bal l ad si nger or chaunter,  as i n  the case of the street mus ici ans , Mayhew 
notes there exi sts a hi erarchy among these i ndi vi dual s :  the street glee 
s i ngers - often a husband and wi fe team - bei ng of a more respectable 
degree than the l owest el ements of the street si ngers . Hi s i n formant 
expl ai n s  how the worst of the l ower el ement frequent the gal l ery of i the 
musi c  hal l s  where they go for the express purpose of l ea rni n-g the a:1-;rs . 
1 1They are mostly utterly i gnorant of musi c ,  and some of them get tltei:r 
money by the noi se  they make,  by bei ng pai d  to move on . .. He descri be-s a 
house i n  the Bl ack fri ars Road whose unfortunate i nhabi tants have bee.n iH 
for the l ast si xteen years . I t  i s  regul arly vi s i ted by one of  these low 
bal l ad si ngers who i s  al ways sure of getti ng twopence to move on . The 
i nformant el aborates on th i s  dreadful practi ce fi rst reveal ed by Mayhew 
i n  the fi cti onal context of The Wanderi ng Mi nstrel : 11Some , too , make a 
poi nt of begi nni ng thei r  songs outs i de those houses where the straw i s  
l ai d  down i n  front ; where the knockers are done u p  i n  a n  ol d gl ov·e ttte 
bal l ad-s i nger i s  sure to stri ke up ! 11 ( London Labour,  I I I ,  196 ) . 

Jem Bags remi ni sces about hi s l i fe pri or to becomi ng a wanderi ng 
mi nstrel , when he was a street vendor of popul ar pri nted sags or a 
11 1 ong- song11 sel l er :  11Wendi ng three yards of new favori te songs for a 
hapny- what mi serabl e vork that was to be sure- I was al ways cryi ng about 
the streets • here you has • em- here • s one hundred and fi fty new and 
pop • l ar hai rs for a hapny . • n 7 Jem • s cryptic reference to sel l i ng so-ngs  
by the yard i s  puzzl i ng to a modern reader of the farce but it becomes 
perfectly cl ear when read i n  context wi th vol ume one of London Labour . 
Mayhew has a secti on whi ch deal s wi th street sel l ers of stati onery , 
l i terature , and the fi ne arts , and here he i ncl udes an i ntervi ew wi th a 

11 l ong-song11 sel l er ,  whi ch was the occupati on Jem had fol l owed . Evi dently 
these popul ar songs were pri nted 11th ree yards abreast .. on l on g  sl i p s  of 
paper about a yard 1 ong . In  some cases three sl i ps of paper were pasted 
together and the vendor paraded the streets sel l i ng 11three yards of new 
and popul ar songs.. for a hal fpenny or a penny or whatever the tra.ffi c  
woul d bear .  I n  al l probab i l i ty the price varied wi th the street l ocatton 
and the cl ass of customer . Mayhew • s i nformant expl ai ned that the sonqs: 
were fi xed to the top of a 1 ong pol e ,  whi 1 e the vendor 11cri ed.. the 
vari ous ti tl es as he went al ong . 11Thi s branch of the profession i s  
confi ned sol ely to the sunnner ; the hands i n  wi nter usual ly tak i ng to the 
sal e of song-book s ,  i t  bei ng imposs i bl e  to exh i b i t  the three yards in  wet 
or foggy weather .  11 The paper songs fl uttered from the pol e l i ke soiled 
whi te ri bbons at a di stance , whi 1 e the vendors used a k i nd of reci tati ve 
i n  ca 1 1  i ng thei r wares : 11Three yards a penny ! Three yards a penny !  
Beauti ful songs ! Newest songs ! Popul ar songs ! Three yards a penny ! Song,  
song , songs ! "  ( London Labou r ,  I ,  221 ) .  
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I t  i s  i n structi ve to compare Jem cal l i ng h i s  wares i n  scene two wi th the 
s tatement from Mayhew ' s 11 1 ong-songn  sel l er i n  vol ume one . Fi rstly J em :  

Here you has ' em • • •  ' Mary I bel i eves thee true s '  ' Hoc;>key 
Val k er s ' ' Gi l es Scroggi ns  courted Mol ly  Brown s '  ' On the 
banks of the Bl ue Mosel l e s ' ' Barcl ay and Perk i ns-_drayman s '  
' He was famed for deeds of harms s '  ' Hi s  there a heart wot 
neverl ov ' d s ' ' The dandy dog ' s  meat man s ' ' I f I had a 
donkey what voul dn ' t go s '  ' Hover the hi l l s  and far away s '  
' Oh s  say not women ' s  l ove i s  bought. ' For the sma1 1 
charge of one hapny ! . . . .  ( Wanderi ng Mi nstrel s p � 4 ) . 

After summari z i ng the drol l 11patter11 of the 111 ong�sc:mg.. sel l ers Mayhew 
observes that the purpose iof thei r 11Cryi ng11 was to draw attenti on to the 
great number of songs obtai nab 1 e for a penny . Apart from the fact that 
he does not attempt to reproduce the di al ect of hi .s subj ect the reader 
mi ght wel l  th i nk the fi cti onal Jem was sti l l  speak i ng :  

I sometimes begi n wi th si ngi n g s  o r  try i ng to si ng ,  for I ' m  
no voca 1 i st ,  the fi rst few words of any son g s  and them 
qui te l oud • • • •  ' Buffal o gal s ,  come out to-ni ght , ' ' Death 
of �Jel son s ' ' The gay caval i er s ' J i m  al ong Josey , ' ' There ' s  
a good time comi ng , '  ' The standard bearer s '  ' J ust l i ke 
l ove , ' ' Whi stl e o ' er the l ave o ' t , ' ' Wi dow Mackree , '  ' I ' ve 
been roami ng, ' ' Oh !  that ki s s , ' ' The ol d Engl i sh 
gentl emen , '  etc . , etc . etc . ( I  dares say they was al l i n  
the th ree yards , o r  was once , and i f  they wasn ' t  there was 
others as good) . ( London Labour ,  I s  221 ) .  

I t  wi l l  be noted that Mayhew ' s  i nformant i s  as frank as Jem Bags i n  
admi tti ng h i s  vocal defi c i enci es ! 

Mayhew ' s  i ntervi ew wi th the husband and wi fe gl ee-si ngi ng team and the 
s treet bal l ad si nger has them l amenti ng the pa ssi ng of the ol d songs 
whi ch  they fel t were i n  a di fferent cl ass . ..John Bul l ' s  taste i s  
i ncl i ned now to the brutal and the fi l thY s 11 decl ared the husband . .. Some 
of  the character songs , such as ' Sam Hal l , '  ' J ack Sheppard , '  and others , 
are so i ndel i cate that a respectabl e man ought not to take hi s wi fe and 
daughters to see them . .. Due to the decl i ne i n  publ i c  taste , the street 
bal l ad si nger noted , many of the gl ee-si ngers had to go and si ng in cheap 
publ i c  house concerts , and the practi ce of si ngi ng i n  the streets and at 
weddi n g  parties as i n  the past had dimi n i shed . ( London Labour, I I I ,  
1 94-195 ) .  Compare th i s  to scene three i n  the pl ay when Jem meets hi s 
hol d fl ame Peggy agai n ;  we fi nd Peggy ask i ng Jem why he has gi ven up 
11 Cry i ng them ere bal l ads ? 11 Jem Al so refl ects the sentiments of Mayhew ' s  
i nformants as he repl i es rather sadl y :  11Vhy , you see s ,  they wri tes such 



s tuff now-a-days for sentimerital bal l ad s ,  they actual ly  arn ' t  vorth vhile 
cryi ng about . . . . .. ( Wanderi ng Mi nstrel , p . 5 ) . 

I n  these two works ,  as al ready menti oned , Mayhew makes no a ttempt to 
dupl i cate the characteri stic reversal s of v and w and the aspi rated h ' s  
of  hi s cockney subj ects i n  the verbatim i nterv i ews . The questions he 
a sks  hi s subjects are del eted , al though they can often be deduced , a.s the 
subjects repeat them i n  thei r bi ographi cal statements . Mayhew varies 
thi s  method by al so summari zi ng the i n formati on of h i s i nformants wi th 
verbatim quotati ons i nserted . 8 He al so empl oys a techni que favoured by 
D i ckens whi ch i nvol ved vari ant spel l i ng and us i ng occas i onal key dial ect 
words . Whi l e  tak i ng care to edi t  out curse words and gross l anguage that 
woul d offend h i s  readers , he affi rms i n  hi s preface to vol ume one of 
London Labour that the i ntervi ews represent a truthful and accurate 
account of the i n formati on furni shed by hi s subj ects . I t  i s  11the fi rst 
a ttempt to publ i sh the hi story of a peopl e ,  from the l ip s  of the people 
themsel ves - gi v i ng a l i teral descri pti on of thei r l abour,  the i r  
earni ngs , thei r tri al s ,  and thei r sufferi ngs , i n  thei r  own unvarni shed 
1 anguage • • • •  1 1  

Even i n  a short study such as thi s ,  by compari ng texts , we can see that 
there are many paral l el s ;  wh i l e  Jem Bags i s  a prototype of many 
c haracters to be found i n  the pages of the four vol umes of the survey . 
Whi l e  the farce i s  purely fi ctional i n  terms of pl ot , i t  i s  11 factual 11 i n  
descri b i ng 11 1 ong-song.. s e  1 1  ers and the 1 ower el ements of street bal l a d  
s i ngers and street mus i c i ans . Whi l e  el ements of the stage farce become 
synthesi zed wi th hi s l ater factual survey ,  and Mayhew sometimes  seems to 
" col or .. h i s materi al , none of hi s cri tics  have ever suggested he 
"made-up "  the reported i ntervi ews . I am suggesti ng however that they are 
overl ai d wi th the ri ch pati na of hi s humorous arti stry whi ch hi ghl i gh t  
h i s  sk i l l  a s  a factual socia l  i nvesti gator . Transmutati on occurs when 
arti sti c creati on - i n  th i s  case a stage entertai nment - becomes entwined 
wi th the facts and data of hi s maj or sociol ogi cal work : thus art imitates 
l i fe and Rosenberg ' s  11 boundry .. between l i terature and real l i fe i s  
penetrated . 

NOTES 

1 .  John D. Rosenberg , I ntroducti on to Henry Mayhew,  London Labour and 
the London Poor , I ( New York : Dover Publ i cations , 1968 ) , vi . 
Seri al publ i cati on of  London Labour and the London Poor began on 
14 December 185 1 . I t  appeared i n  2d . weekl y  and 9d . moth l y  parts ; i t  
was so desi gned that six  months ' parts coul d be bound i nto one 
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vol ume . The parts conti nued unti l 1852 when l egal d i fficul ti es wi th 
h i s pri nte r  resul ted i n  thei r suspen s i on wi th onl y  vol ume one ful ly 
compl ete . Fi rst compl ete publ i cati on in book form i n  four vol umes , 
( London : Gri ffi n ,  Bohn , 1861-62 ; repri nted by Frank Cass , 1967 ; 
Dove r ,  1968) . The Dover edi ti on i s  the text used for di scussion i n  
thi s  arti cl e .  

2 .  Cl i fford G .  Hol l an d ,  11 Henry Mayhew ' s Art and Sci ence , .. Queen ' s  
Quarterly 88 ( Spri ng 1981 ) :  1 00-106 . 

3. See 11Labour and the Poor , .. Letters I-LXXX I I .  Morni ng Chron i cl e ,  19  
1 9  October 1849 - 12 December 1850 . Mayhew broke wi th the edi tors 
over the i s sue of free trade which  prompted him to conti nue hi s 
i nvesti gati ons and publ i sh h i s  fi ndi ngs i ndependently i n  seri al 
form . 

4 .  Henry Mayhew , The Wanderi ng Mi nstrel ( London : John Dick s ,  1834) . 

5 .  John L .  B radl ey ,  I ntroducti on , Sel ecti ons from 11 London Labour and the 
London Poor ( London : Oxford Uni vers i ty Press , 1 965 ) , p . xi i -xi i i . 

6 .  I bi d . , xi . 

7 .  Wanderi ng Mi nstrel , p . 4 .  

8 .  See Anne Humphery s ,  Travel s i nto the Poor Man ' s Country ( Athens : 
Univers i ty o f  Georgi a  Press , 1977) , pp . 87-94 , for an analys i s  of 
Mayhew ' s  i n terv i ewi ng techni ques , al so her l atest study : Henry 
Mayhew ( Boston : Twayne Publ i shers , 1984) . For other i nformati ve 
analysi s see e . P .  Thompson and E i l een Yeo , The Unknown Mayhew 
( London : Merl i n  Press , 1971 ) ;  and Al an Thomas , 11 Henry Mayhew ' s 
Rhetori c :  A Study of Hi s Presentati on of Soc i al ' Facts . •  .. Ph . D .  
thes i s ,  Uni vers i ty of  Toronto , 1970.  He expl ores the cl ash between 
aestheti cs and functi on i n  Mayhew . 

Cl i fford G .  Hol l and 
George Brown Col l ege 
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Immorta 1 Boy : A Portrai t of Lei gh Hunt , by Ann Bl a i ney . London & Sydr'ley:: 
Crom Hel m ,  1985 . 210pp . 

The l as t  bi ography of Hunt was the fi rst vol ume of Loui s Lanctne ' s  
Leigh Hun t :  Contri buti on a 1 ' h i stoi re du romanti sme ang1 ai s { 1936·� ; the 
l as t  one i n  Engl i s h  was Edmund Bl unden ' s  Lei gh Hunt ( 1930 ) . Ann ·Bl ainey� 
therefore , has gi ven us a much-needed fresh l ook at the i nd.ustrious  
Journal i st ,  edi tor , and poet who l i ved and toil ed l ong enough to :be 
cons·i dered for the poet l aureateshi p that Tennyson ul timately re.c.ei-ved i n  
1850 .  

Hunt i s  a d i  ffi cul t fi gure for any bi ographer or cri ti c to pG-rtray 
coherent�y . He was a courageous and i nnovati ve pol i ti cal journal ist and 
l i trary cri ti c ,  but the si l ly ,  improvi dent s ide of hi s perscmal i ty was 
suffi c i ently pronounced to make Keats reject him,  Byron loathe him,  and 
Dickens sati ri ze him wi th the character Harol d Skimpol e i n  Ble.ak Haus:e. 
H i s eccentri c i ti es asi de ,  he was i nvol ved i n  nearl y every as.pect .of 
l etters : pol i ti cal and occas i onal j ournal i sm ;  cri ti c i sm of art , mus ic ,  
drama , and poetry ; and hi s own poetry , drama , and fi cti on . Add to thi s 
vari 'ety of endeavors an equal vari ety of fri endships and acquai ntances·
wi th Lamb , Hazl i tt ,  Keats , Shel l ey ,  Byron , Di ckens , and Carl yl e ,  to ·name 

only a few--and one i s  faced wi th an extremely di ffi cul t l i fe to recount 
and asse s s .  

For the most part,  B l  ai ney i s  equal to the task .  She avoids the extreme 
responses of di smi s sal and apol ogy that Hunt has often eli c i ted from 
cri ti c s  and bi ographers . Instead , she concentrates on gi ving  ·us f'i-rst a 
p sychol ogical  portrai t  of the compl ex Hunt , and secondly ::a bri sk 
narrati ve of one of the ful l est 1 i ves i n  ni neteenth-century England . 

One hi ghl i ght of the book i s  her expl orati on of Hunt ' s di fficul t child
hood and the early fame that was ,  i roni cal l y ,  to hamper hi s development 
as a poet and cri ti c .  Her portra i t  of  Hunt ' s  troubl ed wi fe Marianne i s  
p robably the most compl ete and sen s i ti ve one we now have , and 'h.er 
a nalysi s of the Hunt/Keats fri endshi p ,  whi l e  i t  ·adds no factual 
i nformati on , correctly reemphasi zes how cruci al Hunt ' s  earl y su:ppo rt 
of  Keats was .  

The l i vel i est and most readabl e chapter i s  11The Wren and the Ea·gle.� .. 

whi ch detai l s  Hunt ' s  I tal i an expl o i ts and the doomed col laborati'on of 
Hunt, Shel l ey ,  and Byron on the j ournal , the Li beral . Bl ai ney ' :s  
depi cti on o f  Hunt ' s and Shel l ey ' s deep fri endship  i s  a moving :one her-e ,  
whi 1 e her account of the Hunt fami ly 1 i v i  n g  wi th Byron and Teres:a 
Gui cci ol i i s  both percepti ve and hi 1 ari ous .  Wi thout She'1 1 ey as 
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peacemaker , the 1 i vi ng arrangements , 1 et al one the " fri endshi p"  between 
Hunt and Byron , coul d not have been more i l l -advi sed , and they make Nei l 
Simon ' s  The Odd Coupl e seem to be a study i n  compati b i l i ty .  

Perhaps the most extraordi nary pages , however , are those descri b i ng the 
a ftermath of Shel l ey ' s  drowni ng ,  i ncl uding the macabre di si nterment and 
cremati on of hi s and Wi l l i ams ' bodies on the beach at Viareggi o .  The 
epi sode symbol i zes both the whol e i l l - fated Ital i an venture and Hunt ' s  
chaoti c mi ddl e years . 

The chapters on "the Vi ctori an Hunt" are not as deta i l ed as those on the 
earl i e r  years , but they are nonethel ess engagi ng and informati ve . They 
p i ctu re Hunt as a "1 i terary touri st attracti on , "  and they remi nd us that 
h i s  chi ef rol e in l i fe may ohave been to support wri ters of much greater 
tal ent at cruci al poi nts i n  thei r careers . For l i ke Keats , Dickens 
sought Hunt ' s approval and benefi ted from hi s sens i bl e  cri tici sm and hi s 
goodwi l l .  

These pages al so show how recepti ve the Vi ctori an l i terary cl imate was to 
Hunt ' s  "phi  1 osophy of cheer , "  to h i s  tal ent for anecdotal cri ti ci sm , and 
to hi s penchant for creati ng and sustai ni ng l i terary ci rcl es . Fi nal ly 
Bl a i ney shows us that Queen Victori a was more than wi l l i ng to forgi ve the 
man who had , i n  hi s youth , served a j a i l -term for ri di cul i ng the Pri nce 
Regent i n  the Exami ner and for chal l engi ng the pol i ti cal authori ty of the 
crown . She added her name to a l i st of subscri bers to Hunt ' s work , 
thereby j of  n i  ng a huge ga 1 1  ery of fri ends and acquai ntances who ,  from 
Hunt ' s early twenti es unti l hi s death , al ways found a way to save him 
from penni l essness . Al so , the Queen , in Bl ai ney ' s  words , " had hi s ear 
through her pri vate secretary Col onel Phi pp s ,  wi th whom Hunt kept up a 

vi gorousj corespondence i n  the 1R40s and 1R50s"  ( p . l79 ) . 

Bl a i ney appropri atel y avoi ded both a purely cri ti cal and a purel y 
schol arl y  bi ography . Nonethel ess , she mi ght wel l have wri tten more about 
Hunt ' s work i tsel f ,  and she mi ght have i ncl uded a more detai l ed schol arly 
apparatu s .  ( The notes are very breezy ) As i de from these weaknesses , 
though , th i s  portra i t  of Lei gh Hunt i s  useful , i nformati ve , and extremel y  
readabl e .  I t  joi ns several recent work s on Hunt , i ncl udi ng Lei gh Hunt : A 
Comprehen s i ve Bibl i ography ( from Garl and Pres s ) , Lei gh Hunt : A Reference 
Gui de ( from G . K .  Hal l ) ,  and a forthcoming edi ti on of hi s l etters ( from 
Stan ford ) .  I h i ghly recommend Bl a i ney ' s  bi ography for both undergraduate 
and graduate l i brari e s .  

Hans Ostrom 
Uni vers i ty of Puget Sound 


